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Grafik Tasarimcilar Meslek Kurulusu
(GMK), ¢aligmalarina 2018 yilinda
baslanan 40. yil kitab1 “40+”y1, Kasim
ayinda gerceklestirecegi “39. Grafik
Tasarim Sergisi”yle birlikte yayimlamaya
hazirlaniyor. Tirkiye’de giizel sanatlar
alanindaki istikrarli ve uzun soluklu
mesleki 6rgilitlenmelerden biri olan

kurulusun 40 yillik seriiveni, basli basina

tasarimcinin hem toplum hem is diinyas:
hem de devlet nazarinda benimsenmesi

stirecinin de 6nemli bir kismini olusturuyor.

Bugiin “GMK nedir?” diye soruldugunda ¢ok ¢esitli yanitlar duymak
muhtemel... 40 y1l icinde 6ne ¢ikmis birkag isimden ibaret, bir nevi kuliip
olabilir kimisi i¢in kimisi icinse meslek adina 6nemli, hatta kutsal bir
yerdir. Kimisi i¢in her yil verdigi tasarim 6diillerinden ibarettir GMK.
Kimisi i¢in devlet-tasarim, piyasa-tasarimci eksenli iligkileri diizenleyen,
insa eden, kimisi i¢cinse bunu yapamamais yerdir. Ama hangisi olursa
olsun bir sivil toplum orgiitlenmesi olarak GMK, Tiirkiye’de grafik
tasarimciligin bir meslek olarak bilinirlik ve itibar, dolayisiyla grafik
tasarimcinin da mesleki 6zgiiven kazanmasinda belirleyici bir aktordiir.

GMK (o dénemki ismiyle Grafikerler Meslek Kurulusu); Necati Balaban,
Mubhsin Ozdilek, Ilhan Bilge, Zeynep Karafakioglu, Burhanettin Tastan,
Selahattin S6nmez ve Turgay Betil tarafindan 7 Haziran 1978'de Istanbul’da
kuruldu. 1968 yilinda Yurdaer Altintag, Mengii Ertel, Sait Maden, Selcuk
Onal ve Ahmet Giileryiiz tarafindan kurulan ama birligi sadece iki y1l kadar
stiren Grafik Sanat¢ilar Dernegi’'nden sonraki ikinci mesleki 6rgiitlenme
tesebbiisii olmugtur. GMK’nin kurucularindan Selahattin S6nmez’in su
sozleri, dernegin kurulug arifesindeki mesleki ortami ve kogsullar1 epeyce
agikliyor:

“77°yi, 78’1 konusuyoruz tabii, hafizami zorluyorum. Bir dernek
yapilandirma fikrine yénelmemin hikéyesi var. O yillarda grafik tasarim
yarigmalarina sik sik katiliyordum. Birincilik 6diilii aldigim bir yarigmada
ilgili kurum, 6diil alan tasarimima miidahale etmeyi, kendilerince
kiigiik degisiklikler yapilmasini talep etti. Tabii ki ben taviz vermek

istemedim, ama karsinizda koskoca kurumlar var, gengsiniz, bir yere kadar

38. Grafik Tasarvm Sergisi, Tophane-i Amire Kiiltiir ve Sanat Merkezi, 2019
38th Graphic Design Exhibition, Tophane-i Amire Culture and Art Center, 2019

bir disiplin olarak grafik tasarimin ve grafik

2. Grafik Uriinler Sergisi, AKM, 1982
2nd Exhibition of Graphic Products, Atatiirk Cultural Center, 1982

This year, along with the 39th Graphic Design Exhibition to be held in November,
the Association of Graphic Designers (GMK) is preparing to publish its 40th

year book, 40+, for which the preparation started back in 2018. The forty years

of history of one of the most stable and long-term professional organizations in
Turkey constitutes an important part of the process of embracing graphic design
as a discipline in itself and acceptance of the graphic designer by the society, the
business world and the state.

Today, it is possible to hear many different answers regarding the question
“What is GMK?” For some people, it may be a club consisting of the names
of the few leading figures, who have come to the fore in forty years. For
some, it is an important and even a sacred place for the profession. For some,
GMK consisted of the design awards it gives every year. For some, it is the
organization that coordinates and builds the relationships between the state
and design, as well as market-designer-oriented relations, for others it could
not. But no matter which, GMK, as a non-governmental organization, is a
decisive factor for the profession to gain recognition and reputation, and
therefore, for the graphic designer to gain professional self-confidence.

GMK (then known as the Professional Association of Graphic Designers) was
established by Necati Balaban, Muhsin Ozdilek, {lhan Bilge, Zeynep Karafakioglu,
Burhanettin Tagtan, Selahattin S6nmez and Turgay Betil in Istanbul on June 7,
1978. It is the second attempt for a professional organization after the Association
of Graphic Artists established by Yurdaer Altintag, Mengii Ertel, Sait Maden,
Selguk Onal and Ahmet Giileryiiz in 1968, which only lasted two years. The
following words of Selahattin S6nmez, one of the founders of GMK, explain
the professional environment and conditions on the eve of the association’s
establishment:

“Since we are talking about the years 1977-78, I need to force myself to
remember. However, there is a reason why I contemplated the idea of establishing
an association. Back then, I used to take part in graphic design contests very often.
In a contest where I received the first prize, the organizer institution demanded to
interfere with my award-winning design and make minor changes. Of course I did
not want to compromise, but you come up against powerful institutions, you are
young, you put up a fight only to a certain extent... This was not the first incident
I had experienced. Besides, there were many problems such as lack of trust in
contests, jury showing favors, the presence of incompetent persons in the jury, and
the injustice of the award system. There was no one to vent to and no authority to

provide help and support back then. On one hand, you are concerned about your

1 | From the interview with Selahattin S6nmez, taken from the book, 40+, 20 June 2019,
Seyrantepe, Istanbul.
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30. Grafik Uriinler Sergisi, 2011 Afis tasarimi Poster Design: Yurdaer Altintas
30th Exhibition of Graphic Products, 2011

direnebiliyorsunuz. Bu yagsadigim ilk olay da degildi. Ote yandan yarigmalara
yonelik giivensizlik, jiiri torpilleri, yetkin olmayan kisilerin jiiride bulunmalari,
6diil adaletsizligi gibi bir¢ok sorun yasaniyordu. Béyle durumlarda derdinizi
anlatabileceginiz, hakkinizi ararken destek alabileceginiz bir merci de yoktu
ortalikta. Bir taraftan istikbal endiseniz var, ¢ok fazla diren¢ de gosteremiyorsunuz
tek basiniza. Bu nedenlerle, gerektiginde bagvurabilecegimiz, hakkimizi
savunabilecek, meslegimizin tanitilmasini, gelismesini saglayabilecek, yarigmalarda
yasanan sorunlari ¢6zebilecek disipline sahip bir meslek 6rgiitii diisiincesi kafamda
daha da kuvvetlenmisti” 1

Dernegin kurulusu, grafik tasarimin bagli bagina bir meslek olarak
benimsenmesi ihtiyacindan dogmugstur. Tasarimeci ve isveren arasindaki ¢aligma
sartnamelerinin, tasarimcinin meslegini ve hayatini siirdiirebilmesinin kogulunu

yaratacak taban fiyatlarin ve tesvik amagli tasarim yarigmalarinin kogullarini

38. Grafik Tasarim Sergisi, Tophane-i Amire Kiiltiir ve Sanat Merkezi, 2019
38th Graphic Design Exhibition, Tophane-i Amire Culture and Art Center, 2019

1 | 40+ kitab1 kapsaminda Selahattin Sénmez’le yapilan gériisme, 20 Haziran 2019,
Seyrantepe, Istanbul.

YAy,
@

KURUKAHVECI

MEHMET EFENDI

future, and this prevents you from putting up resistance all on your own. For these
reasons, the idea of a professional organization with a discipline that we could
apply to when necessary, defend our rights, promote and develop our profession,
and solve the problems experienced in contests had strengthened in my mind.” £
The foundation of the association can be described as a projection of the need
for graphic design to be adopted as a profession and graphic designer as a key
figure. Attempts to create a terms of reference between the designer and the
employer, prepare the base price lists that will create the conditions for the
designers to continue their profession and maintain their life, and organize the
incentive design competitions have turned the GMK into a correspondent at the
level of government agencies and private institutions. The urgent need for such a
correspondent can be considered as the harbinger of the upcoming economic and
social transformation that were waiting to take place in Turkey. As of 1980, the
transformation in Turkey in the field of economics directly affected the profession
of graphic design. It is a fact that the increasing competition by the liberalization
of imports, the pursuit of professional self-confidence, or to put it more precisely,
the awareness of copyright would gradually rise in the coming years, but the
laws did not even refer to the terms of the graphic artist in that period. In this
context, GMK emerges as a crucial medium in building and developing the
relations between the state and the graphic designer. In 1992 and 1993, with ilhan
Bilge as the coordinator, GMK worked together with other non-governmental
organizations such as the Association of Plastic Arts and the Writers Syndicate
of Turkey, to edit the Law of Intellectual and Artistic Works according to the
requirements of the time. These efforts came to fruition only in 1995. With an
amendment made in the Law on Intellectual and Artistic Works, the graphic design
finally took its place among the “Fine Arts Work Authorship™

Surely, as with many non-governmental organizations, GMK should constantly
update its efforts on the issues of raising awareness about and protecting the
professional rights. It is obvious that today, the freelance graphic designers are a
part of the precariat and although the number of graduates is much higher than it
was in the past, the working conditions and social security are insufficient, which
makes it obvious that GMXK still has a lot of work to do in this field. The seminar
titled “Legal Issues in Graphic Design” organized by GMK at Studio-X Istanbul in
2018 in order to enlighten the designers about the property and copyrights arising
from the production of work, which is not fully established in practice yet, is a

current extension of the efforts that started in the 1980s.2

The exhibition, which aims to create
an environment for designers to go
over their annual, substantial and
printed productions, to identify
current trends in design, to position
themselves among their colleagues,
and to develop their professional
manners, continues its mission to
appreciate and encourage graphic
designers for thirty nine years.

2 | The seminar booklet, which is a guide for professionals in various fields working in the creative
industries, can be downloaded free of charge from GMK’s website. See. gmk.org.tr
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olusturma girisimleri de, GMK’y1 resmi ve 6zel kurumlar diizeyinde bir muhataba
donustirmigtiir. Béyle bir muhatap ihtiyacinin siddetlenmis olusu, Tirkiye’yi
bekleyen ekonomik ve sosyal doniisiimiin de habercisi olarak disiiniilebilir. 1980
yili itibariyla Turkiye’de ekonomi alaninda baglayan d6niisiim, grafik tasarim
meslegini dogrudan etkilemistir. Ithalatin serbestlesmesiyle beraber artan rekabet
ortaminin, mesleki 6zgiiven arayislarinin ya da daha net ifadeyle telif haklarina
iligkin bilincin de gelecek yillarda yavas yavas yiikselmesine zemin olusturdugu
bir gercek, ama yasalarda o dénemki ifadeyle grafik sanat¢inin ya da grafikerin
esamesi bile okunmuyor. Bu noktada GMK, devletle tasarimci arasindaki iligkiyi
diizenleyen bir aktdr olarak karsimiza cikiyor. 1992 ve 1993 yillarinda GMK,
Ilhan Bilge’nin yiiriitiiciiliigiinde, aralarinda Plastik Sanatlar Dernegi ve Tiirkiye
Yazarlar Sendikasi’nin da yer aldig: ¢esitli sivil toplum orgiitleriyle birlikte, Fikir ve
Sanat Eserleri Yasasi’'nin zamanin ihtiyaglarina uygun gelistirilmesi icin ¢aligmalar
yuriittii. Bu ugraglar ancak 1995 yilinda meyvesini verdi. Fikir ve Sanat Eserleri
Yasas’'nda yapilan bir degisikle, grafik meslegi de nihayet “Giizel Sanatlar Eser
Sahipleri” arasindaki yerini ald1.

Meslek haklar1 konusundaki bilinglendirme ve koruma ugraglar elbette
her gegen giin pek ¢ok sivil toplum 6rgiitii gibi GMK’nin da kendini stirekli
glincellemesi gereken bir konu. Serbest calisan grafik tasarimcilarin bugiin
prekaryanin bir pargasini olusturdugu ve mezun sayilarinin ge¢mise oranla fazla
ama ¢alisma kogullarinin, sosyal giivencenin yetersiz oldugu giiniimiizde GMK’nin
bu alanda daha yapacak ¢ok isi oldugu asikar. Dernegin pratikte heniiz tam
anlamiyla vakif olunmayan fikri miilkiyet ve telif haklar1 konusunda 2018 yilinda
Studio-X Istanbul’da diizenledigi “Grafik Tasarimda Hukuksal Sorunlar” baglikli

seminer de giincel bir uzantist. 2

Bir tasarimcinin bir yillik somut,
basili tiretimlerine bakma,
tasarimdaki giincel egilimleri
saptama, kendini bagka meslektaglari
arasinda konumlandirma ve mesleki
gorgiisiinii gelistirmesi i¢in bir ortam
yaratmasi amaglanan sergi, 39 yildir
grafik tasarimcilar: takdir ve tegvik
etme misyonunu siirdiiriiyor.

Grafik tasarimda
uluslararasi acilimin
lokomotifi olarak sergiler

Ilkini 1981 Mayis’inda gergeklestirdigi “Grafik Uriinler Sergisi”, grafik
tasarimcinin yasadigimiz ¢evredeki sorumlulugunu bi¢imlendirmedeki, yasamin
estetigindeki roliiniin altini ¢iziyordu. (Serginin ad1 2014 itibariyla Grafik Tasarim
Sergisi olarak giincellendi.)

Bir tasarimcinin bir yillik somut, basili iiretimlerine bakma, tasarimdaki giincel
egilimleri saptama, kendini bagka meslektaglar1 arasinda konumlandirma ve
mesleki gorgiisiinii gelistirmesi i¢in bir ortam yaratmasi amaglanan sergi, 39 yildir
grafik tasarimcilari takdir ve tesvik etme misyonunu siirdiiriiyor.

Bu sergi, tasarim etkinlikleri bakimindan gérece daha bakir bir ortamda,
gazetelerin kiiltiir sayfalari, Milliyet Sanat, Hiirriyet Gosteri gibi dénemin 6nde
gelen sanat dergilerinde yer bulan tartigmalarla ve elegtirilerle de grafik tasarima
iliskin bilin¢lendirmede etkin bir arag oldu.

1983 yil1 itibariyla GMK, gesitli kurumlarla isbirligi gerceklestirerek Istanbul’da

uluslararasi pek ¢ok tasarim sergisinin gerceklesmesine onciiliik etti. Bunlarin ilki

2 | Yaratic1 endiistrilerde caligan gesitli alanlardaki profesyoneller igin rehber niteligindeki seminer
kitapgigit GMK’nin web sitesinden ticretsiz olarak indirilebiliyor. Bkz. gmk.org.tr

Exhibitions as the
vanguard of international
expansion of graphic design

The Exhibition of Graphic Products, which was held for the first time in May 1981,
emphasized the role of the graphic artist and actually the designer in shaping the
responsibility of the environment we live in and in the aesthetics of life. ('The title
of the exhibition has been updated as Graphic Design Exhibition as of 2014.)

In other respects, the exhibition, which aims to create an environment for
designers to go over their annual, substantial and printed productions, to identify
current trends in design, to position themselves among their colleagues, and
to develop their professional manners, continues its mission to appreciate and
encourage graphic designers for thirty nine years.

Moreover, this exhibition, in a relatively untouched environment in terms of
design activities, became an effective tool in raising awareness about graphic design
through discussions and criticisms in the culture pages of newspapers, and leading
art magazines such as Milliyet Sanat and Hurriyet Gosteri.

As 0f 1983, GMK collaborated with various institutions and pioneered many
international design exhibitions in Istanbul. The first of these was the exhibition of
posters produced by Germany’s major theater poster designers between 1966 and
1976, held at the AKM in cooperation with the Turkish-German Culture Institute
(Goethe Institute). The posters of Mengii Ertel, Erkal Yavi, Turgay Betil, Sadik
Karamustafa, Yurdaer Altintag and Leyla Ucansu were featured in the section titled

“Examples of Turkish Graphic Posters” within the scope of the exhibition. Ten
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“Hollanda’da Grafik Tasarimin 100 Yilr”, 1993
Afis Tasarimi Poster Design: Esen Karol
The Century of Graphic Design In the Netherlands, 1993
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Pentagram

MSO Dolmabahge Sarayi, 1. Harcket Kigki 225 Ekim 1990 Pazartes, Pergembe diginda hergin 10:00-16:30 aras
“Pentagram Afisleri”, 1990

Afis Tasarimi Poster Design: Joelle Imamoglu

Pentagram Exhibition, 1990
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34. Grafik Tasarim Sergisi, 2015
Afis Tasarimi Poster Design: Volkan Olmez
34th Graphic Design Exhibition, 2015

Tiirk-Alman Kiltiir Enstitiisii (Goethe Enstitiisit) igbirligiyle AKM’de gerceklesen,
Almanya’nin baglica tiyatro afisi yapimcilarinin 1966-1976 yillari arasinda
trettikleri afislerden olusan sergi oldu. Sergi kapsamindaki “Tiirk Grafikerlerinin
Tiyatro Afiglerinden Ornekler” baslikli boliimde Mengii Ertel, Erkal Yavi, Turgay
Betil , Sadik Karamustafa, Yurdaer Altintas ve Leyla Ucansu ‘nun afigleri yer aldu.
GMK bundan bir 10 yil sonra, Tiirkiye’de tiim Devlet Tiyatrolari fuayelerini
dolasan bagka ve gezici nitelikte bir tiyatro afisleri sergisi ger¢eklestirdi. GMK,
Devlet tiyatrolar1 Genel Miidiirliigii ve Tiyatro Tiyatro dergisinin isbirligiyle
gerceklesen bu sergi, son 10 yilda Tiirkiye’de tiretilen tiyatro afislerinden bir
derleme niteligindeydi.

1989’da ise GMK, kurulugunun 10. y1l1 vesilesiyle, Istanbul Polonya
Bagkonsoloslugu’nun igbirligiyle 5-25 Nisan tarihlerinde “Polonya Afisleri
Sergisi”’ni diizenlendi. Sergi, Mimar Sinan Universitesi Resim Heykel Miizesi Seker
Ahmet Paga Salonu’nda gergeklesti. O dénem dernegin bagkanligini iistlenen
Yurdaer Altintas bu sergiyi diizenlemedeki amaglarini “1966 yilinda baglattig:
bienal ile bu konuda en 6nemli etkinligi gergeklestiren ve diinyanin ilk afis
miizesini kuran bir tilkeden, Polonya’dan bir sergi diizenlemek istedik” sézleriyle
ifade etti. Bu sergi, 90’l1 yillarda GMK’nin sergiler konusunda yapacagi atilimda
habercisi niteligindeydi. Onu, 1990 Ekim’inde GMK ve istanbul British Council
isbirligiyle ve Joelle Imamoglu’nun yiiriitiiciiliigiinde Dolmabahge Saray1 I. Hareket
Koski‘nde diizenlenen, uluslararas: tasarim grubu Pentagram’in afis sergisi;

1991 yilinda belgesel nitelikteki “Polonya Afisleri Sergisi, 1900-1990” ve Sadik
Karamustafa’nin yiiriitiiciiliigiide Istanbul Ortakéy’deki Arkeon Sanat Galerisi'nde
diizenlenen, diinya afis tarihinin 6nemli bir par¢asi olan “London Transport
Afigleri” sergisi; 1993 Aralik’inda Hollanda Istanbul Bagkonsoloslugu ve GMK
isbirligiyle AKM’de diizenlenen “Hollanda’da Grafik Tasarimin Yiizyili” sergisi
izledi.

Sergiler, grafik tasarim algisinin gelismesi, tasarimcinin tasarim goérgiisiiniin
artmasina toplumdaki bilinirligine katki saglamakla beraber GMK’nin ve
Tiirkiye’deki grafik tasarimin uluslararasi agiliminda da bir lokomotif oldu.
Bunlarin ilk 6rneklerinden biri “Tiirkiye’nin Tanitimi I¢in Grafik Oneriler
Sergisi” oldu. Sergi, yine Yurdaer Altintag’in dernek bagkan: oldugu dénemde, 11.
Uluslararasi Istanbul Festivali kapsaminda Tiiyap Ticaret Merkezi’nde gergeklesti.
Tiirkiye’nin Tanitimi Igin Grafik Oneriler Sergisi”, Tiirkiye’nin tanitimini turizmle
kisitlayan, Tirkiye’nin ¢ok etkili ve evrensel nitelikli tanitim tirtinleri ¢ikarabilecek
grafik tasarimci potansiyelini géz ardi eden kéhnemis iletisim anlayisina da bir
elestiri niteligindeydi.

Uluslararasi agilimda ikinci girigim ise 1992’de Sadik Karamustafa’nin bagkanlig:
déneminde geldi. GMK’nin yillardir stiregelen uluslararasi ¢abalarinin ilk ve
en 6nemli iiriinlerinden biri olan “Tiirkiye’den Afisler / Posters Form Turkey”
sergisi, Kanada Grafik Tasarimcilar1 Dernegi isbirligiyle, 29 Mayis-21 Haziran
tarihleri arasinda Toronto’da Harbourfront Kiiltiir Merkezi York Quay Gallery’de
gerceklesti. Cogunlugu son 10 yilda tiretilmis afiglerden olusan sergi, GMK’nin ve

Tiirkiye’deki grafik tasarim iiretiminin kolektif bicimde yurtdigina agilmasinda

37. Grafik Tasarim Sergisi, 2018
Afis Tasarvmi Poster Design: Yigit Karagoz
37th Graphic Design Exhibition, 2018
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38. Grafik Tasarim Sergisi, 2019
Afis Tasarima Poster Design: Gizem Kara
38th Graphic Design Exhibition, 2019

years later, GMK held a travelling exhibition on theatre posters, which toured all
the foyers of the state theatres in Turkey. This exhibition, which was held as a result
of the cooperation of GMK, the General Directorate of State Theaters and Tiyatro
Tiyatro magazine, was a compilation of the theatre posters produced in the last ten
years in Turkey.

In 1989, on the occasion of the 10th anniversary of its establishment, GMK
organized the “Posters from Poland Exhibition” from April 5th to April 25th in
cooperation with the Consulate General of Poland in Istanbul. The exhibition took
place in Mimar Sinan University Painting and Sculpture Museum, Seker Ahmet
Paga Hall. Yurdaer Altintag, who was the president of the association at that time,
explained the purpose for his exhibition as follows: “We wanted to organize an
exhibition about Poland, a country that held the most important event on this
subject with the biennial it started in 1966 and established the world’s first poster
museum.” This exhibition was a harbinger of GMK’s breakthrough in exhibitions
in the 90s. This poster exhibition was followed by many other exhibitions: first
the exhibition of the international design group Pentagram, organized in October
1990 with the cooperation of GMK and Istanbul British Council and under
the leadership of Joelle Imamoglu and took place at Dolmabahge Palace First
Movement Mansion; “Polish Posters Exhibition, 1900 — 1990” in 1991; “London
Transport Posters” exhibition, which was an important part of the world poster
history, took place at the Arkeon Art Gallery in Ortakdy, Istanbul under the
coordination of Sadik Karamustafa; the exhibition titled “The Century of Graphic
Design In the Netherlands” held at the AKM in December 1993 in cooperation
with the Dutch Consulate General in Istanbul and GMK.

The exhibitions not only contributed to the development of the perception of
graphic design, the increase of the designer’s understanding of design and the
public awareness but also became a vanguard for the international expansion of
GMK and graphic design in Turkey. One of the first examples regarding this
point was “The Exhibition of Graphic Design Suggestions for Promoting Turkey”.
The exhibition took place at Tiiyap Trade Center as part of the 11th International
Istanbul Festival, when Yurdaer Altintas was the president of the association.“The
Exhibition of Graphic Design Suggestions for Promoting Turkey” was also a
criticism of the outmoded understanding of communication that limited the
promotion of Turkey with only tourism and ignored the potential of graphic
designers of Turkey, who would produce highly effective and universal promotional
materials.

The second initiative in the international expansion was in 1992 during
the presidency of Sadik Karamustafa. One of the first and most important
international endeavours of GMK, the exhibition titled “Tirkiye'den Afisler”
[Posters From Turkey] was held at York Quay Gallery, in Toronto’s Harbourfront
Center of Culture, with the collaboration of Graphic Designers of Canada, on May
29th through June 21st. The exhibition, where the majority of the works consisted
of those produced in the past decade, played an important role in the expansion of
the graphic designs produced in Turkey and of GMK abroad. In the exhibition, the
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GMK 40+

6nemli adimlardan biri oldu. Sergide; Yurdaer Altintag, Zeynep Karafakioglu,
Ugurcan Ataoglu, Serdar Benli, Savas Cekic, Sahin Aymergen, Giilizar Cepoglu,
Joelle imamoglu, Yesim Demir, Sertag Ergin, Biillent Erkmen, Mengii Ertel, Sadik
Karamustafa, Mesut Kayalar, Hakki Misirlioglu, Cemalettin Mutver, Emre Senan,
Mahmut Soyer, Haluk Tuncay, Mehmet Ali Tiirkmen, Leyla Ugansu ve Emrah
Yiicel yer aldi. “Tiirkiye’den Afisler”, ilerleyen yillarda yeni isimlerle giincellenerek
Duisburg, New York, Buenos Aires gibi diinyanin farkli sehirlerini gezdi.

Uluslararas: agilim deyince GMK’1n ico-D deneyimini ayrica ele almak gerekir.
ico-D, eski adiyla ICOGRADA, tasarimcilarin degil tasarim 6rgiitlerinin iiye
olabildigi bir yap1. Diinyadaki tasarim 6rgiitlenmelerinin bir ¢ati altinda bulustugu,
grafik tasarimin standartlarini yiikseltmeyi amaglayan uluslararasi bir konsey.
Ve GMK’nin kendini yapilandirma asamasinda, meslegin kurallarini, sartlarini,
standartlarini belirlerken, ICOGRADA’dan edindigi izlenim ve belgeler 6nemli
bir kaynak olusturuyor. Dernegin, bu konseyle ilk iliskilerini kurgulayan kisi,
dernegin kurucu ekibinde yer alan ve Diisseldorf Akademisi’nde okudugu yillardan
beri konseyin bir tiir haberlesme tiyesi (corresponding member) olarak Tiirkiye’de
kurulacak meslek 6rgiitlenmesiyle iligkilerini diizenleyen, Zeynep Karafakioglu.
40+ kapsaminda kendisiyle yapilan réportajda bu siireci su sozlerle ifade ediyor:

“Gerek GMK’nin kurulus asamasinda gerek sonrasindaki siirecte gerceklesen
tim ICOGRADA kongrelerinde edindigim izlenimlerin, notlarimin, onlardan
edindigim kaynaklarin GMK’nin yapilanma agsamasinda ¢ok faydasini gordiik.
Dernegimizin kurulus asamasinda, igin kurallarini, sartlarini, standartlarini
belirlerken bu bilgiler o kadar isimize yaradu ki... Herkesin ig s6z konusu oldugunda
istedigi fiyat1 verebildigi, tasarimcilarin jiiri tiyeligi karsiliginda para alamadigi,
hakkini koruyamadigi bir ortamda bizim de meslegimizin standartlarinin
yiikselmesine ihtiyacimiz vardi” 3

GMK’nin yillar sonra, artik kendini yapilandirmig bir meslek 6rgiitlenmesi
olarak ICOGRADA’ya iiye olmasi ise Sadik Karamustafa’nin 6zverili ugraglariyla
ve dernek bagkani oldugu 1993’te gergeklesti. 1995 yilinda konseyin bagkan
yardimciligina se¢ilen Karamustafa, uluslararasi agilimin 6nemli bir girisimine
daha 6n ayak oldu. Bu da ICOGRADA’nin “bélgesel tasarim projeleri”
programinin pilot projesi olarak baglayan “Grafist: Istanbul Uluslararasi Grafik
Tasarim Giinleri” etkinligi oldu. Mimar Sinan Giizel Sanatlar Universitesi Grafik
Tasarim Boliimi’'nde diizenlenen bu etkinlik, 1997’den bu yana diinyanin dort
bir yaninda pek ¢ok grafik tasarimciy: gesitli atolye ve seminer kapsaminda davet
ederek uluslararasi capta bir mesleki bulusma, etkilesim ve 6grenciler icin de ufuk
agic1 bir liretim ortamu yaratt.

Son olarak heyecan verici bir sergiye de deginmekte fayda var. 1996’da,
Cernobil felaketinin 10. yildoniimiinde niikleer denemelere kars1 diinya caginda
bir faks tasarimi eylemi baglatild. Iletisim tasarimcisi ve ICOGRADA’n1n eski
bagkanlarindan olan Helmut Langer’nin nciiliik ettigi bu yaratici eylemin
Tirkiye ayagini ise GMK hayata gecirdi. Niikleer Kargit1 Platform’la isbirligi
yapan GMK, niikleer gii¢ santrali kurulmasi planlanan Akkuyu ve Sinop’ta niikleer
denemelere yaratici bir bagkaldir1 niteliginde “Bulutlar Adam Oldiirmesin: Niikleer
Denemelere Kars1 Faks Afigleri Sergisi’ni gerceklestirdi. Dijital donem 6ncesinde
heyecan verici ve masrafsiz bir mecra olarak faks, gliniimtize dek pek ¢ok sanatciya,

tasarimciya ve GMK’1n diizenledigi gelecek sergilere de ilham kaynagi oldu

Grafik tasarim
egitiminde bir sivil aktor

GMK’nin ilk yillarindan itibaren, yénetimindeki aktorlerin arasinda profesyonel
yasamlarinin yani sira iiniversite ve yitksek okul diizeyinde egitim veren kisiler
olmasi sebebiyle iiniversitelerle giiglii bir bagi hep oldu. Ote yandan GMK iiye
kabulii s6z konusu oldugunda, tasarimcinin mezun oldugu béliimii degil 6ncelikle
mesleki ¢aligmalarini temel almaya devam ediyor. 1978'deki grafik egitimi
panoramasina bakildiginda, 1932 yilinda kurulan Resim-Is Béliimiiyle Gazi Egitim
Enstitiisii (Ankara)#, 1957 yilinda Istanbul’da kurulan Tatbiki Giizel Sanatlar
Yiiksek Okulu (giiniimiizde Marmara Universitesi Giizel Sanatlar Fakiiltesi) ve
1972 yilinda yine Istanbul’da kurulup 1974’te Devlet Giizel Sanatlar Akademisi’ne

3 | 40+ kitab1 kapsaminda Zeynep Karafakioglu’yla yapilan gériisme, 2 Temmuz 2019,
Nisantagi, [stanbul.

4 | Sanati isle iliskilendiren, yaparak 6grenmeye dayali bir pedagojik yaklasima sahip Gazi Egitim
Enstitiisii Resim-Is Boliimii’nde resim, grafik ve modelaj gibi sanat atdlyeleri ile uygulamali ig
atolyeleri bir aradaydi. Salt Galata’da 27 Kasim 2018-17 Subat 2019 tarihleri arasinda gergeklesen
“Idealist Mektep, Uretken Atdlye” sergisi, donemin “Sanat ve Sanatgilar”, “Ulkii” gibi siireli
yayinlarinin Gazi Resim-Is 6gretmenlerince tasarlanmig dergi kapaklar1 basta olmak iizere pek
ok isine yer vermistir. Resim-Is Boliimii, Mustafa Aslier, Siileyman Saim Tekcan, ilk yillarinda
bir dsnem GMK’nin bagkanligini da iistlenen Halis Biger gibi pek ¢ok grafik sanat¢i ve egitimci
yetistirmistir.

GRAFIK SANATLAR DZERINE

Yazilar
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Yazilar, No.1, Kasim November 1987
Tasarim Graphic Design: Biilent Evkmen

Tiirkiye’den Afisler, 1992
Kitap tasarvmi Book Design: Ugurcan Ataoglu
Posters from Turkey, 1992

posters by Yurdaer Altintas, Zeynep Karafakioglu, Ugurcan Ataoglu, Serdar Benli,
Savas Cekig, Sahin Aymergen, Giilizar Cepoglu, Joelle Imamoglu, Yesim Demir,
Sertag Ergin, Biilent Erkmen, Mengii Ertel, Sadik Karamustafa, Mesut Kayalar,
Hakk1 Misirlioglu, Cemalettin Mutver, Emre Senan, Mahmut Soyer, Haluk Tuncay,
Mehmet Ali Tirkmen, Leyla Ucansu and Emrah Yiicel were displayed. The
exhibition “Posters from Turkey®, updated with a new title in later years, toured the
different places in the world such as New York, Buenos Aires and Duisburg.

When it comes to international initiatives, GMK’s ico-D experience should be
addressed separately. ico-D, formerly known as ICOGRADA, is a structure where
design organizations can be members, not designers. It is an international council
that brings together design organizations in the world under one roof and aims to
raise the standards of graphic design. Naturally, the impressions and documents
obtained from ICOGRADA constituted an important resource while GMK
determined the rules, conditions and standards of the profession during the self-
structuring phase. The person who first contacted the council for the association
and coordinated the relations with the prospective professional organization in
Turkey as a corresponding member of the council since the days she studied at
the Diisseldorf Art Academy was Zeynep Karafakioglu, a founding member of
the association. In an interview for the 40+, she explained this process with the
following words:

“During the formation of GMK, we saw great use of my notes, observations and
resources I had acquired from the ICOGRADA congresses I had attended. During
the foundation of our association, such information on the rules and conditions of
work was of such help in the formulation of our standards. The primary objective
of ICOGRADA at the time was to elevate the standards of graphic design around
the world. This alone sums it all. We indeed needed to elevate these standards in an
environment where anybody could charge any fee, while designers as jury members

could not receive their pay and could not defend their rights. 3

“Grafik Tasarimda Finansal Sorunlar” semineri, Studio-X Istanbul, 2 Haziran 2018
“Financial Problems in Graphic Design”, seminar held in Studio-X Istanbul, 2 June 2018

3 | Interview with Zeynep Karafakioglu, taken from the book, 40+, 2 July 2019, Nisantasi, Istanbul.

baglanan Uygulamali Endiistri Sanatlar: Yitksek Okulu Tiirkiye’de grafik sanatlar
ve grafik tasarim alaninda egitim veren yegine kurumlar olmuglardir. GMK’nin ilk
10 y1linda faaliyet gosteren pek ¢ok isim de bu kurumlardan yetigmis, sonrasinda
hem bu kurumlarin ¢atis1 altinda hem de kendi atélyelerinde verdikleri egitimle
80’lerde profesyonel yasama atilan geng grafik tasarimcilarin yetismesine 6n ayak
olmuglardir. Grafik tasarim egitimi bakimindan ¢okea ¢esitlenmis giiniimiizde
GMK, sadece Istanbul’la sinirli kalmayan iiniversite etkinliklerini siirdiirmeye
devam ediyor. Ama liyelerinin tasarim pratik deneyimine 6ncelik veren sivil bir
olusum olarak, tasarimcinin mesleki bilincini ve gorgiisiinii gelistirmeye y6nelik
seminer, gezi, atolye vb. etkinliklerle olusturdugu etkilesim alanlarini daha fazla
vurgulamak gerekir. Bu tiir etkinliklerin temel motivasyonlarindan biri de
Tirkiye’'de tasarim konusunda ihtiya¢ duyulan elegtiri ve tartigma ortamini tegvik
etmek. Bu anlamda Onur Bayi¢’in dernek bagkanligini yiiriittiigii 1997’de
baglatilan ve Bilsak 5. Kat’in ev sahipliginde diizenlenen “Grafik Tasarim
Uzerine Soylesiler” dizisi, GMK’nin ileriki yillarda GMK Sohbetler, GMK
Sunumlar olarak daha da gelistirip cesitlendirdigi, hem meslektaglara hem de
kamuya acik etkinliklerinin ilk niivesi olarak da diisiiniilebilir. Son birkag¢ yildir
Studio-X Istanbul’da diizenlenen etkinlik dizileri yaklasik iki yildir Yap1 Kredi

Kiiltiir Sanat’in ev sahipliginde siiriiyor.

Turkiye'de tasarim
literaturune katkilar

GMK’nin grafik tasarim alanindaki yayin eksikligi ve literatiir ihtiyacini gidermek
amaciyla attig1 ilk adim 1987°de yayin hayatina baglayan Grafik Sanatlar Uzerine
Yazilar oldu. 1987 ile 1995 yillar1 arasinda Biilent Erkmen editorligiinde 72

say1 ¢ikan dergi, Yesim Demir’in dernek bagkani oldugu 2008'den beri Osman
Tiili'niin editérliigiinde yeniden yayimlanmaya devam ediyor. Ote yandan dernek,
1987’nin Ekim ayinda Tiirkiye’deki grafik tasarimcilara iligkin kapsamli bir rehber
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After some years, GMK became a member of ICOGRADA as a self-structured
professional organization in 1993, when Sadik Karamustafa was the president of
the association. Elected as the vice president of the council in 1995, Karamustafa
conducted another important initiative of the international expansion. This was
the event titled “Grafist: Istanbul International Graphic Design Days”, which
started as the pilot project of “IlCOGRADA’s 1regional collaboration programme.”
Organized at the Department of Graphic Design at Mimar Sinan Fine Arts
University, this event has been inviting many graphic designers from all over the
world within the scope of various workshops and seminars since 1997, organizing
a professional meeting on an international scale, as well as creating interaction and
a stimulating production environment for students. Finally, it is worth mentioning
another exciting exhibition. In 1996, on the 10th anniversary of the Chernobyl
disaster, a worldwide facsimile design action against nuclear tests was launched.
This creative action, which was initiated by communication designer and former
ICOGRADA president Helmut Langer, was extended to Turkey and launched
by GMK. The association contacted the Anti-Nuclear Platform and hosted the
exhibition, titled “Don’t Let the Clouds Kill: Fax Posters Against Nuclear Tests” as
a creative rebellion against nuclear tests in Akkuyu and Sinop where nuclear power
plants were planned to be built. Fax, as an exciting and inexpensive tool before the
digital era, has inspired many artists, designers and future exhibitions organized by
GMK.

A civilian in graphic
design education

Since the early years of GMK, the leading figures in its management have always
had strong ties with universities, as along with their professional lives, these people
also teach at university level. On the other hand, GMK continues to rely primarily
on work experience, not the department where the designer is graduated, when it
comes to accepting members.

Looking at the graphic education panorama in 1978, the number of institutions
providing education in graphic arts and graphic design in Turkey was very limited:
the Graphic Design Workshop? within the Department of Arts at Ankara Gazi
Training Institute which was opened in 1932; the Academy of Applied Fine Arts
opened in Istanbul in 1957; the Academy of Applied Industrial Arts which was
opened in 1972 in Istanbul and then was conjoined with the State Academy of Fine
Arts in 1974. Many notable designers, who were prolific in the first ten years of
GMK, were graduated from those institutions, later on contributed to and initiated
the training of the young graphic designers of the ‘80s by educating them at both
those institutions and their own workshops.

In today’s world of highly diversified graphic design education, GMK continues
to carry out university activities that are not limited to Istanbul. However, as a
non-governmental organization that prioritizes the practical experience of its
members, it is necessary to emphasize the areas of interaction created by activities
such as seminars, trips, workshops to improve the professional awareness and
manners of the designer. One of the main intentions behind these activities is
also to encourage the much-needed platforms of design criticism and discussion
in Turkey. In this sense, since “Talks on Graphic Design”, a series of talks which
were initiated in 1997 and hosted by Bilsak 5th Floor, when Onur Bayig was the
president of the association, GMK has further developed and diversified these
interactions as GMK Conversations and GMK Presentations in the following
years. It can also be considered as the first steps towards public events. The series
of events hosted by Studio-X Istanbul for the last few years have been continuing at

Yap: Kredi Culture Center for almost two years.

4 | Art workshops such as painting, graphics, modeling and applied work were together
at the Department of Painting at Gazi Education Institute, which has a pedagogical
approach based on learning by doing and associating art with work. The exhibition
titled “Idealist School, Productive Workshop” at the Salt Galata Salt, which took place
from November 27th, 2018 to February 17th, 2019, displayed many works including the
cover pages of the periodicals of the time which were designed by the teachers of the
Department of Art at the Gazi Institute. This particular department educated many
notable artists and trainers such as Mustafa Aslier, Silleyman Saim Tekcan and Halis
Biger, who was the president of GMK for a term.
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niteligindeki T#irk Grafik Sanat¢ilar: yayimladi. Bu kitabi sirasiyla 1991 yilinda,
Tirkiye’den 70 tasarimcinin kiiltiir, sanat, sanayi ve ticaret alanlarinda trettigi
amblem ve logotayplardan olusan Logo Tiirk takip etti.1993 yilinda yayimlanan
Tiirkiyeden Afisler ise dernegin tiglincii kitabi oldu. 2000’de ise GMK, ikinci siireli
yayini olan Dedi Ki geviri serisini hayata gecirdi. Tasarima iligkin giincel yazi1 ve
roportajlari diizenli olarak egitim ve ig kurumlarina ulastirmay1 amaclayan dergi,
2000-2003 yillar1 arasinda 13 sayi1 olarak yayimlandi. 2011 yilinda Yap: Kredi
Yayinlarr’yla igbirligiyle bir monografi serisi olmasi amaglanan “Tiirkiye’den Grafik
Tasarumcilar Dizisi”’ne baglandi. Dizinin ilk kitab1 Mengii Ertel’e iligkin Bir Mesk
Gibi: Yasami ve Yapitryla Mengii Ertel oldu.

Bir yilda grafik tasarim alaninda tiretilmis islerin ¢esitli kategorilerde dokiimii
ve her ne kadar yetersiz kalsa da tasarim elestirisi ve tasarimcinin 6zelestirisi
bakimindan bir imkén alani sunan sergideki 6diillii isler her yil bir belge olarak

kataloglanip yayimlanmaya devam ediyor.

40+'ya dair

GMK’nin 40 yillik seriivendeki belli basli izlekler bunlarla sinirli degil elbette.
Bagka pek ¢ok sergi ve etkinligi, yapabildiklerinin yani sira yapamadiklari, istese
de gergeklestirmek i¢in emek, zaman, para bakimindan yeterli olanak bulamadig:
projeleri de mevcut. Sadece uyum ve istikrarl: siirecleri degil; gevsemeleri, i¢
catigmalari, sergiledigi tavirlar ve seffaflig1 konusunda elestirildigi, kiiskiinliiklerle
kangren olmus iligkileri de mevcut. Peki ya somut sonuglariyla tiim bu kararlarini
ve eylemlerini degerlendirmeyi, bir elestiri, 6zelestiri ve gelecege bir agilim
yapmay1 miimkiin kilacak bir arsivi mevcut mu?

Iki y1l 6nce bu sorunun yanit: muhtemelen belirsiz olurdu. Ciinkii Tiirkiye'de
grafik tasarim adina aslinda esasli bir bellegi olan/olmasi gereken GMK’n1n,
bir elin parmagini gegmeyecek kadar az kisinin gabasiyla tutulmus ve bir biitiin
teskil etmeyen bilgi ve belgelerden 6te bir “arsiv”i yoktu. Uzun yillar boyunca
yasadig1 mekansal istikrarsizliklar da bunun sebeplerinden biri olsa gerek. Bu
yiizden 40+, dernegin 40 yi1l boyunca siiregelen ¢alismalarina retrospektif bir
bakisin yani sira dernek i¢in bir kitap-mekéanda gévdelenmis bir arsiv. Yer
yer kayip, cogunlukla daginik ve kesintili bir kronolojiyi s6zlii goriigsmeler ve
somut belgelerle tamamlama ugrasi. Ote yandan bu 40 yillik seriiveni, kamusal
bellegin bir parcasi kilma niyetinin izdiigiimii. Kurukahveci Mehmet Efendi
Mahdumlarr’nin ana sponsor, UPM’in kagit, Selahattin Sonmez’in baski ve
Barin Cilt Evi'nin cilt sponsoru olmasi ise bu kitabin viicut bulmasini sagladi.

Temennisi de isminde. GMK ‘nin 40 yilina iligkin bir arsiv denemesi
niteligindeki bu kitabin, dernekte ve Tiirkiye’de grafik tasarima iligkin gelecek
calismalara bir arti, katk: saglamasi ve ilham kaynagi olmasi dilegiyle...
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Contributions to design
literature in Turkey

The first step taken by GMK in order to meet the lack of publications and the need
for literature in the field of graphic design was Grafik Sanatlar Uzerine Yazilar

[ Texts on Graphic Arts] which was published first in 1987. The magazine, which
had 72 issues under the editorship of Biillent Erkmen between 1987 and 1995,
continues to be re-published under the editorship of Osman Tiilii since 2014, when
Yesim Demir was the president of the association. Furthermore, in October 1987,
the association published a comprehensive guideline on the graphic designers in
Turkey titled Tiirk Grafik Sanatgilar: [ Turkish Graphic Artists]. This book was
followed by Logo Tiirk in 1991, which consisted of emblem and logotypes produced
by seventy graphic designers in the fields of culture, art, industry and trade. Posters
from Turkey, published in 1993, was the third book of the association. In 2000,
GMK launched its second periodical, a series of translations titled, Dedi Ki. This
periodical, which aimed to regularly deliver up-to-date articles and interviews

on design to educational and business institutions, was published in 13 issues
between 2000 and 2003. In 2011, a monograph series titled “Tiirkiyeden Grafik
Tasarimcilar” [Graphic Designers from Turkey] was published in collaboration
with Yap: Kredi Publishing. The first book of the series was about Mengii Ertel
with the title of Bir Mesk Gibi: Yasam: ve Yapitiyla Mengii Ertel [A Lot Like Love:
Mengii Ertel, His Life and Works].

The award winning works in the exhibition, which provides a space for the

breakdown of the works produced in the field of graphic design in various
categories in a year and although insufficient, a venue for design criticism and self-

criticism, continue to be cataloged and published as a document annually

About 40+

Surely, the major topics in GMK’s 40-year journey are not limited to these.
Together with many other exhibitions and activities, there are some projects that
due to lack of sufficient opportunities such as effort, budget and time, could not
be followed through. Focusing not only on processes of adaptation and stability,
the book also highlights the critical aspects of the association including criticism
for its laid-back attitude, internal conflicts, conduct and transparency. But is there
an archive that makes it possible to evaluate all these decisions and actions with
concrete results, to make a criticism, self-criticism and an opening to the future?

Two years ago the answer to this question would probably have been ambiguous
because although it was obligatory for an association such as GMK to have a
database of collective memory, there was no sufficient archive for graphic design
in Turkey apart from the documents and information that were brought together
with the efforts of a handful of people but in no way constituted a proper “archive.”
The instability of having no venue for many years must be one of the reasons
for this. For this reason, 40+ is an archive, which is embodied in the format of a
book, and a retrospective of the association’s forty years of work. It is an effort to
complete a lost, often scattered and intermittent chronology with verbal interviews
and concrete documents. Besides, this is the projection of the intention to make
it a part of the public memory. This endeavor would not be complete without the
main sponsorship of Kurukahveci Mehmet Efendi and Sons, UPM’s sponsorship
for paper, Selahattin Sénmez for printing sponsorship and the binding sponsorship
of Barin Binding House.

The book’s intent resonates in its title. It is a wish that this book, which is an
attempt to be an archive for GMK’s forty years, would be a valuable contribution
and an inspiration to the development of the association and the graphic design in

Turkey...
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