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Omar Barquet, 7" Anagram (for F. Clemente icin), Kartpostal, ahsap pargalari,
polaroidler, fotograf, kagit, ayna, tavus kusu tiyd, balik kilgidi, renkli kalem ve
glimus igne, boyali MDF ve cam kutu lizerine monte/Postcard, fragments of
wood, polaroids, photograph, printed paper, mirror, peacock feather, fish bone,
color pencil and silver pin, mounted on painted MDF and glass box

Busene kurulugunun 15. yilini kutlayan Zilberman’a bir kutlama
amaciyla hazirladigimiz bu yayinda hedefimiz okurlarimizi
Zilberman’in bu 15 yil igerisinde inga ettigi diinyasina biraz
daha yakinlagtirmak, uzun yillardir sanatla ilgilenen Moiz
Zilberman’in vizyonunu, galerisine kattii sanatgilari ve
birlikte ¢calistig1 ekibi daha yakindan gorebilmek ve ustlendigi
misyonunu anlayabilmek...

Ana eksene galerinin temsil ettigi 29 sanatciy1 ve kendi
kelimeleriyle pratiklerinden bahsettikleri paragraflar1 alirken
etrafinda da Zilberman’t olusturan diger 6geleri siraladik:
Zilberman ekibi, Zilberman sergileri, Zilberman mekénlari ve
Moiz Zilberman.

Okurlarimizin  kafasinda gseffaf ve net bir Zilberman
algis1 olugturmaya gayret ederken galerinin kurucu direktorii
Moiz Zilberman’a sordugumuz sorular1 6zenle hazirladik
ve kurumun 15 yildir hissettigi sorumluluklari, hayallerini,
umutlarini, tegviklerini, giindeme tagidig acil nitelikli sosyal,
siyasi ve kiiltiire]l meseleleri direkt olarak aktarmaya ¢aligtik.

Keyifle okumanizi dileriz.

In this publication, which we have prepared as a celebration of
Zilberman marking its 15" anniversary this year, our aim is to
bring our readers a little closer to the world that Zilberman has
built in these 15 years, to get a closer look at the vision of Moiz
Zilberman, who has been interested in art for many years, the
artists be has included in bis gallery and the team he works with,
and to understand the mission he has undertaken...

While we have taken the 29 artists represented by the gallery
and the paragraphs describing their practices in their own words
as the main axis, we have listed the other elements that compose
Zilberman: Zilberman team, Zilberman exhibitions, Zilberman
spaces and Moiz Zilberman.

Striving to create a transparent and clear perception of
Zilberman in the minds of our readers, we carefully prepared the
questions we asked Moiz Zilberman, the founding director of the
gallery, and tried to convey directly the responsibilities, dreams,
hopes, incentives, and urgent social, political and cultural issues
that the institution has been feeling for 15 years.

We wish you a pleasant reading.

Unlimited Ekip




Sanatcilar

Fatos Irwen, Zaman Hasadi/Harvest of time, Video yerlestirme
Video Installation, Sergiden gérinim/View from the exhibition, 2022

N

rtists

Alpin Arda Bagcik

“Calismalarimda bilgi tiretiminin gergekligini, -6zellikle med-
yada dolasan- gorselleri, bu gorsellerin uzantisi olan mitleri ve
komplo teorilerini sorguluyorum. Medyanin uyusturucu etki-
sinin altini ¢izmek adina; post hakikat, otorite gibi kavramlar
yeni diinya dengelerine odaklanarak zamanla anlamlarin yi-
tiren ifade ve imgelerin toplumu pasifize ve manipiile edigini
vurguluyorum. Tanidik figiirleri, diinya liderlerini veya tarihte
iz birakmus kisi ve olaylar1 gercek veya gercek disi hikayelerle
harmanlayarak ¢aligmalarima dahil ediyorum.”

Azade Koker

“Sanatsal tiretimin bilimsel, tinsel ve felsefl iiretimden farki ger-
¢ek gercekligi sahnelemesidir. Yagam ve zaman, var olug ve yok
olus arasindaki kivrik alanlardan ibaret. Aslinda ¢ok agik ve
kisa olan bu déngiiyii biz dramatize ederiz. Artik yok olan geg-
misimizdeki an(1)lar1 hayal giicii ve animsamayla siisleyerek za-
man ve yasamin alanlarini genigletmeye calisiriz. Empati kafa-
mizdaki yasam sahnesinin

icini  yagamadiklarimizla

doldurur. Sanat ve edebi-

yat olmasaydi, insanoglu

bu korkung¢ hacimli varo-

lus bi¢imine dayanamazdi.

Sanat gergeklik iddias1 ve

ikna giicii tagiyarak bizi bir

yanilsamadan bagka bir ya-

nilsamaya goétiiriir: OYA-

LANMAK. Sanatin bilim-

den farki ve dine benzerligi

buradadir. Yalniz sanat din

gibi diktalarla degil oyun

giciiyle yasamu dayanilir

hale getirir. Sanatin diger

diisiinsel, tinsel ve mekanik

iretimlerden farki da ger-

cek gercekligi bizi oyalaya-

rak sunmasidir.”

Azade Koker, Fotograf/Photo: Kayhan Kaygusuz

Alpin Arda Bagcik (Fotograf/Photo: Yigit
Gunel) Hidroksiklorokin, 2022, Tuval Gizerine
yagliboya/Qil on canvas, 120x200cm

“In my work, I question the reality of information processing,
especially the images that circulate in the media, the myths and
conspiracy theories that are extensions of these images. In order to
underline the narcotic effect of the media; I emphasize the paci-
fication and manipulation of society by expressions and images
that lose their meaning over time by focusing on concepts such as
post-truth, authority and new world balances. In my works, I in-
clude familiar figures world leaders or people and events that have
marked the history by blending them with real or unreal stories.”

“The difference between artistic production and scientific, spiritual
and philosophical production is that it stages real reality. Life and
time are just curved spaces between existence and non-existence. We
dramatize this cycle, which is actually very clear and short. We try
to expand the spaces of time and life by embellishing with imag-
ination and reminiscence the moment(s) from our now vanished
past. Empathy fills the scene
T il 1 of life in our minds with what
o we have not experienced.
Without art and literature,
human beings would not be
able to endure this terribly
voluminous form of existence.
Art carries the claim of reality
and the power of persuasion,
taking us from one illusion
to another: LINGER. This is
where art diverges from sci-
ence and resembles religion.
Only art makes life bearable
through the power of play, not
through dictates like religion.
The difference of art from oth-
er intellectual, spiritual and
mechanical productions is
that it presents the real real-
ity by distracting us.”




Carlos Aires

Yes, there were times, I'm sure you knew

[Evet, bazi zamanlar vardi, eminim biliyorsundur]

When I bit off more than I could chew

[Cigneyebilecegimden fazlasini 1sirdigimda]

But through it all, when there was doubt

[Ama her seye ragmen, siiphe oldugunda]

1 ate it up and spit it out

[Yedim ve tiikiirdiim]

I faced it all and I stood tall and did it my way

[Her seyle yiizlestim, dik durdum ve kendi bildigimi yaptim]

I've loved, I've laughed and cried

[Sevdim, giildiim ve agladim]

I've bad my fill, my share of losing
[Kaybetmekten payima diigseni aldim]

And now, as tears subside

[Ve simdi, gbézyaslar1 dinerken]

I find it all so amusing

[ Tiim bunlari ¢ok eglenceli buluyorum]

To think I did all that

[Biitiin bunlar1 yaptigimi diigiinmek]

And may 1 say, not in a shy way

[ Ve soyleyebilirim ki, utangag bir sekilde degil ]
Oh, no, oh, no, not me, I did it my way

[Oh, hayur, oh, hayir, ben degil, ben kendi yolumla yaptim]

Frank Sinatra’nin 30 Aralik 1968'de kaydedilip Mart
1969'da piyasaya ¢ikan My Way adli single albimiinde-
ki My Way parcasinin sarki sézleri.

Lyrics to the song My Way from Frank Sinatra’s single
album My Way, recorded on December 30, 1968 and
released in March 1969.

Cengiz Tekin

“Kiiltiirel bir kurgu baglaminda, sanat¢idan siirekli olarak ya-
ratic1 ve anlamli eserler beklemekteyiz. Bu eserler ya derin bir
anlam tagimali ya da son derece ilgi ¢ekici olmalidir. Benim
bakis agima gore, hayatin zorlu sartlar altinda gelisip hayatta
kalmaya calistig1 bir ortamda, her sey politik bir boyut igerir.
Bu baglamda politikanin nasil anlasildig1 da biiyiik bir 6nem
tagir. Ornegin Finlandiya’da, bir sanatginin akigkan bir suyu
sekiz saatlik bir video ile géstermesi yeterince politik degil mi?
6nemli olan sanatin politikasini yapabilmek ve politikanin sa-
natini yapabilmek arasinda bir denge kurmakeir”

“In the context of a cultural construct, we constantly expect cre-
ative and meaningful works from the artist. These works should
either have a deep meaning or be highly engaging. From my point
of view, everything has a political dimension in an environment
where life is trying to evolve and survive under difficult circums-
tances. How politics is understood in this context is also very im-
portant. For example, in Finland, is it not political enough for an
artist to show a fluid water in an eight-hour video? The important
thing is to find a balance between making political art and ma-
king art political”

Cengiz Tekin, Fotograf/Photo: Photo Prestige

Carlos Aires (Rafael Diaz) TELEDIARIO I, 2019,
190 x 125 x 13 cm, Porselen caml tabaklar,
foreks, miknatislar/Porcelain glassed plates,
forex, magnets, Fotograf/Photo: Oak Taylor

Erkan Ozgen (Fotograf/Photo: Avjin Ozgen)
Harese, 3'30", Tek kanalli, HD, renkli ve sesli/
Single channel, HD, color and sound, 2020

Ering Seymen (Fotograf/Photo:
Kayhan Kaygusuz)

Erkan Ozgen

“Islerim, gesitli yerinden edilme bigimlerinin politik, sosyal ve
ekolojik sistemimizi yeniden tanimladig giincel konjonktiirii
aragtiriyor. Bu ¢aligmalar, siirekli bilgi akisi icinde unutulma
riski tagiyan, hatta bazen kasitli olarak golgede birakilan
hikayeleri gii¢lendiriyor, duygular1 uyandiran ve sanatin savas,
catigma ve siddet gergegini anlamaya nasil yardimei olabilece-
gi gibi temel bir soruyu giindeme getiren fragmanlardir.”

Ering Seymen

“Son yillarda en ¢ok ilhami, bityiik kitleleri etkileyen, ol¢iilme-
si zor tahribatlarin kaydini tutan kitap ve metinlerden aldim.
Sahsi, istisnai ve mikro 6l¢ekli olana dikkat veren bir yapitin,
makro Olgekli toplumsal sorunlar1 kaydetmeye ve dev kala-
baliklarin duygularina hitap etmeye ¢alisan bir yapittan daha
kapsayici olabildigini biliriz. Benzer bigimde, sayisal ve teknik
verileri aktarmak amaciyla yazilms bir zayiat raporu, yazarinin
mesleki sorumlulugunu asip niyetinden biraz saparak adeta bir
toplumsal giince pasajlan igerebilirken, toplumsal panorama
sunmak iddiasindaki bir edebi yapit kuru bir propaganda araci
ve salt politik gere¢ olmaktan kagcamayabiliyor. Bu islev kay-
malar1 benim i¢in ¢ok heyecan verici; sanirim bu yiizden uzun
stiredir alelade, gézden kagmaya yatkin, kiiciik, giindelik nes-
nelerden hareketle imge kurmaya yoneliyorum.”

“In recent years, I have been most inspired by books and texts that
record the hard-to-measure devastation that affects large masses
of people. We know that a work that pays attention to the personal,
the exceptional and the micro-scale can be more inclusive than a
work that tries to record macro-scale social problems and appeal
to the emotions of huge crowds. Similarly, while a casualty report
written to convey numerical and technical data may contain pas-
sages from a social diary, which goes beyond the author’s profes-
sional responsibility and deviates slightly from bis/her intentions,
a literary work that claims to present a social panorama may not
be able to avoid being a dry propaganda tool and a purely political
tool. These shifts in function are very exciting for me; I think that’s
why I have long been interested in constructing images based on
ordinary, overlooked, small, everyday objects.”

“My works explore the contemporary conjuncture where various
forms of displacement are redefining our political, social and
ecological system . These works amplify stories that run the risk
of being forgotten amid the constant flow of information or are
sometimes even intentionally overshadowed. They are fragments
that awaken feelings and raise such a fundamental question as,
how can art help understand the reality of war, conflict, and
violence”



Fatos Irwen

“Yapitlarimi bilenler belki daha iyi anlayacakeir; kisisel tecrii-
belerime, ger¢ekligime, ¢ocukluguma, yasadiklarima bagl kal-
mak; bu baglilig1 da yaratiyla 6zgiirlestirmek ve yeni 6zgiirlitk
alanlar1 agmak ihtiyacim olan sey. Bunu yaparken bilinen ve
olusturulan genel degerler sistemi karsisina kendi anlam pers-
pektifimi, eylemsel pratigimi koyuyor ve bunda israr ediyorum
¢linkii bu kendilik hali, katmanli, sinirsiz ve diigsel diinyalara
agiliyor. Bu, kendinde -ya da bir yerde- kaybolmak ve her se-
ferinde yeni bir kesif yapmak gibi... Uretimim politik, cografi,
bedensel, diigsel ve tinsel motivasyonlarimla girift bir yap1 olus-
turarak bedenden, uzuvlardan, meké4nlardan ve seylerden geg-
tikten sonra ortaya ¢ikiyor.”

“Those who know my work will perhaps understand better; what I
need is to remain connected to my personal experiences, my reality,
my childhood, and what I went through; to liberate this connec-
tion through creation and to open up new spaces of freedom. In
doing so, I put my own perspective of meaning, my own practice
of action against the general system of values known and created,
and I insist on this because this state of self opens up to layered,
limitless and imaginary worlds. It is like getting lost in oneself -or
somewbhere- and making a new discovery every time... My pro-
duction emerges after passing through the body, limbs, spaces and
things, forming an intricate structure with my political, geograph-
ical, bodily, imaginary and spiritual motivations.”

Esref Yildirim

“Ben resim egitimi aldim ve resim yapmaya her zaman devam
ettim. Onun yaninda 6rgii, performans, video, basili malzeme
gibi farkli malzeme ve yontemlerle caligmay: siirdiiriiyorum.
Siir her zaman ilgi alanimdi, uzun yillardir siir ve sairler tizeri-
ne galigtyorum. Izleyicisi oldugumuz giindelik haberler, medya
temsilleri, tilkenin yakin tarihi ve o tarih i¢inde kaybedilmis fi-
grler tizerine galigtim. Son yillarda kisisel hikdyem tizerinden
daha fazla ig tiretiyorum. Tiim pratigimin performans temelli
oldugunu soyleyebilirim. Zaman i¢inde siirekli tekrar eden tek
bir eylemin biraktig: izleri sergiliyorum yogunlukla. Zamanin
yarattig1 yikim, genel bir baglik olarak gériilebilir bu biitiinde.”

“I studied painting and have always continued to paint. In ad-
dition, I continue to work with different materials and methods
such as knitting, performance, video, printed materials. Poetry
has always been my field of interest, I have been working on poetry
and poets for many years. I have worked on the daily news, media
representations, the recent history of the country and the figures
lost in that history. In recent years, I have been producing more
work based on my personal story. I can say that my entire practice
is performance-based. I mostly exhibit the traces left by a single
action that repeats over time. The destruction created by time can
be seen as a general title in this whole.”

Esref Yildinm (Fotograf/Photo: Elifsu Dagdeviren)
Arkadas Z. Ozger, Yalnizlik Her Sabah Oldiiriiyor
Beni, Orgl/Knitting, 160x155 cm, 2020

Fatos irwen (Fotograf/Photo: Alp Esin)

Guido Casaretto

“Uretimimin belirli bir kismina isaret etmek gerekirse, herhan-
gi bir parcanin siire¢ evrimini ilk temel olarak tutma egilim-
de oldugumu séyleyebilirim. Elbette bu tiim sanat dallarinda
¢ok yaygindir ancak marjinal ve nadiren kullanilan siireglere
odaklandigimda, genellikle daha biiyiik cografi ve gergek an-
latilarla baglantilar buluyorum. Bu baglamda, iiretimin zaman
gergevesini gergek nesne ile eslestirmek bana tekrarlar sunma
egilimindedir ki bu da benim asil odak noktamdir”

“If I had to point to a certain element of my production, I tend to
keep the process evolution of any given piece as the initial baseline.
Ofcourse it is very common in all mediums but focusing on mar-
ginal and rarely exploited processes, usually, I find correlations to
larger geographical and actual narratives. In this context mapping
the time frame of the production with the actual object tends to
give me repetitions which is my main focus all along”

Heba Y. Amin

“Aragtirmaya dayali prati§im, cesitli sémiirgelestirme tekno-
lojileri araciligiyla ‘ilerleme’ ideallerinin nasil gelistirildigini
incelemek i¢in spekiilatif, bazen hicivli yaklagimlar 6neriyor.
Devam eden arastirma ve sanatsal pratigim, siddet iceren ve
otoriter tekno-yapilar fizerine digiinmek icin gorsel stratejiler
kullaniyor. Caligmalarim, bu tiir yapilarin ve teknolojilerin ge-
lecek anlatilarini nasil sekillendirdigine ve bir¢ok y6nden ta-
nimlamaya ¢alistigina meydan okuyor.”

“My work proposes speculative, sometimes satirical, approaches to
examining how ideals of ‘progress’ have been advanced through
the various technologies of colonization. Through ongoing research,
my artistic practice utilises visual strategies for thinking through
violent and authoritative techno-structures. I am interested in
challenging how such structures and technologies shape and, in
many ways attempt to define, future narratives.”

Guido Casaretto (Fotograf/Photo: Kayhan
Kaygusuz) Maddenin Hayaleti/ The Ghosts of
Matter , Yerlestirme gorintisi/ Installation view
MOCAK, Polonya/Poland, Fotograf/Photo: R. Sosin

Heba Y. Amin (Fotograf/Photo: Markus Rack, Atom
Elegy (2022), Yerlestirme goruntiisii/Installation
view, 12 minyatUr kukla, kangik teknik/12 miniature
dummies, mixed media, 30cm (ylkseklik/height);
masa/table: 160cm x 210cm x 90 cm (height)
Fotograf/Photo: Helmut Claus



Isaac Chong Wai

“Berlin ve Hong Kong’da caligan bir sanat¢ryim. Performans,
yerlestirme, video, resim ve fotograf gibi ¢esitli mecralarda ¢a-
lLigtyorum. Istanbul’da iizerinde ¢alistigim harika projeler oldu.
2022’de Zilberman Selected’daki kisisel sergim “Aglamaya de-
vam edersek kor oluruz” kamusal yas, siyasallasmig keder ve
duygularin gergekligi konularini ele aliyordu. 2021°de Tarabya
Kiiltiir Akademisi ve Zilberman ig birligiyle Bilsart’ta sergile-
nen kisisel sergim Lidersiz, iktidar1 merkezsizlestirmeyi, otori-
telerin yiizlerini bulaniklagtirmay1 ve liderligi yeniden tanimla-
may1 amagliyordu.”

“I'm an artist working in Berlin and Hong Kong. I work with vari-

ous mediums including performance, installation, video, painting,

and photography. There have been amazing projects that I have

worked on in Istanbul. In 2022, my solo exhibition “If we keep cry-

ing, we will go blind.” at Zilberman Selected deals with topics of
public mourning, politicized grief, and the authenticity of emo-

tions. In 2021, my solo exhibition Leaderless, presented at Bilsart,

in collaboration with Tarabya Cultural Academy and Zilberman,

attemped to decentralize power, blur the faces of authorities, and

redefine leadership.”

Itamar Gov

“Unutulmug mikro tarihlere, genis sosyo-politik manzaralara
151k tutmak i¢in bir arag olarak yaklasan projelerimin ¢ikis nok-
tasi, apagik oldugu diisiiniilen kiiltiirel geleneklere, geleneklere
ve jestlere yonelik sorgulayici bir siiphecilik. Caligmalarimin
merkezinde kisisel, kolektif ve kurumsal hafizanin farkli bi-
cimlerinin temsili yer aliyor. Tek bir evrensel Hakikat’in (ol-
mayan) 6nemini aragtiran projelerim, siiregelen bir aragtirma-
ya dayaniyor ve sanat ile siyasetin kesistigi noktalar etrafinda
gelisiyor, gergeklik ile hayal giicii arasindaki net sinirlar varsa-
yimina meydan okuyor, ge¢mislerle yiizlesirken ve gelecekleri
ifade ederken “stiphe”nin 6nemini vurguluyor.”

Approaching forgotten micro-histories as a means to shed light on
vast socio-political landscapes, the starting point of my projects is
an inquiring scepticism towards cultural traditions, conventions
and gestures that are considered self-evident. Central to my work
is the representation of different forms of personal, collective and
institutional memory. Exploring the (non-)significance of a sing-
le universal Truth, my projects are based on an ongoing research
and evolve around the intersection of art and politics, challenging
any assumption of clear borders between reality and imagination,
highlighting the significance of the “doubt” while confronting his-
tories and articulating futures”

Isaac Chong Wai (Fotograf/Photo: Mia Maria Knoll © Innsbruck International) If we
keep crying, we will go blind, 2022, Yerlestirme goriintlsi/Installation View, Fotograf/
Photo: Kayhan Kaygusuz

Itamar Gov (Fotograf/Photo: Matan Radin)

(Sag sayfa) iz Oztat (Fotograf/Photo: Kayhan Kaygusuz) Yumusak Karin/Underbelly,
2023, Yerlestirme goéruntusi/Installation view, Fotograf/Photo: Kayhan Kaygusuz

Jaffa Lam Laam, Equal=Unequal, Grafit, Geri déniusmis ahsap/ Graphite, Recycled
wood, LED, 75x97x30 cm, 2020

Iz Oztat

“Arastirdigim konularin belirledigi farkli mecralara yayilan
kolektif ve bireysel pratigimde, siddet igeren tarihlerin siirekli-
ligini bigimler, malzemeler, mekén ve dil araciligiyla arastiriyo-
rum. Resmi tarihyazimindaki bosluklara nesiller arasi, spekii-
latif ve hayaletli kurmacalarla yanit veriyorum. Bana tarihi bir
figiir, hayalet ve alter ego olarak gériinen Zisan’in (1894-1970)
(oto)biyografisini kurgularken; Zisan’in arsivinde bulunan bel-
geleri yorumlayarak bastirilmis ge¢misin giderek otoriterlesen
guniimiize musallat oldugu karmagik bir zamansallik 6nerme-
ye galistyorum.”

“In my collective and individual artistic practice spanning diverse
media defined by my research, I explore the persistence of violent
histories through forms, materials, space and language. I respond
to absences in official historiography through spectral, intergener-
ational and speculative fictions. I fabricate the (auto)biography
of Zisan (1894-1970), who appears to me as a historical figure, a
ghost, and an alter ego. Taking on Zisan’s archives and interpret-
ing them through my practice, I construct a complex temporality of
action that enables the suppressed past to intervene in the increas-
ingly authoritarian present.”

Jaffa Lam Laam

“Biiyiik 6lcekli, mekina 6zgii karisik medya heykel yerlestir-
meleri yaratma konusunda uzmanim ve Hong Kong’da yasi-
yorum. Caligmalarimda agirlikli olarak geri donistiiriilmiis
malzemeler kullaniyorum. Yillar boyunca hem Hong Kong’da
hem de yurtdisinda ¢ok sayida kamusal heykel ve topluluk pro-
jesinde aktif olarak yer aldim. Sanatsal ¢abalarim genellikle
yerel kiiltiir, tarih, toplum ve giincel olaylarin gesitli yonlerini
kesfetmek etrafinda dénityor. Aragtirdigim konular arasin-
da kamusal alanlarda sanatin rolii, geleneksel zanaatkarligin
sehirdeki azalan varli1 ve sanatsal yaratim siirecinin yeniden
canlandirilmasi yer aliyor. Sanatsal pratigim sosyal angajman-
la derinden ig ige gegiyor ve ¢ogu zaman belirli topluluklarla
is birliklerine yol agiyor. Ornegin, Hong Kong'daki eski teks-
til is¢isi kadinlar dernegi ile yakin is birligi i¢cinde ¢alistim. Bu
sayede, dokundugu insanlar ve mekénlarla anlamli bir yanki
uyandiran bir sanat yaratabiliyorum.”

“I specialize in creating large-scale, site-specific mixed media
sculptural installations, and I'm based in Hong Kong. My work
primarily involves using recycled materials. Over the years, I've
been actively engaged in numerous public sculptural and commu-
nity projects both in Hong Kong and abroad. My artistic endeav-
ors often revolve around exploring various aspects of local culture,
history, society, and current events. Some of the topics I delve into
include the role of art in public spaces, the diminishing presence of
traditional craftsmanship in the city, and the rejuvenation of the
artistic creation process. My artistic practice is deeply intertwined
with social engagement, often leading to collaborations with spe-
cific communities. For instance, I've worked closely with the asso-
ciation of former textile women workers in Hong Kong. This allows
me to create art that resonates meaningfully with the people and
places it touches.”



Janet Bellotto

“Bir yerlestirme sanatgis1 olarak pratigimde hep su akiyor ve bu
akintilar beni diinyanin dért bir yanindaki gelgitleri ve akigla-
r1 kesfetmeye itiyor. Suyla baglantili hik4yelerden ve yerlerden,
ozellikle de adalardan, onlarin tarih ve ekolojilerinden ilham
aliyorum. Bunlar kara ve deniz arasindaki sinirlar, hayal edilen
ile sarsic1 bir gergeklik, batma ve yansima arasindaki salinimlar
hakkinda anlatilar. Caligmalarim hem dogal diinyanin ihtigami-
n1 kutluyor hem de belirsiz bir gelecek karsisinda erozyona ugra-
mas1 konusunda uyariyor.”

“Water flows through my practice as an installation artist, and its
currents have pulled me to explore its ebbs and flows around the
world. I am inspired by stories and locations connected to water,
in particular to islands and their histories and ecologies. These are
narratives about the edges between land and sea, between the imag-
ined and a shattering reality, oscillations between submersion and
reflection. My work both celebrates the magnificence of the natural
world and warns of its erosion in the face of an uncertain future.”

Larry Muinoz

“Ozel ya da farkli bir sanatsallik pesinde degilim, aksine, her
yerde harika seyler bulabilecegimiz fikrini kiymetlendirmek
i¢in giinlitk dogal unsurlar1 kullanmay1 6nemsiyorum.”

“I'm not intentionally looking to have a special or different artistic

practice, just the opposite, it’s important to me to use every day na-
tural elements to appreciate the idea that we can find something
wonderful everywhere.”

Larry Mufoz (Fotograf/Photo: Laura Mora) From caves
to Mars, Heykel/Sculpture, Ahsap, tohum kabuklari, LED
istklar/Wood, seed pods, LED lights, 2022

Janet Bellotto (Fotograf/
Photo: Sueraya Shaheen)
One Point Five Above,
Arkadan aydinlatmali arsiv
kagidi, ahsap, 1sik/Backlit
archival paper, wood, light,
450x112cm 2022

Memed Erdener

“Ben birinci tekil sahistan kurtuluyorum. Sen manzaradaki
sessiz 6zneleri ariyorsun. O kronolojiye itaat etmiyor. Biz hafi-
za ile goriiyoruz. Siz kitaplarda, sokaklarda ve yataklarda kay-
boluyorsunuz. Onlar kayboldukca 6zgiirlesiyorlar. Hig¢ kimse
bir sozciigii tamamen anlayamiyor. Bazilar1 anlamin sézciikle-
rin 6tesinde oldugunu biliyor. Hepimiz fiillerin sahis zamirle-
rine gore ¢ekilisine davetliyiz.”

Lucia Tallovd

“Sanat pratigimin ana temasi hafizamiz, anilarimizi nasil ko-
rudugumuz, nasil kaybolup gériinmez olduklari, zaman i¢inde
nasil degistirilebildikleri ya da manipiile edilebildikleri.

Sanat galigmalarimi digerlerine gére benzersiz ya da 6zel kilan
seyin ne oldugunu séyleyemem. Sanat pratigimi her zaman 6z-
gun kilmaya calistyorum ve eserlerin diiriist olmasi ¢ok 6nemli.
Bu yiizden benim i¢in ¢ok 6zeller. Eger bir bagkasi benim eser-
lerimi 6zel ya da ilham verici bulursa, bu benim i¢in biyiik bir
tegvik olur.”

“The central theme in my art practice is our memory, how we pre-
serve our memories and how they fade away and disappear, how
they can be changed or manipulated in the course of time.

I am not able to say what makes my artwork unique or special to
others. I try to make my art practice always authentic and it is
very important that the works are honest. That’s the reason why
they are very special to me. If someone else finds my artwork spe-
cial or inspiring, that is the greatest encouragement for me.”

Lucia Tallova (Fotograf/
Photo: Linda Prebreza)
Portrait with Roses, Obje,
eski fotograf, eski porselen
glller, eski ahsap vitrin/
Object, old photo, old
porcelain roses, old wooden
showcase, 2017, Fotograf/
Photo: Adam Sakov

T am getting rid of the first person singular. You are looking for the
silent agents in the landscape. She does not submit to chronology.
We see with memory. You disappear in books, streets and beds.
They become more emancipated the more they disappear. Nobody
can fully understand a word. Some know that meaning lies be-
yond words. We are all invited to the conjugation of verbs with
personal pronouns.”

Ceviri/Translation: Nazim Dikbag

Memed Erdener (Fotograf/Photo: Barbaros Kayan)
Séylenemeyecek Seyler [Sembolik olan tuketilemez] adli
seriden/Things That Cannot Be Said From the series titled
[The symbolic cannot be consumed]

15 adsizform*, 14 virgil ve 1 nokta, Tuval lizerine
akrilik/15 namelessforms**, 14 commas and 1 full-stop,
Acrylic on canvas, 110x16 cm, 2022

*Adsizform bir sessiz 6znedir. Manzaranin bir parcasi olmasina
ragmen bir adi yoktur. Kaybolmustur ve bu sebeple 6zgtirdir.
Kisaca soyle de diyebiliriz: Ay ne giizel, ne bu?

**Namelessform is a silent agent. Despite being part of the
landscape, it has no name. It is lost, and therefore, it is free. One
could, briefly, also exclaim: How beautiful, what on earth is it?



Neriman Polat

Neriman Polat’in yagama baktigi yerden bak-
mak, yapitlartyla bulugsmak ve onun elegtirel
dilini kavramaya ¢alismak ayni anda hiiznii de
ironiyi de sahiplenmek direnisin tiirlii yollarin-
da birini kesfetmek gibidir. Kadina, dogaya,
¢ocuga, eve oyuna, insana kars1 tiirlii sahipsiz-
lige kafa tutmakla ilgilidir. Polat, ¢caligmalarinin
merkezine sosyo-politik meseleleri yerlestirir.
Fakat bu merkeze yerlestirdigi dev konuyu;
bagkasinin acisini, eksikligini, yenilmisligini,
kaybolusunu ve 6tekilestiriligini kullanarak yii-
zeysel bir bakigla isaretlemez, giizellestirmez.
Polat, toplumsal cinsiyet, kamusal alan, kentsel
doniigiim, iktidar bigimleri gibi olgular1 feminist
bakis agisiyla elestirel bir dille isler ve imgeleri
goriiniir oluglarinin gergekligi disinda bir yerlerden gekip alur.
lat’in iiretiminde. Ve bu imgeler goriilebilir ve isitilebilir olug-
larini Polat’in bireysel hafizasina ¢arpan ve orada yapisip kalan
kolektif hafizanin tortusundan alirlar.

Looking at life from where Neriman Polat looks at life, meeting
with her works and trying to grasp ber critical language is like dis-
covering one of the various paths of resistance by embracing both
sadness and irony at the same time. It is about challenging all kinds
of dispossession against women, nature, children, home, play and
human beings. Polat places socio-political issues at the center of his
work. However, she does not mark or beautify the central topic with
a superficial gaze by using someone else’s pain, lack, defeat, loss and
marginalization. Polat critically works on phenomena such as gen-
der, public space, urban transformation, and forms of power from a
feminist perspective and pulls the images out of the reality of their
visibility. In Neriman Polat’s work, you hear the words before you
see the images. And these images take their visibility and audibility
from the sediment of the collective memory that hits Polat’s indi-
vidual memory and sticks there.

Nazli Pektas, Gazete Oksijen Newspaper, 29.06.2023
Tuller ve Kiremitler Arasindaki Gliven baslikli yazisindan alinti
Excerpt from his article titled Trust Between Tulles and Tiles

Neriman Polat (Fotograf/Portre: Barbara Yoaf), Catisiz/Roofless, Mekéna 6zgu
yerlestirme/Site specific installation, Degigken ol¢ller/Various dimensions, 2023,

Fotograf/Photo: Kayhan Kaygusuz

Omar Barquet, Fotograf/Photo: Leo Manzo

Omar Barquet

“Caligmalarim, Meksika Karayiplerinde biiyiimiis olmaktan
kaynaklanan bir baglamda, kisisel ve ailevi deneyimler arasin-
daki baglantidan ortaya ¢ikiyor ve ¢aligmalarima evrensel bir
nitelik kazandiran ¢oklu referanslar igeriyor. Mekéan, doga ve
zaman gibi temalar kesfediyor, siklikla bagta siir ve miizik ol-
mak iizere diger disiplinlerden yararlaniyorum. Siirecim, kesif-
lerimin yanu sira, son derece 6zgiir ve sezgisel bir yaratic1 diir-
tiden kaynaklaniyor ve bu diirtii daha sonra belirli projelere
yol agan baski1 ve doniisiimden geciyor.”

“My practice emanates from a connection between personal and
Sfamilial experiences, within a context rooted in having grown up
in the Mexican Caribbean, and which also incorporates multiple
references, lending a universal quality to my work. In my works, I
explore themes such as space, nature, and time, often drawing from
other disciplines, primarily poetry and music. My process, along-
side my exploration, stems from a bighly free and intuitive creative
impulse, which later undergoes edition and transformation that
ultimately leads to specific projects.”

2023

15

years

2019

23/09/2023 -

25/11/2023

Yekhan Pinarlgil

Zilberman Istanbul,

Project Space,
Zilberman Selected
Ates Alpar, Alpin Arda
Bagcik, Aida Bruyere, Guido
Casaretto, Isaac Chong Wai,
Bawer Doganay, Memed
Erdener, Camille Henrot,
Fatos Irwen, Zeynep Kayan,
Maria Klonaris & Katerina
Thomadaki, Jaffa Lam Laam,
1z Oztat, Furkan Oztekin,
Ering Seymen, Lucia Tallova

THE PASSAGE OF
AMNESIA/GHOST
VARIATIONS, 157
REGRESSION

12/09/2023 -25/11/2023
Zilberman Schliiterstrafle 45
Omar Barquet

GENC YENI FARKLI
YOUNG FRESH
IFFERENT XII
22/07/2023 - 18/08/2023
Jiiri: Hale Tenger, Merve Akar
Akgiin, Merve Elveren, Nazl:
Yayla, Ziilal Giilgur
Zilberman Istanbul
Arek Qadrra, Atilla Saban,
Batinay Ustiin, Gamze, Gizem
Unlii, Halil Petiik, Kaan Yeter,
Miveddet Nisan Yildirim,
Neda Aydin, Yaz Tagc1

CATISIZ | ROOFLESS
24/05/2023 - 15/07/2023
Zilberman Istanbul
Neriman Polat

TRANSIT

29/04/2023 -29/07/2023
Lotte Laub and Susanne Weifs
Zilberman Schliiterstrafle 45
Yane Calovski & Hristina
Ivanoska, Antje Engelmann,
Memed Erdener, Hanna
Frenzel, Itamar Gov, Fatos
Irwen, Iz Oztat & Zisan

& BACOY KOOP, Judith
Raum, Sim Chi Yin, Annette
Weisser

CHEMISTRY AND
PHYSICS IN THE
HOUSEHOLD
27/04/2023 -29/07/2023
Zilberman Berlin

Itamar Gov

ViZYON, MiSYON,
DEGERLER | VISION,

2022

MISSION, VALUES
15/03/2023 - 13/05/2023
T. Melis Golar

Zilberman Selected

Sena Bag6z, Guy Ben-Ner,
Burak Delier, Memed
Erdener, Neriman Polat,
Pilvi Takala

YUMU;AK KARIN |
UNDERBELLY
25/02/2023 - 05/05/2023
Zilberman Istanbul

Iz Oztat

A HIGHLIGHT OF 'SUR'
25/02/2023 - 05/05/2023
Project Space

Fatos Irwen

SUR

17/02/2023 - 15/04/2023
Zilberman Berlin

Fatos Irwen

TEKRAR, BASTAN
FROM THE TOP, O
REPEAT

29/12/2022 - 04/03/2023
Zilberman Selected
Guido Casaretto, Merve
Ertufan, Zeynep Kayan,
Yasemin Ozcan, Ering
Seymen

| WILL DIE... AS WILL
YOU

17/ 12/2022' -11/02/2023
Zilberman Istanbul
Carlos Aires

THE LAST QUESTION
16/12/2022 - 04/02/2023
Zilberman Berlin

Pedro Gémez-Egana

SARMASIK | IVY
14/09/2022 -
01/12/2022

Bagsak Senova
Zilberman Istanbul,
Project Space,
Zilberman Selected
Heba Y. Amin, Omar
Barquet, Burgak Bingdl,
Yane Calovski, Ramesch
Daha, Memed Erdener,
Didem Erk, Fatos Irwen,
Zeynep Kayan, Azade
Koker, Bronwyn Lace,
Marcus Neustetter,
Cristiana de Marchi, Larry
Munoz, Maarit Mustonen,
Egle Oddo, Erkan Ozgen,
Bochra Taboubi, Cengiz
Tekin, Simon Wachsmuth,
Verena Miedl-Faif3t/Nirual
Kenabru

45

SEVEN DEADLY SINS
08/09/2022 -26/11/2022
Zilberman Berlin

Simon Wachsmuth

GENC YENI FARKLI
YOUNG FRESH
IFFERENT XI
06/07/2022 - 13/08/2022
Jiiri: Kiiltigin Kagan
Akbulut, Hera
Biiyiiktasgryan, Melek
Gencer, Asli Seven, Naz
Kocadere
Zilberman Istanbul
Betiil Aksu, Emin Berk,
Ceren Su Celik, Delal Eken,
Ozkan I§1k, Murat Kahya,
Pinar Koksal, Pinar Marul,
Sinan Orakei, Muaz Ozden,
Ferhat Tung, Yaren Yildiz

AGLAMAYA DEVAM
EDERSEK, KOR
OLACAGIZ | IF WE
KEEP CRYING, WE
WILL GO BLIND
17/05/2022 - 30/07/2022
Zilberman Selected

Isaac Chong Wai

UCURUMA
YERLESMEK
SETTLING INTO THE
ABYSS
13/05/2022 - 01/07/2022
Naz Kocadere
Isaac Chong Wai, Sandra
del Pilar, Memed Erdener,
Erkan Ozgen, Yagam
%a§mazer, eriman Polat,
engiz Tekin, Ismail Yilmaz

WHEN | SEE THE
FUTURE, | CLOSE MY
EYES: CHAPTER Il
01/05/2022 - 30/07/2022
Anthony Downey
Zilberman Berlin

Heba Y. Amin

THAT PAUSE OF SPACE
01/03/2022 - 30/04/2022
Lotte Laub

Zilberman Selected

Burc¢ak Bing6l, Antonio
Cosentino, Itamar Gov,
Zeynep Kayan, Sim Chi Yin,
Simon Wachsmuth

PARANQID L.
FANTEZILER, SAHICI
ENTRIKALAR |
PARANOID FANTASIES,
REAL PLOTS

26/02/2022 - 30/04/2022
Zilberman Berlin

Alpin Arda Bagcik

sergi
exhibitions

A HIGHLIGHT OF "ONE
ONE TWO ONE TWO
THREE"

26/02/2022 - 30/04/2022
Project Space

Zeynep Kayan

ONE ONE TWO ONE
TWO THREE
22/02/2022 -23/04/2022
Zilberman Berlin

Zeynep Kayan

VEKALETEN | BY PROXY
25/12/2021-19/02/2022
Naz Kocadere ve T. Melis
Golar

Zilberman Selected

Carlos Aires, Omar Barquet,
Isaac Chong Wai, Didem Erk,
Itamar Gov, Fatos Irwen, Jaffa
Lam Laam, Mahen Perera,
Sandra del Pilar

FUG | FUGUE
16/12/2021 -12/02/2022
Zilberman Istanbul
Bagak Bugay

MAVI BIR BALLAD | THE
BLUE BALLAD
16/12/2021_ -12/02/2022
Zilberman Istanbul

Didem Erk

OF GOATS, SCAPES
AND APPROPRIATIONS
11/12/2021 -12/02/2022
Zilberman Berlin

Guido Casaretto

BIR KATLIN PROVASI
MURDER OF A
ANNEQUIN
07/09/2021 - 04/12/2021
Zilberman Istanbul
Azade Koker

A HIGHLIGHT OF
'ONE DAY WE'LL
UNDERSTAND"
07/09/2021 - 04/12/2021
Lotte Laub

Project Space

Sim Chi Yin

ONE DAY WE'LL
UNDERSTAND
14/09/2021 -
27/11/2021

Lotte Laub
Zilberman Berlin
Sim Chi Yin

YA DA | EITHER/OR
02/04/2021 - 30/06/2021

Zilberman Istanbul
Yasam $agmazer

2021



2020

RECURRENCE 2
29/04/2021 -21/08/2021
Lotte Laub

Zilberman Berlin

Heba Y. Amin, Alpin Arda
Bagcik, Isaac Chong Wai,
Pedro Gémez-Egana,
Zeynep Kayan, Sandra del
Pilar, Simon Wachsmuth

CROSSING CARNEVALE
02/04/2021 -31/07/2021
Zilberman Berlin

Guido Casaretto

UTOPIK BUROKRATIK
UTOPIAN
UREAUCRATIC

05/02/2021 - 26/03/2021

Zilberman Istanbul

Memed Erdener

UNLOCK

15/12/2020 27/01/2021
Zilberman istanbul

Heba Y. Amin, Alpin Arda
Bagcik, Basak Bugay, Burgak
Bingol, Guido Casaretto,
Antonio Cosentino, Elmas
Deniz, Memed Erdener,
Zeynep Kayan, Azade Koker,
Sandra del Pilar, Ering
Seymen, Yasam Sagmazer,
Isaac Chong Wai, Esref
Yildirim

LEVEL 3

05/12/2020 - 17/04/2021
Zilberman Berlin

Manaf Halbouni

DUVARLARIN DILI
OLSA DA SUSSA |
IF THESE WALLS
COULD HUSH
18/09/2020 -
02/12/2020
Zilberman Istanbul
Selcuk Artut

A HIGHLIGHT OF
“BOTH EYES IN MY
TWO HANDS”
18/09/2020 - 02/12/2020
Project Space

Sandra del Pilar

BOTH EYES IN MY
TWO HANDS
11/09/2020 - 14/11/2020
Zilberman Berlin

Sandra del Pilar

RECURRENCE
26/06/2020 -29/08/2020
Lotte Laub

Zilberman Berlin

Isaac Chong Wai, Elmas
Deniz, Simon Wachsmuth

JPEG TAKIMADALARI |
JPEG ARCHIPELAGO
28/02/202Q -29/07/2020
Zilberman Istanbul
Antonio Cosentino

IM HEIMWEH IST EIN
BLAUER SAAL
20/02/2020 - 13/06/2020
Jiirgen Kaumkotter

2019

Zilberman Berlin

Else Lasker-Schiiler, Herta
Miiller, Heba Y. Amin, Maja
Bajevié

SUYUN UC RENGI
THREE HUES OF
'ATER
14/12/201? -21/02/2020
Zilberman Istanbul
Elmas Deniz

APOCRYPHON
14/12/2019 - 21/02/2020
Project Space

Alpin Arda Bagcik

APOCRYPHA
22/11/2019 - 08/02/2020
Zilberman Berlin

Alpin Arda Bagcik

ISLANDS
11/09/2019 -
06/12/2019
Zilberman Istanbul
Pedro Gémez-Egaiia

| MADE A BOAT
IN PRISON-A JOURNEY
TO THE SHORE
11/09/2019 - 08/12/2019
Project Space
Isaac Chong Wai

WHAT IS THE FUTURE
IN THE PAST? AND
WHAT IS THE PAST IN
THE FUTURE?
05/09/2019 - 09/11/2019
Zilberman Berlin

Isaac Chong Wai

GENC YENI FARKLI 10:
DEVAM ETMEK GEREK
YOUNG FRESH
IFFERENT 10: ONE
MUST CONTINUE
13/07/2019 - 17/08/2019
Burgak Bingol
Zilberman Istanbul
Eda Aslan, Ozgiir Atlagan,
Alpin Arda Bagcik, Zeynep
Beler, Seving Calhanoglu,
Nazli Erdemirel, Gizem
Karakas, Zeynep Kayan,
Giilsah Mursaloglu, Ali
Sentiirk, Ezgi Tok, Hasan
Ozgiir Top

BiR GOZUM BEN,
MEKANIK BIR GOZ
I'M AN EYE, A
ECHANICAL EYE
14/05/2019 - 05/07/2019
Naz Bescan
Zilberman Istanbul
Heba Y. Amin, Janet
Bellotto, Burgak Bingdl,
Antonio Cosentino, Elmas
Deniz, Sophie Dupont,
Ahmet Elhan, Pedro
Goémez-Egafa, Begiim
Yamanlar

BIR MASALIN ICINDE
VE SADECE ONUNLA
YASAMAK | LIVING
INSIDE A TALE AND
THERE ONLY

2018

14/05/2019 - 17/08/2019
Project Space
Burgak Bingol

INTERRUPTED
HALFWAY THROUGH
24/04/2019 -27/07/2019
Zilberman Berlin

Burgak Bingol

G Igl(:l AYNILIK |

PORARY
SAMENESS
16/02/2019 - 04/05/2019
Zilberman Istanbul
Zeynep Kayan

A HIGHLIGHT OF
"HABITUATION"
16/02/2019 - 04/05/2019
Project Space

Selcuk Artut

HABITUATION
18/01/2019 - 12/04/2019
Zilberman Berlin

Selguk Artut

YERYUZUNDE BiR
SURGUN I-IAN EXILE
ON EART

27/11/2018 - 02/02/2019
Celenk Bafra

Zilberman Istanbul
Antonio Cosentino, Manaf
Halbouni, Hiwa K, Zeynep
Kayan

A HIGHLIGHT OF
“VERBLENDET"
27/11/2018 - 02/02/2019
Project Space

Azade Koker

VERBLENDET
09/11/2018 -05/01/2019
Zilberman Berlin

Azade Koker

OTELDE BIR GUN
| A DAY AT HOTEL
21/09/2018 -
17/11/2018
Zilberman Istanbul
Bagak Bugay, Hera
Biiyiiktagciyan,

Can Kiiciik, Sant
Mengiicek, Ering Seymen

A HIGHLIGHT OF

‘A RECTILINEAR
PROPAGATION OF
THOUGHT’
21/09/2018-17/11/2018
Project Space

Heba Y. Amin

A RECTILINEAR
PROPAGATION OF
THOUGHT

15/09/2018 -02/11/2018
Zilberman Berlin

Heba Y. Amin

GENC YENI FARKLI
YOUNG FRESH
IFFERENT IX
26/06/2018 - 18/08/2018
Zilberman Istanbul
Jiiri: Celenk Bafva, Elizabeth

M~
F
(=]
N

Markevitch, Ayse Umur,
Bur¢ak Bingol, Naz Cuguoglu
Zilberman Istanbul

Serdar Acar, Aysegiil Altunok,
Sener Yilmaz Aslan, Elif
Biiytiknohutcu, Isil Celik,
Abdulhenan Dogan, Ali
Kanal, Beril Or, Cem Orgen,
Okay Ozkan, Ezgi Tok, Ezgi
Yakin, Damla Yaim, Sinem
Yeniaras

DRAMATIZATION
08/05/2018 - 14/06/2018
Zilberman Istanbul
Simon Wachsmuth

BUGUN-DUNUN L

GELECEK ZAMAN KIPI
TODAY-YESTERDAY'S
UTURE TENSE

08/05/2018 - 14/06/2018

Project Space

Sunoj D

THE COMMON
ANCESTOR
27/04/2018 - 30/07/2018
Zilberman Berlin

Pedro Gomez-Egana

HUZURSUZ ANITLAR
RESTLESS MONUMENTS
03/03/2018 - 28/04/2018
Bettina Klein ve Naz Cuguoglu
Zilberman Istanbul

Guido Casaretto, Vajiko
Chachkhiani, Antonio
Cosentino, Lara Ogel, Mykola
Ridnyi, Walid Siti, Christine
Wiirmell

UYURGEZERLER |
SLEEPWALKERS
03/03/2018 - 28/04/2018
Project Space

Serra Behar

SUMMER WAS A
BEAUTIFUL DAY
09/02/2018 - 14/04/2018
Antonio Cosentino
Zilberman Berlin

YENILGI GUNLUGU |
DIARY OF DEFEATS
09/01/2018 - 24/02/2018
Zilberman Istanbul

Egsref Yildirim

SHARED

09/01/2018 - 24/02/2018
Project Space

Nelli Palomaki

BEAUTY OF BIGOTRY
25/11/2017 -27/01/2018
Zilberman Berlin

Memed Erdener

KIRMIZI RE%ETE$
RED PRESCRIPTION
11/11/2017 -
30/12/2017

Zilberman Istanbul
Alpin Arda Bagcik

A
11/11/2017 30/12/2017

oject Space
ufgm Aksoy

HOMO FRAGILIS
12/09/2017 - 04/11/2017
Zilberman Istanbul

Ering Seymen

OHNE TITEL

12/09/2017 - 04/11/2017
René Block

Project Space

Nevin Aladag, Halil
Altindere, Ayse Erkmen,
Giilsiin Karamustafa, Aydan
Murtezaoglu, Ebru Ozsegen,
Sarkis, Biilent $angar, Nasan
Tur

SYMPATHIE

09/09/2017 - 11/11/2017
René Block

Zilberman Berlin

Mehtap Baydu, Peter Anders

GENC YENI FARKLI
YOUNG FRESH
IFFERENT VIl
05/07/2017 -29/07/2017
Jiiri: Nazl Giirlek, Mari
Spirito, Banu Carmikly, Bur¢ak
Bingol .
Zilberman Istanbul
Fulden Aran, Ayse Hilal Ates,
%ur Atlagan, Cihad Caner,
iha Gundiiz, Giilsah
Mursaloglu, Nconen, Cemil
Toprak, Levent Yildiz, Miige
Yildiz, Damla Yiicebas

PAPA, VE GALILEO

KU

SMAZLIGA

%T THE POPE
LILEO

HAD A MINOR
DISAGREEMENT
09/05/2017 17/06/2017
Zilberman Istanbul
Guido Casaretto

%I EK GUNLUKLERI
CHRONICLES O

FLOWERS

09/05/2017 - 17/06/2017

Project Space

Bahia Shehab

| AM AND | AM NOT
28/04/2017 - 31/07/2017
Zilberman Berlin

Aisha Khalid

SOME DESCRIPTIVE
ACTS

04/03/2017 - 20/04/2017
Zilberman Berlin

Simon Wachsmuth

OLUM DANSI
SOYLENCESI SORULARI
ISIKLANDIRIR | THE
YTH OF THE DEATH
DANCE ILLUMINATES
THE QUESTIONS
28/02/2017 - 30/04/2017
Project Space
Seving Calhanoglu

2016

THE BLACK TOWER
14/01/2017 - 25/02/2017
Nat Muller

Zilberman Berlin

‘Walid Siti

IKI SEHIR ARASINDAKI

MESAFENIN L.

GOKBILIMSEL TAYINI
AN ASTRONOMICAL

ETERMINATION

OF THE DISTANCE

BETWEEN TWO CITIES

07/01/2017 -19/02/2017

Zilberman Istanbul

Heba Y. Amin

YAZI KALIR | WRITING
REMAINS

07/01/2017 - 19/02/2017
Project Space

Zeynep Beler

KURGULAN(AN) |
CONSTRUCTED
19/11/2016 -
31/12/2016
Zilberman Istanbul
Zeynep Kayan

CANKURTARAN |
LIFESAVING
19/11/2016 - 31/12/2016
Project Space

Janet Bellotto

THE RED GAZE

08/10/2016-23/12/2016
Shulamit Bruckstein
Zilberman Berlin
Memed Erdener, Esref
Yildirim, Sarkis, Ahmet
Elhan, Aisha Khalid, Ali
Kaaf, Arnold Schoenberg,
Erdem Giindiiz (text),
Imran Qureshi, Navid
Kerma%(text), Pablo
Picasso (poem), Rebecca
Raue, Sitkran Moral

HER YERDE,

H BIR YERDE |
RYWHERE,

NOWHERE

01/10/2016 -12/11/2016

Zilberman Istanbul

Azade Koker

SUPERFLUOUS
01/10/2016-12/11/2016
Project Space

Pinar Yoldag

ARALIK | INTERVAL
14/07/2016 - 15/08/2016
Project Space

Defne Tesal

GENC YENI FARKLI
YOUNG FRESH
IFFERENT VII
14/07/2016 - 15/08/2016
Jiiri: Giilgin Aksoy, Fatib
Aydogdu, Shulamit Corub,
Omer Ozyiirek, Burcak
Bingol )
Zilberman Istanbul
Anna Larissa Araz, Eda
Aslan, Tutku Bulutbeyaz,
Baran Caginli, Giinigigi

2015

Cihangir, Bilgehan Ersoy,
Hilal Giiler, Emre Meydan,
Mustafa Ozbakir, Kivileim
Harika Seydim, Furkan
Oztekin, Hazal Unsal,
Merve Ustiinalp

DUNYA KUSURLU BIR
ELIPSOID | THE EARTH
IS AN IMPERFECT
ELLIPSOID

18/05/2016 - 02/07/2016
Project Space

Heba Y. Amin

CIGARA VIsKI

KOLILERI

DENIZLERDE FERARE
SEVGILIM BOXES

OF CIGARETTES AND
WHISKY ALL OVER THE
SEA, FERARE, MY LOVE
18/05/2016 - 02/07/2016
Zilberman Istanbul

Antonio Cosentino

ULTRAHABITAT
29/04/2016 -31/07/2016
Zilberman Berlin

Heba Y. Amin, Burgak
Bingol, Azade Koker,Siikran
Moral, Imran Qllreshl,
Walid Siti

SIMSIKI | COHESION
16/04/2016 - 08/05/2016
Project Space
Selguk Artut

BEN SADECE BANA
SOYLENENI YAPTIM | I
ONLY DID WHAT | WAS
TOLD TO DO
26/03/2016 - 08/05/2016
Zilberman Istanbul

Memed Erdener

BUZLU CAM | GROUND
GLASS

08/01/2016_ -19/03/2016
Zilberman Istanbul

Ahmet Elhan

BABALARIN ELBISESI

HEP GRI MI OLUR?
DO ALL DADDIES
AVE GRAY SUITS?

08/01/2016 - 05/03/2016

Project Space

Aylin Tekiner

BOSLUGUN K'Si |
'D' AS IN VOID
04/11/2015 -
26/12/2015

Project Space

Evrim Kavcar

MINOR
KAHRAMANLIKLAR |
MINOR HEROISMS
02/09/2015 - 24/10/2015
Nat Muller

Zilberman Istanbul
Memed Erdener, Azade
Koker, Aisha Khalid,
Femmy Otten, Hayv
Kahraman, Imran Qtlreshl,
Burcak Bingol

2014

= 2013

GENC YENI FARKLI
YOUNG FRESH
IFFERENT VI
03/07/2015 - 01/08/2015
Jiiri: Isn Onol, Asl: Cetinkaya,
Johanna Reiner, Bur¢ak Bingol
Zilberman Istanbul
Ahu Akkan, Berke
Doganoglu, Sirma Doruk,
Akin Gures, Nisan Giiven,
Burak Kabadayi, Hasan Baran
Kurtoglu, Can Kiigiik, Ali
Sentiirk, Hasan Ozgiir Top

ADAJ ISLAND
03/07/2015 - 01/08/2015
Project Space

Begum Yamanlar

ALAN | TERRITORY
11/01/2014 -
22/02/2014
Zilberman Istanbul
Segil Erel

ISTEM DISI KORLUK
INATTENTIONAL
LINDNESS

11/01/2014 -22/02/2014

Isin Onol

Project Space

Sophie Dvorak, Sakir

Gokgebag, Berat Isik, Claudia

Larcher, Bernd Oppl, Liddy

Scheftknecht, Aylin Tekiner

GENC YENI FARKLI
YOUNG FRESH
IFFERENT V

01/07/2014 - 10/08/2014

Jiiri: Emre Zeytinoglu, Burcu

Pelvanoglu, Genco Giilan,

Bur¢ak Bingol

Zilberman Istanbul

Duygu Nazli Akova,

Hiseyin Arici, Cemal Nazim

Arslan, Sedat Ayhan, Seving

Qalhano§lu, Ege Démez,

Nazli Erdemirel, Onur

Karaalioglu, Yasemin Kilig,

Emre Meydan, Mehmet Ogiit,

Ece Ozgiile & Cagla Meknuze

Kirant, Merve Unsal, Begiim

Yamanlar

ENTROPI | ENTROPY
02/11/2013 - 04/01/2014
Vassilios Doupas

Zilberman Istanbul
Annika von Hausswolff,
Christoph Biichel, Frank
Selby, Kay Rosen, Maurizio
Cattelan, William E. Jones

YERCEKIiMi KALINTILARI
| RESIDUALS OF
GRAVITY

02/11/2013 - 04/01/2014
Project Space

Janet Bellotto

HAREKETLI
MEKANLAR
MOVING SPACES
12/09/2013 -
26/10/2013
Project Space

Azade Koker



DESPAIR & METANOIA
12/09/2013 - 26/10/2013
Zilberman Istanbul

Siikran Moral, VALIE
EXPORT

BIRDIGERKADIN |
ANOTHERWOMAN
21/06/2013 - 27/07/2013
Zilberman Istanbul

Ipek Duben, Ozlem $imsek,
Burcak Bingol, Zeynep Kayan,
Esref Yildirim, Zeren Goktan

GENC YENI FARKLI
YOUNG FRESH
IFFERENT IV
21/06/2013 - 27/07/2013
Jiiri: Ali Akay, Claude Closky,
Seza Paker, Burcak Bingol
Zilberman Istanbul
Aslie MK, Ayse Kursuncu,
Beril Giir, Bugra Erol, Can
Akgiimiig, Cem Aktas, Gizem
Karakas, Giiler Asik, H.
Caglar Kirti, Sarp Kerem
Yavuz, Seda Yildiz, Safak
Giirboga, Seyda Unal, Simone
Bailey, Tugba Celiktir, Zoe
Baraton

DRAMATIC PERSONA
04/05/2013 - 15/06/2013
Project Space

Ozlem $imgek

OoLDUGUMUZ GIBI
THE WAY WE WER
15/03/2013 - 27/04/2013
Ferhat Ozgiir

Zilberman Istanbul

Manon, Ahmet Elhan, Cinar
Eslek, Franticek Klossner,
Kazim $imgek, Mustafa Kula,
Roi Vaara, Ruti Sela - Maayan
Amir, Serkan Demir, Serkan
Ozkaya, Shaun Gladwell,
Yuan Shun, Burgak Bingél

SAYAC | COUNTER
15/03/2013 - 27/04/2013
Project Space

Zeren Goktan

MUREKKERP |
COMPOSED
08/02/2013. -09/03/2013
Zilberman Istanbul
Ahmet Elhan

EKSIK | UNCOMPLETE
08/02/2013 - 09/03/2013
Project Space

Zeynep Kayan

DENIZE ACILMAK
GEREK | SAIL AWAY,
WE MUST!

1“1/01/2013 -02/02/2013
Oviil Durmusoglu

Project Space

Borga Kantiirk, Leidy
Churchman, Maria Loboda,
Rosella Biscotti, Susanne
Kriemann, Yasemin Ozcan

ARAZI | LAND
07/12/2012-05/01/2013
Project Space

Funda Susamoglu

2012
02/11/2012 -

N
F
o 01/12/2012
N

Nazl: Giirlek
Zilberman Istanbul
Ipek Duben

TESSELATION MAKE UP
15/09/2012 -20/10/2012
Janet Bellotto

Zilberman Istanbul

Afra Bin Dhaher, Al Fadhil,
Ayman Yossri Daydban, Babak
Kazemi, Ilgin Seymen, Maitha
Demithan, Niloufar Banisadr,
Sadegh Tirafkan, Shadia Alem
Makkah, Sherin Guirguis,
Shirin Abu Shagra, Taravat
Talepasand

SISTEM DISI
BAGINTILAR
EXTRASYSTEMATIC
CORRELATIONS
15/09/2012 - 20/10/2012
Project Space

Guido Casaretto

GENC YENI FARKLI
YOUNG FRESH
DIFFERENT Il
22/06/2012 - 21/07/2012
Jiiri: Ferhat Ozgiir, Toni
Stooss, Pelin Tan, Bur¢ak
Bingol .

Zilberman Istanbul

Alpin Arda Bagcik, Askin
Ercan, Aysel Alver, Aysegiil
Karakag, Berkay Tuncay,
Damla Yilmaz, Deniz
Dékmeoglu, Engin Konuklu,
Erdal Inci, Esra %aghk,
Eyliil Ceren Erséz, Giilsah
Bayraktar, Havva Altun,
Kivileim Giingérin, M.
Kemal Yurttas, Omer Kaya,
Reysi Kambhi, Sencer Aygiin,
Sercan Apaydin, Tugba
Saylam, Uygar Demoglu,
Zeynep Beler

HIC KIMSENIN OLUMU
| NOBODY'S DEATH
18/05/2012 - 16/06/2012
Zilberman Istanbul

Esref Yildirim

HAVADA ASK
KOKUSU VAR
(REMIKS) | LOVE IS IN
THE AIR (REMIXED)
18/05/2012 - 16/06/2012
Project Space

Carlos Aires

TERSYUZ | INSIDE OUT
12/04/2012: -10/05/2012
Zilberman Istanbul

Clarina Bezzola

UNEARTHED
12/04/2012 - 10/05/2012
Project Space

Jochen Proehl

GOVDE GOSTERISI |
TOUR DE FORCE
15/03/2012 - 08/04/2012
Zilberman Istanbul
Evren Sungur

2011

HAYAL MEYAL
REMINISCENC|
02/02/2012: -03/03/2012
Zilberman Istanbul

Asli Torcu

INCOGNITO
02/02/2012-03/03/2012
Project Space

Elif Varol Ergen

LABOGRIGNEUR

VE UYDU ISLER
LABOGRIGNEUR AND
SATELLITE WORKS
05/01/2012 -28/01/2012
Zilberman Istanbul
Willem Harbers

SIYAH | WHITE

05/01/2012 -28/01/2012

Basak Senova

Project Space

Alban Muja, Aya Ben Ron,

Ceren Qykut, Erik G6ngrich,

Gozde Ilkin, Luchezar

Boyadjiev, Maria Loizidou,
Yane Calovski, Ilgen
Arzik

SONSUZA |
FOREVER
01/12/2011 -
31/12/2011
Project Space
Selguk Artut

GOKTEN U% ELMA
DUSTU | THREE APPLES
FELL FROM THE SKY
24/10/2011 - 26/11/2011
Project Space

Firat Neziroglu

PING PONG
15/09/2011 - 15/10/2011
Basak Senova

Zilberman Istanbul

Adel Abidin

ISIMSIZ ORIJINAL |
UNTITLED ORIGINAL
15/09/2011 - 15/10/2011
Project Space

Selcuk Artut, Janet Bellotto,
Zeynep Kayan, Elif Varol
Ergen, Funda Susamoglu,
Nazli Eda Noyan, Zeren
Goktan, Burgak Bingdél

EPIK AYARTMA | EPIC
SEDUCTION
24/06/2011 - 16/07/2011
Zilberman Istanbul
Ozlem Simgek

GENC YENI FARKLI

YOUNG FRESH
IFFERENT Il

24/06/2011 - 16/07/2011

Jiiri: Basak Senova, Stephane

Ackermann, Yane Calovski

Zilberman Istanbul

Burgin Esin, Didem Yilmaz,

Ece Giilin Kasap, Ege Okal,

Elif Aydogdu Agatekin,

Elif Sanem Karakog, Emrah

Karakurum, Mehmet Fahraci,

Mehmet Ali Boran, Melike

Kilig, Menekse Samanci, Onur

20

2009

Girit, Ozge Ertanin, Sabri Atalay
Yavuz, Umut Kilig

UﬁUNCU DOGA

THE THIRD NATURE
14/05/2011 - 14/06/2011

Zilberman Istanbul
Azade Koker

NADIRELER KABINESI |
CABINET OF
CURIOSITIES

14/05/2011 - 14/06/2011
Project Space

Burgak Bingol

ODUN% NESNELER
EXTRACTED OBJECTS
01/04/2011 - 30/04/2011
Basak Senova

Project Space

Ipek Duben

IMDIKI BASIT ZAMAN
RESENT SIMPLE TENS
04/02/2011 - 26/02/2011
Project Space
Secil Erel

VARGUCU | EXISTRONG
07/01/2011-29/01/2011
Burgak Bingol

Project Space

Selguk Artut, Zeynep Kayan,
Civan Ozkanoglu, Daghan
Celayir, Gabriel Jones, Nazli
Eda Noyan

o AMEMUS
F

10/12/2010 -
31/12/2010
Zilberman Istanbul
Siikran Moral

GENC YENI FARKLI
YOUNG FRESH
IFFERENT |
04/06/2010 - 30/06/2010
Jiiri: Tomur Atagok
Zilberman Istanbul
Zeynep Kayan, Alpagut
ygerﬁ, Asli Narin, Asli
Torcu, Burgin Basar, Cagla
Comert, Ece Akay, Ekin Onat
von Menhart, El¢in Acun,
Elif Susler, Ercan Akin, Faruk
Yigen, Funda Alkan, Gézde
Bagkent, Hiiseyin Riistemoglu,
Leyla Emadi, Mehmet Sagbas,
Miige Selguk, Secil Biiyiikkan,
Sema Kayadnii, Seyit Mehmet
Bugukoglu, Sefik Ozcan, Serif
Karasu, Ipek Senel

HYBRID SPACES
- CORRIDORS

HYBRID

EKANLAR -

KORIDORLAR
05/11/2009 -
03/12/2009
Zilberman Istanbul
Azade Koker

Pedro
Gomez-Egania

“Prensip olarak 6zgiinliik pesinde kosan biri degilim ve ¢alis-
malarimin diger pratiklere kiyasla 6zel ya da farkli oldugunu
soyleyemem. Belki ¢aligmalarimda hogsuma giden bir seyin,
hareketli ajanlar1 veya canli unsurlar1 (ates, yer¢ekimi veya
sanatgilar gibi) kullanmam oldugunu séyleyebilirim. Bu an-
lamda koreografik diisiincenin yani sira olaylarin zaman igin-
de kompozisyonunun ¢ok 6nemli oldugu sinemayla da iliski
kuruyorum. Ayrica, izleyicilerin dikkatlerini 6nlerinde duran
her seye yoneltmek zorunda olduklarin: hissettikleri ¢aligma-
larimda olay duygusunu da seviyorum. Bu beni ¢ok motive
eden bir sey”

“In principle, I'm not someone who chases originality, and I
wouldn’t say that my work is special or different compared to ot-
her practices. I could say perhaps that something that I enjoy in
my work is that I use moving agents, or live elements (like fire,
gravity or performers). In that sense I relate to choreographic
thinking as well as cinema where the composition of events in
time is crucial. I also enjoy a sense of event around my work, whe-
re audiences feel like they have to align their attention to whate-
ver is in front of them. This is something that motivates me a lot.”

Pedro Gémez-Egana (Fotograf/Photo: Dominik Busch), Virgo, 2022, Yerlestirme/
Installation, Lyon Biennial, Fotograf/Photo: Pedro Gémez-Egana

Sandra del Pilar (Fotograf/Photo: Thomas Oyen) Askerler/Soldiers IV (Meksika-
Amerika Savagindan/from the Mexican-American War 1846-48), Tuval lizerine yagl
boya/Qil on canvas and transparent textile, 2023, 300x200 cm

Sandra del Pilar

“Post-kavramsal resim ¢aligmalarimda tarihsel imgelerin inga-
sin1 aragtiriyorum. Bir yandan siyasete ve "tarihsel gerceklere”
bagimliliklarindan, diger yandan da 6znellik ve altiist etme
kapasitelerinden kaynaklanan gerilim alaniyla ilgileniyorum.
Seffaf tekstiller iizerine ince yagli boya katmanlar1 kaplani-
yor ve kisisel biyografilerimizden hatirladiklarimiza benzeyen
ritya gibi bulanik gériintiiler yaratiyor. Bunlar duragan degil,
hareketli ve degiskendir: izleyicinin bakis agisina bagli olarak
(hem ger¢ek hem de mecazi anlamda), bir olayin farkli yonleri
6n plana cikiyor”

“In my post-conceptual painting I investigate the construction
of historical images. I am interested in the field of tension that
arises from their dependence on politics and ,,bistorical facts” on
the one hand and their capacity for subjectivity and subversion
on the other. Thin layers of oil paint on transparent textiles are
overlaid and create dreamlike blurred images, resembling those
we remember of our personal biografies. They are not static, but
movable and changeable: depending on the viewer’s point of view
(both literally and figuratively), different aspects of an event come
to the fore”



Selcuk Artut

“Sanat pratigim temel olarak kendini bigimsel olarak tekrar
etmekten uzak, kavramsal yapisina 6zen gosterdigim iglerden
meydana geliyor. Esin kaynag: ise dogal bir akista seyreden
farkl1 ilgi odaklarimdan olusuyor. Siklikla teknolojinin dilini
kullanarak hayallerimin 6tesinde sonuglar alabilecegim diinya-
larda 6zgiin bir halde dolagmayi tercih ediyorum.”

“The majority of my art practice consists of pieces that don't for-
mally repeat themselves and have strong conceptual foundations.
My varied interests, which have a natural flow, are the source of
inspiration. In worlds where I can use the language of technology
to achieve outcomes beyond my wildest dreams, I frequently prefer
to explore in an authentic way.”

Selguk Artut (Fotograf/Photo: Murat Durusoy) Geomart-Ut serisinden/From Geomart-Ut series, Zamanla
Hareketlenen Geometrik Desenler/ Geometric Patterns animating with time Fotograf/Photo: Selcuk Artut

Sena Basoz

Islerim araciligiyla iyilesmeyi aragtiriyorum. Ulagilmaz olan-
larla etkilesime ge¢gmenin ve donuk-6lii-zaman agimina ugra-
mig-kayip kabul edilenleri deneysel olarak yeniden canlandir-
manin yollarini artyorum. Bunu yaparken bazen yasam 6liim
arast elle tutulur tek malzeme olan arsivlerle calistyorum. Genis
anlamiyla "bakim ve ilgi"nin tanimlarina ve arsiv olusturmak
ve saklamak gibi uygulamalarina odaklaniyorum. Donuk arsiv-
den yeni anlatilar olusturmayi bir tiir yeniden canlandirma ola-
rak goriiyorum. Son dénem iglerim viicudu bir arsiv olarak ele
aliyor ve hareket ederek yeniden canlandirma yollarini arryor.

“T investigate healing through my work. I seek ways of interacting
with what is considered out of reach and experimentally regener-
ating what is considered frozen-dead-stale-lost through my work.
I sometimes work with archive as material as the only tangible
material between life and death. I focus on broader definitions of
"care” and the practices it entails such as creating and maintaining
an archive. I believe creating narratives from a frozen archive is a
form of regeneration. My most recent work delves into the body as
an archive and movement as a tool to regenerate.”

Sena Bag6z (Fotograf/Photo: Nazli Capar) Gegit
Toreni/The Parade, 2023, Performans ve Yerlestirme,
Performans videosundan goriinti/Performance and
installation, Still from performance video, Yapi Kredi
Kultur Sanat ve Yayincilik'in destegiyle/Commissioned
by Yapi Kredi Culture Arts and Publishing

Sim Chi Yin

“Caligmalarim genellikle aile tarihimden veya fotograf arsi-
vimden bagliyor ve daha sonra igerik ve bigim olarak ¢ok daha
6tesine uzaniyor. Hafiza, sémiirgecilik ve onun uzun kuyruk-
lari, ¢atigma ve ¢ikarma konularina bakiyorum ve aragtirma-
ya dayali, ¢ok disiplinli pratigim, tarih alanindaki akademik
egitimimi ve 6dilli bir gazeteci olarak eski roliimii yansitiyor.
Titiz aragtirmalar1 samimi ayrintilarla birlestiriyor ve giiclii bir
hikaye anlatma duygusuyla anlat1 bi¢imlerini deniyorum. Son
dénem caligmalarim belge ve belgeseli ele aliyor, ancak daha
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spekilatif kayitlarda hareket etmek i¢in onlardan ayriliyor:

“My work often begins from my family history or the photograp-
bic archive and then extends far beyond in content and form. I
look at memory, colonialism, and its long tails, conflict, and ext-
raction and my research-based, multi-disciplinary practice ref-
lects my academic training in history and my former role as an
award-winning journalist. I combine rigorous research with in-
timate details and experiment in narrative forms with a strong
sense of storytelling. My more recent work takes in the document
and the documentary, but departs from them to move in more spe-
culative registers.”

Simon Wachsmuth

"Sanat yapmanin heyecan verici yan1 hem bireysel ifade arayis
hem de ortak noktalarin kesfedilmesi. Ozel olan, ézellikle yo-
gun bir fikir, bi¢im ve anlam incelemesinin yapildig: yerlerde
ortaya ¢ikiyor, farklilik ise genellikle yeni s6zciikler gerektiren
bir belirsizligin oldugu yerde. Bir seylere siirtiinityorum, onlar1
anlamaya caligtyorum ve bagka bir seye dontistiiriiyorum. Yiiz-
lerce kez ve her agidan bakmadigim higbir sey yok. Bu, enerji
yaratan siirtiinmelerle dolu yorucu bir siireg; izleyiciye goriiniir
hale gelen bir 1g1lt1.”

“The exciting thing about making art is both the search for indi-
vidual expression and the discovery of commonalities. The special
comes to light where a particularly intensive examination of idea,
form and meaning has taken place. Difference, in turn, ofien aris-
es where there is an uncertainty that calls for new words. I rub
up against things, try to understand them and transform them
into something else. There is nothing that I don’t look at a hun-
dred times and from all angles. It is an exhausting process, full of
[friction that creates energy- a sparkle that becomes visible to the
viewer.

Sim Chi Yin (Fotograf/Photo: Joel Low), The Suitcase
Is A Little Bit Rotten, Yerlestirme goriintusi/
Installation view, Fotograf/Photo: CHROMA

Simon Wachsmuth (Fotograf/ Photo: Kayhan
Kaygusuz, 2018), | work, | rob day and night — Lying,
Performans, fotograf, ses/Performance, photo,
sound, 2021, Arsivsel pigment baski/Archival
pigment print, 60x90 cm, Fotograf/Photo: CHROMA



Yane Calovski

"Sanatsal pratigim kavramsal, aragtirma temelli ve
disiplinlerarasi. Yeni elegtirel hayal giicii uyandirmak
i¢in sonugsuz modernist anlatilar1 canlandiriyor ve
birbirleriyle iliskilendiriyorum. Konulara iliskisel
olarak, baglama bagli olarak yaklagryorum. Metodo-
lojim ¢izim, yazma ve inga etmeyi iceriyor.Kimsenin
ayni sekilde calismadigini, her yontemin ve ¢aligma
siirecinin kendine 6zgii oldugunu biliyorum. Is birli-
&1, hem bilimde hem de sanatsal pratikte gegerli olan,
bazen sonug odakli olan islevime ve aragtirmama ig-
kin. Saf tefekkiir icinde zaman gegirmek ¢ok 6nemli.
Fikirlerimi, 6ziimsenmis bilgilerden olusan rizomatik
arsivler olusturarak gorsel olarak ifade ediyorum.
Bitmemis olani, diisiinceleri yeniden bir araya getir-
menin tortusunu kucaklamak ve sanatin 6zgilligiinii
yeniden anlamak ¢aligmalarim i¢in ¢ok kritik."

“My artistic practice is conceptual, research-based, and
interdisciplinary. I revive and interlink inconclusive
modernist narratives to evoke new critical imagination.
1 approach subjects relationally, tethered to context. My
methodology involves drawing, writing, and building. I
understand that nobody works the same way, and each
method and working process is distinctive. Collabo-
ration is intrinsic to my function and research, valid

in both science and artistic practice, sometimes being
result-oriented. Spending time in pure contemplation

is pivotal. I visually articulate my ideas by compos-

ing rhizomatic archives constructed from assimilated
information. Embracing the unfinished, the residue of
reassembling thoughts, and understanding the specifici-
ty of art anew are crucial to my work.”
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Yane Calovski (Fotograf/Photo: Robert Jankulovski, 2022)
Obsessive Setting, 2010-2022, Metal, ahsap, ¢izimler, performansgi/
metal, wood, drawings, performer. Fotograf/Photo: Martina Peneva

Zeynep Kayan (Fotograf/Photo: Fatma Giiltekin), sandalye ile ikinci
boélimden/from the second part with the chair, 2023, 30x75 cm

yosun, bitki lifleri, recine/hand patinated mulberry
paper, moss, plant fiber, resin, 68x42x39 cm

either/or VI, 2021, elde patine edilmis dut kagidi,
Fotograf/Photo: Kayhan Kaygusuz

Yagam Sagmazer (Fotograf/Photo: Sami Baruh)

Yasam Sasmazer

Heykel ve yerlestirme agirlikli pratigimde insan, insan dig1 varliklar
ve doga arasindaki iligkiler izerine ¢alistyorum. Ahgap, kil, kagit gibi
dogal malzemelerin yani sira mantar, yosun, toprak, agac dallar1 ve
kokleri gibi organik ve buluntu malzemeler kullandigim, bazilar: ta-
ninabilir yiizlere ve bedensel formlara sahip, digerleri anonim, amorf
ve zaman zaman ampiite bedenleri veya viicut pargalarini tasvir eden
islerimde kabul edilmis sinirlarin belirsizliginin ve gegirgenliginin
altini giziyorum. I¢ ice gegen ve doniigen bedenler araciligiyla, temel
ikilikleri bozmaya ¢alisirken insanin kendini konumlandirdig: mer-
kezi konumu yeniden miizakere eden anlatilar kuruyorum.

“In my sculpture and installation-based practice, I work on the relation-
ships between humans, non-humans and nature. I work with natural
materials such as wood, clay and paper, as well as organic and found
materials such as mushrooms, mosses, soil, tree branches and roots.
While some of my works feature recognizable faces and bodies, others
depict anonymous, amorphous and sometimes amputated bodies or body
parts and underline the ambiguity and permeability of established bor-
ders. Through intertwining and transforming bodies, I construct narra-
tives that renegotiate the central position of the humans cast themselves
in while attempting to disrupt fundamental dualities.”

Zeynep Kayan

"Cagrisum yapan jestler, restore edilmis davraniglar, hareket
ve seste tekrarlama yoluyla gériinmez giiglerin beden iizerin-
deki etkisini bulmakla ilgileniyorum. Tekrar etme arzusuyla
ve arzulamak i¢in tekrar etmekle ilgileniyorum. Ritiiellerde,
orkestrada, eylemsizlikte ve harekette seylerin giinlitk olarak
nasil degistigi ve kademeli olarak nasil ayrildig: ile ilgileniyo-
rum. Ayni anda birkag diizlemde eszamanli kompozisyonla,
ayn1 anda bir bagkasiyla birlikte konugmakla, sabirla ve
gecici aynilikla ilgileniyorum. Higbir yere gitmeyen dansla,
konsantrasyon ve kesintisiz ¢eligkiyle ilgileniyorum."

“T am interested in finding gestures that are connotative,
restored behaviors, the action of invisible forces on the body
through repetition in movement and sound. I am interested

in the desire to repeat and to repeat to desire. I am interested

in how things alter daily and separate gradually, in rituals, in
orchestra, in inertia and movement. I am interested in simul-
taneous composition on several planes at once, in talking at the
same time together with someone else, in patience and temporary
sameness. I am interested in the dance that goes nowbere, in
concentration and uninterrupted contradiction.”
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Kurulusunun 15. yilinda
Zilberman’in kurucusu Moiz
Zilberman ile roportaj

Babaniz ressamdi ve sanat yapitlariyla dolu bir ortamda bii-
yiidiiniiz. Cocuklugunuzdan gelen bu tanidiklik sizi 1991
yilinda, 35 yasinda, sanat koleksiyonunuzu olusturmaya ve o
giinden bu yana sanatla araliksiz hatta her an daha da genis-
leyen bir iligki kurmaya yonlendirdi. Son 15 yilda ise odagi-
nizda ekseriyetle ¢cagdag sanat var. Bu yolculuktaki rotanizi ve
déniim noktalarini paylagir misiniz?

Ben 35 yasinda klasik eserlerle ve antikalarla bir yolculuga
ciktim. Cagdas sanat eserlerini de 6grenmeye ¢aligtyordum an-
cak ilgim ve heyecanim klasik eserlerdeydi. ilk aldigimi eseri
hatirlamiyorum ama figiirlii bir resim oldugunu tahmin edebi-
lirim. Hal4 figiir seviyorum, tercih ediyorum anlaminda degil
ama... Ben sanat eserinde insanla ilgili her seyi ariyorum. Belki
de eskiden sadece insani, direkt insani arryordum... Bundan 15
yil 6nce sevgili Ahu ve Yunus Bityiikkusoglu ile Bodrum, Casa
dell’Arte’de tatildeyken bir galeri agma fikri dogru. Saka olarak
bagslayan bu fikir ciddilesmeye baglad1 ve birlikte bir yola girdik.
Biraz mekan aradiktan sonra Misir Apartmani’nda karar kildik.
O dénem tipik bir koleksiyoner galerisi gibi bagladik. U, dért
yil Ahu Hanim ve Yunus Bey ile ortakeik. Sonra onlar “biz sana
engel olmayalim, sen bu isi fazla ciddiye aliyorsun,” dediler ve
ayrildilar. Ben tek bagima kaldim. Galerinin Casa dell’Arte olan
ismini Zilberman olarak degistirdim. Ben hayatim boyunca iire-
tici ve ihracat¢1 oldum. Yalniz kalip galeriye soy adimi da verince
is ciddiye bindi. Galerinin gittik¢e belirginlesen elestirel, poli-
tik ve kavramsal cizgisini g6z 6niine alinca uzun zamandir gi-
dip gelmekte oldugum Berlin’deki sanat ortaminin bize ¢ok uy-
gun oldugunu diisiindiim. O zamanlar galerinin direktorii olan

Roportaj: Merve Akar Akgiin

Interview with Moiz Zilberman,
the founder of Zilberman, on its
15" anniversary

Your father was a painter and you grew up in an environment
Sfull of works of art. This familiarity from your childbood led you
to start your art collection in 1991, at the age of 35, and since
then you bave maintained an uninterrupted and ever-expand-
ing relationship with art. In the last 1S years, your focus has
mostly been on contemporary art. Can you share your route and
turning points in this journey?

Istarted ajourney with classical works and antiques at the age of
35. Twas also trying to learn contemporary art, but my interest and
excitement was in classical works. I don’t remember the first work
I bought, but I can guess that it was a painting with figures. I still
like figures, not in the sense that I prefer them... I look for everything
about the human being in a work of art. Maybe I used to look only
for the human being, the direct human being... The idea of open-
ing a gallery 15 years ago when I was on vacation with my beloved
Abu and Yunus Biiyiikkusoglu at Casa dellArte in Bodrum. This
idea, which started as a joke, started to get serious and we embarked
on a path together. After looking for a place for a while, we decided
on Mistr Building. We started as a typical collector’s gallery at that
time. We were partners with Ms. Abu and Mr. Yunus for three or
four years. Then they said, “Let’s not get in your way, you're taking
this business too seriously,” and they quit. I was left on my own. I
changed the name of the gallery from Casa dell’Arte to Zilberman. I
have been a producer and exporter all my life. When I stayed alone
and gave my last name to the gallery, things got serious. Considering
the increasingly critical, political and conceptual line of the gallery,
I thought that the art scene in Berlin, which I had been visiting for
a long time, would suit us very well. We started looking for a space

Burcak Bingol ile Berlin’de yer aramaya bagladik. Kenti taniyip
anlamak, fikirlerimizi pisirmek amaciyla galeri mekanina karar
vermeden 6nce bir residency agmaya karar verdik. Bir giin igeri-
sinde 12 yer gezdikten sonra son gezdigimiz mekan: aniden gok
begendik. Goethestrafie’deki mekani bulunca ikimiz birden hem
binaya hem daireye 4sik olduk. Buldugumuz mekéna duydugu-
muz begeni ve o donem Tiirkiye’deki politik konjonktiir karari-
muzi degistirdi ve hizlandirdi. Galeri mekaninin se¢imini bir siire
bekletme kararimizi unutup residency ile eszamanli olarak Ber-
lin'deki galeriyi agmaya karar verdik. Berlin galerimiz sayesinde
Berlin’deki ve Almanya’daki kurumlarla cok iyi iligkiler kurabil-
dik. Oradaki sanat ortaminin farkini tespit ettik ve bu bizi ¢cok
motive etti. A¢ikca sOylemem gerekirse Berlin'deki galeriyi agip
bu kadar bagari elde etmeseydik Istanbul'daki galeri ne kadar de-
vam ederdi, bilemiyorum. Ciinkii tekrara diimenin bir anlamu
olmayacakti. Farkli olmak ve ileriye dogru gitmek gerekiyordu.
Berlin bize bu imkan: verdi. Berlin’deki mek4nimiz uluslararasi
bir profilimiz olmasi hedefine biiyiik hizmet verdi, hatta kartvi-
zitimiz oldu diyebilirim.

Ulkemizde var olan eksikligi doldurmak ve sanata ve sanat-
¢1ya daha ¢ok alan acabilmek adina hissettiginiz sorumluluk
sizi bir galeri sahibi yapiyor. Tanimi geregi ticari olan bu olu-
sum sizin vizyonunuzla ¢ok katmanli bir yapiya doniisiiyor.
Yalnizca satis araciligryla sanatcilar: tanitan ve kariyerlerinde
ilerlemelerine destek olan bir mekanizma degil ayn1 zamanda
diinyanin cesitliligine yer acan, acil nitelikteki sosyal, siyasi
ve kiiltiirel meseleleri giindeme tasiyan, ileri teknik ve malze-
meleri sergileyerek tesvik eden, entelektiiel alisverise mekéin
saglayan, fon yaratan, misafir eden, yarigmalar diizenleyen,
arsivleyen bir yap1 olusturarak hem yerel hem de kiiresel 61-
cekte faaliyetlerde bulunuyorsunuz. Bu vizyonu olustururken
eslikgileriniz kimler ve nelerdi? Ongordiigiiniiz biiyiik resim-
de neler var?

Sevgili Merve, yaptiklarimizi, yapmaya ¢alistiklarimizi, 6n-
gordiiklerimizi, gériis agimiz1 o kadar giizel anlattin ki duygu-
landim, evet, yapiyoruz biz biitiin bunlar1. Galeriye gelen herkes
buranin sadece bir galeri olmadigini séyliiyor. Biz kurum gibi
calisan bir galeriyiz. Bu 6zelligimizi siirekli gelistirmeye ¢aligi-
yoruz. Galeriyi kurduktan kisa siire sonra hem sanat¢i hem di-
rektor olarak birlikte ¢alistigimiz ve gegen yil yollarimizi ayirdi-
gimuz Burcak Bing6l'iin katkisini séylemeden gecemem. Burgak
galerinin sanat direktorligiinii ve fiilen yoneticiligini yapti, cok
faydalar sagladi. Bir siire sonra sanat¢1 kimligi agir basinca bir-
likte birakmasi konusunda mutabik kaldik ve bu yilin bagina ka-
dar da sanatgimiz olarak giizel isler yaptik. Ongérdiigiim biiyiik
resimde hi¢ durmamak; engellerin iistiinden atlamak, olmazsa
yanindan dolanmak; varligimizi su anda oldugu gibi Istanbul’da,
Berlin’de, uluslararasi platformlarda, fuarlarda, sanat¢ilarimizin
katildig1 kurumsal ve ticari sergilerde devam ettirmek var. Glo-
ballesme projemizin bir diger ayag: olarak Ekim ayinda Miami
Design District’te bir galeri agmaya hazirlaniyoruz. Biiyiik a¢1-
lisgtmuz1 da Aralik ayinda Art Basel Miami haftasinda yapacagiz.
Biz galeri olarak Avrupa ve Asya’da bilinir hale geldik ama Ame-
rika’da ayni durum s6z konusu degil. Ben Miami’nin Kuzey Kiiba
oldugunu anladiktan sonra oray1 ¢ok sevdim. Miithis insanlarla
tanigtim. Miami’nin sanat agisindan hizli bir sekilde gelistigini
fark ettim. Bizim de Latin Amerikal1 sanat¢ilarimiz var. Kolom-
biya ve Meksika'da tanigtigim sanatgilarin bizim ¢izgimize ne
kadar uygun olduklarini gérdiim. Bunun diginda yillardir Geng,
Yeni, Farkl’'y1 yaparak geng sanatgilara katkida bulundugumuzu
diigtiniiyoruz. Bu sergileri artik Almanya’da da yapacagiz. Hatta
bu yaz yeni galerimizin ilk yiliyla birlikte Miami'de de yapacagiz.
Bu sene Miami'de Latin Amerika kékenli mezunlarinin sergile-
rine gittim ve bayildim. Oralarda ¢ok biiyiik bir potansiyel var,

in Berlin with Burgak Bingol, who was the director of the gallery at
the time. In order to gain a better understanding of the city and to
further develop our image of it, we initially agreed to establish a res-
idency. After visiting 12 places in a single day, we unexpectedly fell
in love with the last place we visited. While searching for a suitable
location, we came across the space on GoethestrafSe and were capti-
vated by both the building and the apartment. Our admiration for
the space, combined with the political conjuncture in Turkey at that
time changed and accelevated our decision. We immediately aban-
doned our initial plan to wait, and moved on to open Berlin gallery
simultaneously with the residency. Through our Berlin gallery, we
were able to establish very good relations with institutions in Ber-
lin and Germany. We realized the difference in the art scene there
and this motivated us a lot. To be honest, I don’t know how long the
gallery in Istanbul would have continued if we hadn’t opened the
gallery in Berlin and achieved so much success, because there would
have been no point in repeating ourselves. It was necessary to be dif-
ferent and move forward. Berlin gave us this opportunity. Our space
in Berlin has served the goal of having an international profile, I can
even say that it has become our business card.

The responsibility you feel to fill the gap that exists in our
country and to create more space for art and artists makes you
the owner of a gallery. This organization, which is commercial by
definition, turns into a multi-layered structure with your vision.
You are not only a mechanism that promotes artists and supports
their career advancement through sales, but also a structure that
creates space for the diversity of the world, brings urgent social,
political and cultural issues to the agenda, promotes advanced
techniques and materials by exhibiting them, provides a space
for intellectual exchange, raises funds, bosts, organizes competi-
tions, archives, and operates on both local and global scales. Who
and what were your companions in creating this vision? What is
in the big picture you envision?

Dear Merve, you described what we do, what we try to do, what
we envision, our point of view so beautifully that I was touched, yes,
we do all these things. Everyone who comes to the gallery says that
this is not just a gallery. We are a gallery that works like an insti-
tution. We are constantly trying to improve this feature. I cannot go
without mentioning the contribution of Bur¢ak Bingol, with whom
we worked as both artist and director shortly after we founded the
gallery and parted ways last year. Burcak was the artistic director
and acting director of the gallery, and she helped us a lot. After a
while, when her identity as an artist took over, we agreed that she
should leave the gallery and we did good work as artists until the
beginning of this year. The big picture I envision is to never stop; to
Jjump over obstacles, or if not, to go around them; to continue our
presence in Istanbul, Berlin, international platforms, fairs, corpo-
rate and commercial exhibitions in which our artists participate, as
we are doing now. As another pillar of our globalization project, we
are preparing to open a gallery in Miami Design District in October.
We will have our grand opening in December during Art Basel Mi-
ami week. As a gallery, we have become well known in Europe and
Asia, but the same is not the case in America. After I realized that
Miami is North Cuba, I loved it very much. I met great people. I re-
alized that Miami is developing fast in terms of art. We have Latin
American artists too. I realized how much the artists I met in Co-
lombia and Mexico fit our style. Apart from that, we think we have
been contributing to young artists by doing Young, Fresh, Different
for years. Now we will also hold these exhibitions in Germany. We
will even do them in Miami this summer with the first year of our
new gallery. I went to the exhibitions of Latin American graduates
in Miami this year and I loved it. There is a huge potential there,
we need to support the community. In this context, I think Young,
Fresh, Different is a very good model and I believe that it will be one



toplulugu desteklemek lazim. Bu baglamda Geng, Yeni, Farklynin
¢ok iyi bir model oldugunu disiiniiyor ve orada kendi kimligi-
mizi aktarmanin 6nemli araglarindan biri olacagina inaniyorum.
Bugiine dek Berlin’de yapmama sebebimiz bu ortamu tespit ede-
memis olmamizdi. Galeriler tarafindan pek de yapilmayan bu
tiir bir sergiyi Berlin'de atilacak yeni bir adim olarak gérityorum.
Berlin’de galeri mek4nimiz: giizel bir binada yer alan ¢ok daha
biyitkk bir mekéna tagidik. Eski galerimizi de tuttuk, lokal ve
uluslararas: kurumlari belli konular etrafinda bir tartigma orta-
mu yaratarak bir araya getirecegimiz pilot programimizin amaci
oray1 kar amaci glitmeyen bir mekéin olarak devam ettirmek.
Boylece galeri ¢aligmasinin i¢inde kir amaci giitmeyen caligma-
larimiz da yavas yavags kendi bayraklarini agmaya baglayacak.

2008 yilinda kurdugunuz Zilberman’: Tiirkiye’den sanat-
cilar1 diinyaya tanitmak, diinyadan sanatgilar1 Tiirkiye sanat
ortamina eklemlemek ve geng sanatcilar1 desteklemek ama-
ciyla kurdunuz. Temsil ettiginiz 29 sanatg¢i son derece genis
bir spektrumda yer aliyor. Sanatgilarla ¢alismaya karar ver-
meden once goz 6niinde bulundurdugunuz Slgiitler nelerdi?

Bambagka cografyalardan ¢ok sayida sanat¢idan bagvuru ali-
yoruz ama bu is genellikle bagvuruyla olmuyor. Berlin’deki yeni
mekéni agtiktan sonra ¢ok 6nemli sanatgilardan bagvurular al-
maya bagladik. Parantez i¢inde sOyleyeyim, biraz hava atayim.
(Giilityor.) Biz dnce sanatcinin iglerinin galerinin elegtirel ¢izgi-
sine uygun olup olmadigina bakiyoruz. Sanat¢inin belli bir kari-
yerinin olmasini 6nemsiyoruz. Son zamanlarda sanatcilarla 6nce
kiirat6rlii bir grup sergisinde ¢aligmay1 deniyoruz. Bazen kan
tutmayabiliyor. Bir siire taniyip sonra temsil iligkisine gegmeyi
uygun buluyoruz. Ama bazen de 6yle olmuyor. Mesela, Lucia
Tallov4, yeni Slovakyali sanat¢imizin iglerini Lyon Bienalinde
gordiik, sonra tanistik, anlagtik. O kadar giizel anlagtik ki dog-
rudan temsiliyet kararini verdik. Sanatcilarin galeriyle ¢alisma
disiplinine sahip olmalarini da 6nemsiyoruz. Bazi sanatgilarin
isleri ¢ok iyi olsa da galeriyle ¢aligma aligkanliklari olmadigy igin
devam edemiyoruz. Siitten agzi yanan yogurdu tifleyerek yer mi-
sali, artik emin olmadigimiz zaman bir deneme siiresi gecirmek
istiyoruz. Bu denemeyi karsilikli olarak yapmakta yarar var. Bir
de 6nemli bir konu galerinin sanatg listesindeki dengeleri koru-
mamiz gerekiyor. Cinsiyet esitligi ve uluslararasilik 6zelligimizi
korumaya caligtyoruz. Sadece belli medyumlarda is yapan sanat-
cilarin sayisini istesek de ¢cogaltamiyoruz.

Bir 6nceki soruya benzer bir soruyu da Zilberman’in igeri-
sinde yerlestigi mekanlar iizerinden sormak istiyorum. Istan-
bul’daki Misir Apartmani ve Berlin’deki Goethestrale’de yer
alan mekéanlariniz mimari olarak benzer tarihi dokulara sa-
hipler. Bu mekanlara bugiin Piyalepasa, Berlin Schliiterstrafle
ve Miami mekéanlar1 da galeriye eklemlendiler. Bu mekénlara
yerlesmeye karar vermeden 6nce goz 6niinde bulundurdugu-
nuz Olgiitler nelerdi?

Mekan 6nemli ama biz 6ncelikle sehirleri ve sanat ortamlari-
ni1 segiyoruz. Misir Apartmanr’yla bizim Goethestraf3e ve simdi
de Schliiterstrafie mekanlarimizin bulundugu binalar benzer do-
nemlerde insa edilmis, benzer tarihlere sahip sanatla ilgili yapi-
lar. Mekéanlar bizi, biz de mekanlari buluyoruz, kanimiz tutuyor.
Bu mekanlarin yaptigimiz ise cok katkis1 oluyor. Bizim de galiba
mekénlara katkimiz oluyor. Béyle muhtesem bir is birligi! Schlii-
terstraf$e’de yer alan yeni mekdnimizin Berlin’in sanat tarihinde
olduk¢a 6nemli bir yeri var. Binanin simdiki sahibi de bir ko-
leksiyoner. Berlin’'de bir koleksiyonere rastlamak ¢ok zor degil.
Kendisi bana rénove olmus ve genellikle ofislerin bulundugu bu
binaya sanat1 geri getirdigimi soyleyerek tesekkiir etti.

Zilberman’in her zaman yalnizca ¢alisanlar icin degil biz-
zat kendiniz i¢in de bir okul olarak gérev yaptigini soylityor-
sunuz. Ogrenmek, biiyiilkmek ve paylagmak icin bir platform

of the important tools to convey our own identity there. The reason
we haven’t done it in Berlin until now is that we haven’t been able to
identify this environment. We moved our gallery space in Berlin to
a much bigger space in a beautiful building, we kept our old gallery,
and the aim of our pilot program is to keep it as a non-profit space,
where we will bring local and international institutions together for
a discussion around certain topics. In this way, our non-profit work
will gradually start to unfurl its own flags within the gallery work.

You founded Zilberman in 2008 with the aim of introducing
artists from Turkey to the world, integrating artists from around
the world into the Turkish art scene and supporting young art-
ists. The 29 artists you represent cover an extremely wide spec-
trum. What were the criteria you considered before deciding to
work with the artists?

We receive applications from many artists from completely differ-
ent geographies, but it doesn’t usually happen by application. After
we opened the new space in Berlin, we started to receive applications

from very important artists. Parenthetically, let me show off a bit.
(Laughs.) We first check whether the artist’s work is in line with the
critical line of the gallery. We care that the artist has a certain ca-
reer. Recently, we have been trying to work with artists in a curated
group exhibition first. Sometimes the chemistry is incompatible. We
[find it appropriate to get to know them for a while and then move
on to a representation relationship. But sometimes it doesn’t work
out that way. For example, we saw the work of Lucia Tallovd, our
new Slovakian artist, at the Lyon Biennale, and then we met, we bit
it off. We bit it off so well that we decided on direct representation.
We also care that artists have the discipline to work with the gallery.
Even though some artists’ works are very good, we cannot contin-
ue with them because they are not in the habit of working with a
gallery. We want to have a trial period when we are no longer sure,
as in the case of once burnt twice shy. It is useful to make this trial
mutually. Another important issue is that we need to maintain the
balance in the gallery’s artist list. We try to maintain gender equal-
ity and internationalism. We cannot increase the number of artists
who only work in certain mediums even if we want to.

I would like to ask a similar question to the previous one in
terms of the spaces in which Zilberman is located. Your spaces
in Misir Building in Istanbul and GoetbestrafSe in Berlin bave
architecturally similar bistorical textures. Today, Piyalepasa,
Berlin SchliiterstrafSe and Miami have been added to the gallery.
What were the criteria you considered before deciding to occupy
these spaces?

The venue is important, but we primarily choose cities and art
environments. The buildings where the Egyptian Apartment and
our GoethestrafSe and now SchliiterstrafSe spaces are located were
built in similar periods and have similar histories. The spaces find
us and we find the spaces, our chemistry is strong. These spaces con-
tribute a lot to what we do. I think we also contribute to the spaces.
Such a great collaboration! Our new space on SchliiterstrafSe has a
very important place in Berlin’s art history. The current owner of
the building is also a collector. It’s not hard to find a collector in Ber-
lin. He thanked me for bringing art back to this renovated building,
usually occupied by offices.

You always say that Zilberman has always served as a school
not only for employees but also for yourself. You describe it as a
platform for learning, growing and sharing. How would you de-

fine Zilberman as a school, what do you think are the features
that make this structure a school?

Yes, the gallery became a school. I learned a lot before anyone
else. When I opened the gallery I realized how little I knew. I'm still
learning. Contemporary art is like that, it can’t be contemporary in
other ways. All the friends who worked with us for a certain period
of time and left have gone on to good places and done good things. I

olarak tanimliyorsunuz. Zilberman’i okul olarak nasil tanim-
larsiniz, bu yapiy1 okullastiran 6zellikleri size gore neler?

Evet, bir okul oldu galeri. Herkesten 6nce ben ¢ok 6grendim.
Galeriyi actigimda ne kadar az bildigimi anladim. H4l4 6gren-
meye devam ediyorum. Cagdas sanat Gyle bir sey bagka tiirli
cagdas olamaz. Bizde ¢aligsan belli bir siire calisip ayrilmug olan
arkadaglarin hepsi iyi yerlere gittiler, iyi seyler yaptilar. Zilber-
man’'da ¢aligmig olmanin kariyerlerinde ¢ok pozitif bir nokta ola-
rak degerlendirildigini duyuyorum. Burasi hepimiz i¢in bir okul.
Farkli bir model olusturdugumuz galeri konusunda tecriibesi
olan ¢aliganlar bile soylityor. Benim deyimimle “tuhaf bir galeri”.
Bir tek ben kullanmaya cesaret ediyorum bu s6zii. Cok memnu-
num, ¢ok mezun verdi bu okul.

Bir yayinci ve edit6r olarak Zilberman ile ilgili en kiymetli
buldugum yé6nlerden biri de yayincili3a verdiginiz deger. Bu-
giine kadar yaptiginiz biitiin sergilere bir de yayin eslik etti.
Bu basili yayinlar genellikle gézden ¢ikarilan ilk kalem olur-
ken siz aksine her daim ehemmiyet gosterdiniz. Hayatinizda
yayinlarin 6nemli bir yeri oldugunu yasam mekéanlarinizda
yer alan kitaplardan ve sizinle sohbetlerimiz esnasinda verdi-
giniz referanslardan hep fark ettim. iki konuda diisiincenizi
merak ediyorum: Sizin i¢in dijitallesen diinyada basil1 yay1-
nin 6nemi nedir? Cagdas sanat yazili materyal olmadan dii-
siiniilebilir mi?

Dedigin gibi gurur duyuyorum. Ilk giinden beri her sergimiz
i¢in katalog bastik. Bu gelenegimiz son yillarda kitaba doniistii.
Seksen, yiiz sayfalik kitaplar yapiyoruz. Biitiin yayinlarimizi di-
jital olarak da iiretiyor, sakliyoruz ve paylagima agiyoruz. Basili
olarak yayinlamaya hep devam edecegiz. Bunun ¢ok 6énemli ol-
dugunu diigiinityoruz. Kataloglarimizdan yaklagik 200 tanesini
Tirkiye’'nin ve dilnyanin 6nemli koleksiyonlarina, miizelerine,
kurumlarina, kiiratérlerine, kurumsallagmig koleksiyonerlere ve
ilgili sanat¢inin koleksiyonerlerine yilmadan gonderiyoruz. The
Metropolitan Museum of Art gibi 6nemli miizelerden tesekkiir
mesajlar1 aliyoruz. Salt gibi kurumlara yolluyoruz, herkes ya-
rarlaniyor. Artik link de yollayabiliyoruz ama hepimize giinde
yiizlerce (en azindan bana yle) e-posta geliyor. Bu tiir linklerin
hangisini saklayayim? Hangisine bakayim? A¢ik konugalim, ¢ok
ilgilendigimiz bir galeri, kurum veya sanatg1 olmadig siirece bun-
lara s6yle bir bakip gegiyoruz. Ancak basili bir yayin masamizin
tizerine geldiginde ona bir giin tekrar doniip bakma ihtimalimiz
cok ¢ok cok yiiksek. LACMA'da calisan ve yillardir tanidigim
Linda Kamaroff’a 10 yili agkin siiredir kataloglar1 génderiyor
ama bir geri doniig alamiyorduk. Gegtigimiz yil Azade Koéker’in
sergi katalogunu gonderdikten bir siire sonra katalogun sayfasi
numarasini refere ederek bir eseri segtiklerini, satin almak ve ser-
gilemek istediklerini belirttiler. Sadece dijital katalog gondersek
bu olmazds, gercekei olalim. Ben basili yayindan yanayim ama
dijitalle birlikte gotiirmek gerektigini diisiinityorum.

15 y1l demisken 20. yila dogru hareket ettigimizi de idrak
ediyorum. Var mi 20. yiliniz i¢in hayalleriniz, umutlarimz?

Bes yil sonra 20. yilimiz olacak. Her seyden énce 20. Yilimizi
daha 6zgiir bir ortamda idrak etmeyi ve kutlamay1 umuyorum.
Tamamen uluslararasi ¢aligarak, ti¢ kitada galerilerimizle, biitiin
kitalarin sanat ortamlarindaki bilinirligimizle varlik géstermek
istiyorum. Biraz 6nce soylediklerimdeki ipucundan anlagilacag:
gibi, bu tuhaf galerinin, kurumsal ve kir amaci giitmeyen taraf-
larinin da daha fazla altuni gizerek galerinin i¢inde degil yaninda
olmaya dogru evrilmesini istiyoruz. Bununla ilgili diisiinceleri-
miz var ama heniiz plan agamasinda. 20. yilimiza galerinin varli-
g stirdiirerek kir amaci giitmeden de en az galeri kadar 6nemli
isler yapan bir kurum olarak ulasirsak galiba ¢ok dogru seyler
yapmis olacagiz. Ben sahsim adina hayatta istedigini yapmus biri
olarak hissedecegim.

hear that having worked at Zilberman is considered a very positive
point in their careers. This place is a school for all of us. Even those
who have experience in galleries say that we have created a different
model. I call it a “strange gallery”. Only I dare to use this word. I am
very pleased, this school has produced many graduates.

As a publisher and editor, one of the aspects I find most valu-
able about Zilberman is the value you place on publishing. All
the exhibitions you bave organized so far have been accompanied
by a publication. While these printed publications are usually
the first item to be discarded, you have always paid attention to
them. I have always noticed that publications have an important
place in your life from the books in your living spaces and the ref-
evences you give during our conversations. I would like to know
your thoughts on two issues: What is the importance of printed
publications for you in a digitalized world? Can contemporary
art be conceived without written material?

As you said, I am proud. We have printed catalogs for every ex-
hibition since day one. This tradition of ours has turned into a book
in recent years. We make books of eighty or a hundred pages. We also
produce, store and share all our publications digitally. We will con-
tinue to publish them in print. We think this is very important. We
send about 200 of our catalogs to important collections, museums,
institutions, curators, institutionalized collectors, and collectors of
the relevant artist in Turkey and the world. We receive thank you
messages from important museums such as The Metropolitan Muse-
um of Art. They are also all available at institutions like Salt. People
benefit from them. Now we can also send links, but we all receive
hundreds of e-mails a day (at least I do). Which of these links should
I keep? Which one should I look at? Let’s be honest, unless it is a
gallery, institution or artist we are very interested in, we just glance
at them and pass them by. But when a printed publication lands on
our desk, there is a very, very, very high chance that we will look at
it again one day. We have been sending catalogs to Linda Kamaroff,
who works at LACMA and whom I have known for years, for more
than 10 years, but we were not getting much feedback. Some time
after we sent the catalog for Azade Kiker’s exhibition last year, they
referred to the page number of the catalog and said that they had
selected a work and wanted to buy and exhibit it. This would not
have happened if we sent only digital catalogs, let’s be realistic. I am
in favor of printed publications, but I think we need to go hand in
hand with digital.

Speaking of 15 years, I also realize that we are moving to-
wards the 20th year. Do you bave any dreams and hopes for your
20th year?

Five years from now, it will be our 20th anniversary. First of all,
I hope to realize and celebrate our 20th Anniversary in a freer envi-
ronment. I want to work completely internationally, with galleries
on three continents, with a presence in the art scenes of all conti-
nents. As the hint in what I just said suggests, we want this strange
gallery to evolve towards being next to the gallery rather than in-
side it, with more emphasis on its institutional and non-profit sides.
We have thoughts about this, but it is still in the planning stage. If
we reach our 20th anniversary as an institution that continues the
existence of the gallery and does work as important as the gallery
without making a profit, I think we will have done something very
right. For me personally, I will feel like someone who has done what
he or she wanted in life.
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Cengiz Tekin, Bu Aga¢/This Tree, 2023,
Arsivsel pigment baski/Archival pigment print
120 x 180 cm
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Ering Seymen, MissPrint (detay/detail), 2022,
Kagit Uzerine serigrafi baski/Silkscreen print on
paper, 63x41 cm (her biri/each)
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