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AUDEMARS PIGUET

Le Brassus

ROYAL OAK
CALIBRE 7124 @39mm



+~  Explore more / Daha fazlast:
. zilbermangallery.com

Cepo (Nezir Akkul) Carlos Aires Heba Y. Amin Selguk Artut Alpin Arda Bagcik
Sena Basoz Janet Bellotto Yane Calovski Sim Chi Yin 1saac Chong Wai
Asli Cavusoglu Sandra Del Pilar Memed Erdener Pedro Gomez-Egana

ltamar Gov Fatos [rwen Azade Koker Larry Munioz iz Oztat Neriman Polat
Judith Raum Yasam Sasmazer Lucia Tallovd Cengiz Tekin

Simon Wachsmuth Esref Yildirim

ZiLBERMAN

istanbul: istiklal Cad. No.163 Misir Apartmani K.3 D.10 Beyoglu / Istanbul + Berlin: Goethestr. 82, 10623 Berlin

Detail from Azade Koker’'s Dekonstruktion (Venus), 2021 — part of the
Los Angeles County Museum of Art (LACMA) collection. / Azade Koker'in
Dekonstruktion (Venus), 2021 adli eserinden detay — Los Angeles

County Museum of Art (LACMA) koleksiyonunda. © Kayhan Kaygusuz



An art initiative that bridges artists,
collectors, and art lovers through

exhibitions, fairs and events.

summart

Summa Plaza, Fazil Kaftanoglu Cd. No:3 Sariyer/istanbul
www.summart.org

Cyrus Kabiru
Blue Sun, 2024



MERDIVEN'DE BIRIKENLER

2017’den bu yana Merdiven Art Space,
bagimsiz ve kar amaci giitmeyen bir
cagdas sanat alanm olarak sanatgilar,
kurumlar ve izleyiciler arasinda yeni
karsilagmalara alan agiyor; birbirinden
farkl ve diisiinmeye davet eden
sergilere imkan sagliyor.

Merdiven Art Space olarak sanati ve
sanatciy1 desteklemeyi; sergiler, is birlikleri
ve yayinlar araciligiyla cagdas sanatin
paylasilabilir alanimi genisletmeyi
siirdiiriiyoruz.

Art Unlimited’in sanatla dolan
20. yilim kutlariz.

Since 2017, Merdiven Art Space has been
operating as an independent and non-profit
contemporary art space, creating room for
new encounters between artists, institutions,
and audiences, while enabling diverse and
thought-provoking exhibitions.

As Merdiven Art Space, we continue to
support art and artists, expanding the
shared space of contemporary art through
exhibitions, collaborations, and
publications.

We warmly celebrate Art Unlimited’s 20th
anntversary and its dedication to art.

Banu § Hakan Carmmukh

Eda Soylu - Alt/Ust / UPENDED, 2026

ACCUMULATIONS AT MERDIVEN

/

Demirkapi Collective — KORDUGUM-ilmek, 2026 Giil Ilgaz - Golge Fisiltilari/ Whispering Shadow, 2025

Demirkapi Collective — KORDUGUM-ilmek, 2026

Giilsiin Karamustafa - Bir Nevi Isgal Hali/A Sort of Invasion, 2025
BiiroSarigedik x Merdiven Art Space

Karma Sergi - Bir Vaat Kadar Ince/Group Exhibition — As Thin As a Promise, 2025
Galeri Nev Ankara x Merdiven Art Space

Ipek Duben - AskOyunu/LoveGame, 2017

Firat Engin - Mesafeyi Asmak/Quvercoming the Distance, 2023

Ani Celik Arevyan - Bir Diisiin i¢cinde/In a Dream, 2026

MERDIV=EN

art space
www.merdivenartspace.com

MERDIV=N

art space
www.merdivenartspace.com
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GIZEM AKKOYUNOGLU
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BERKAY TUNCAY
CLEMENS WOLF
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Bir derginin yayin hayatinda 20

yil1 geride birakmasi kuskusuz bir
istikrar gostergesi. Ancak Tiirkiye'de
basili bir yayin1 20 y1l boyunca
kesintisiz siirdiirmeyi sadece
istikrarla aciklamak yeterli olmuyor.
Guniimiiz yayincilik sartlarinda bu
stirekliligi saglamak; giivendigimiz,
caligkan yol arkadaslariyla omuz
omuza yiiriimeyi sart kilarken,
istikrarin yanina yeri geldiginde
1srar1 ve inadi, yeri geldiginde ise
miicadeleyi ve direnisi eklemeyi
gerektiriyor.

Yirmi yildir kurageldigimiz
bu ortak zeminin ne kadar canli,
iiretken ve saglam oldugunu bize
hatirlatan 20. Y1l Arsiv Sayisi,
bizim i¢in bir déniim noktasi ve her
doniim noktas gibi, geriye dogru
bakarak gelecegi inga ettigimiz an1
isaret ediyor.

Bugiine dek basili sayfalarimizda
yaptigimiz soylesiler vesilesiyle
agirladigimiz, her seye ragmen
tiretmeye devam ederek Tiirkiye
sanat sahnesini var eden 250’ye
yakin ismi bir araya getirdik. Bu
degerli isimleri, titrlerinden azade
bir bi¢imde; sanata, pratiklerine
ve Tiirkiye’deki sanat ekosistemine
dair kurduklari ciimleler ekseninde,
kronolojik olarak ve ekseriyetle
kendi objektifimizden yansiyan
portreleri esliginde sunduk. Net bir
metodoloji belirlememize ragmen,
boyle bir segkiyi olusturmak
tabiat1 geregi arsiv erigim
sikintilari, teknolojik sorunlarin
yani sira istemeden, fark etmeden
bazi isimlerin disarida kalmasi
durumunu da kaginilmaz olarak
beraberinde getirdi. Bu durumun
yarattig1 endiseyi siire¢ boyunca
ensemizde hissettigimizi belirterek,
kirginliklarin 6niine gegmek

adina ilgililerin simdiden affina
s1g1n1yoruz.

Tiirkiye’nin ve diinyanin degisen
dinamikleri i¢inde, iiretmenin
felsefi bir direnis ve varolus bi¢imi
oldugunu kanitlayan bu sanatgilarin
yillar i¢inde sayfalarimizda
yayimlanan s6zleri, bugiiniin
diinyasina dair hala sarsici,
ilham verici, taptaze anlamlar
barindiriyorlar. “Ragmen”lerin pesi
sira dizildigi gliniimiiz ikliminde;
sanata, emege ve degisime inananlar
olarak bir araya geldigimizde
ne kadar kalabalik ve giiclii
oldugumuzu bu arsiv vesilesiyle
bir kez daha gordiik. En biiyiik
amacimiz ise umutvar ve canli bir
sanat sahnesinin varligini yeniden
hatirla(t)mak.

Son olarak, bu entelektiiel
birikimin kamusal alana ait
olduguna, sanatin paylasildik¢a
ozgiirlestigine olan inancimiz tam.
Bu yiizden, yirmi yillik bu muazzam
yolculugun tiim duraklarina, yani
gelmis ge¢mis tiim sayilarimiza
her zaman oldugu gibi web
sitemizden tamamen iicretsiz olarak
ulagabileceginizi hatirlatmak isteriz.

Zaman akip giderken, her seye
ragmen soziinii soylemekten ve
iiretmekten vazge¢meyen tiim yol
arkadaglarimiza siikranla.

Yol arkadaglarimiz demisken Art
Unlimited’1 bugiine dek var eden
yayin yonetmenleri ve yazi igleri
miidiirleri Ferhan Istanbullu, Hande
Oynar, Ozlem Alkan Karakus,
Neylan Bagcioglu, Evrim Altug ve
Ozlem Altunok basta olmak iizere
tiim editorleri ve katki sunanlar1 da
anarak tesekkiir ediyoruz.

Keyifli okumalar.

Merve Akar Akgiin & Selin Ciftci

The fact that a magazine has left

20 years behind in its publication

life is undoubtedly an indicator

of stability. However, in Tiirkiye,
sustaining a print publication for 20
years cannot be explained by stability
alone. Ensuring this continuity under
today’s publishing conditions requires
walking shoulder to shoulder with
trusted, hardworking companions,
while demanding insistence and
stubbornness when necessary, and
struggle and resistance when the time
comes.

The 20th Anniversary Archive
Issue, which reminds us how vibrant,
productive, and solid this common
ground we have been building for
twenty years is, stands as a milestone
for us, and like every milestone, it
marks the moment where we build the
future by looking back at the past.

We have brought together nearly
250 names whom we have hosted
through interviews in our printed
pages until today—names who
continue to produce despite everything
and who bring Turkey’s art scene
into existence. We presented these
esteemed figures stripped of their
titles, organized chronologically, and
centered around the sentences they
formed regarding art, their practices,
and the art ecosystem in Turkey,
accompanied mostly by portraits
reflected from our own lens. Despite
establishing a clear methodology,
creating such a selection naturally and
inevitably brought along difficulties
in archive access and technological
issues, as well as the unintentional,
unnoticed omission of some names.
Stating that we felt the anxiety caused
by this situation breathing down our
necks throughout the process, we ask
for the understanding and forgiveness

of those concerned in advance to
prevent any resentment.

The words of these artists, published
in our pages over the years, who have
proven within the changing dynamics
of Turkey and the world that
production is a form of philosophical
resistance and existence, still
carry striking, inspiring, and fresh
meanings for today’s world. In today’s
climate, where “in spite ofs” line up
one after the other, we saw once again
through this archive how numerous
and powerful we are when we come
together as those who believe in art,
labor, and change. Our ultimate goal
is to remember and remind people of
the existence of a hopeful and vibrant
art scene.

Finally, we fully believe that this
intellectual accumulation belongs to
the public sphere and that art becomes
liberated as it is shared. Therefore,
we would like to remind you that all
stops of this tremendous twenty-year
journey, meaning all our past and
present issues, can always be accessed
entirely free of charge on our website,
as always.

As time flows by, with gratitude
to all our traveling companions who,
despite everything, never give up
speaking their word and producing.

Speaking of our companions, we
remember and thank all the editors
and contributors who have brought
Art Unlimited into existence until
today, first and foremost the editors-
in-chief and managing editors:
Ferbhan Istanbullu, Hande Oynar,
Ozlem Alkan Karakus, Neylan
Bagcioglu, Evrim Altug, and Ozlem
Altunok.

Enjoy the reading.

Merve Akar Akgiin & Selin Ciftci
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HalUk Akakce

Fotograf Photo: Hasan Deniz

Yaptigin ise kars1 diiriistliigiin,
senin siyasetindir.

Your honesty toward your work is
your politics.

Giiclii Oztekin

Fotograf Photo: Hasan Deniz

Sanat benim i¢in bir ¢esit kendi
kendime kalma, diinyayla ve
kendimle hesaplagma alani...
Bir seyleri anlamlandirma
cabasi.

Art, to me, is a form of solitude,
a space for confronting both the
world and oneself... A quest to
render things meaningful.

Arhan Kayar

Sanatin izleyiciyle bulusma
bi¢imlerini ¢esitlendirmek

ve bu deneyimi kamusal alana
yaymak, kiiltiirel bellegin
gelecege aktarilmasindaki

en 6nemli adimdur.

Diversifying the modes of art’s
encounter with the audience and
expanding this experience into the
public sphere is the most crucial
step in transmitting cultural
memory into the future.

Taner Ceylan

Resmin gergekligi bir seydir,
fotografin ya da nesnenin
gergekligi bagka bir sey...
Resim kendi hakikatini

kusanabildigi an zamansizlagir.

The reality of a painting is
entirely distinct from the reality
of a photograph or an object...

A painting transcends time the
very moment it assumes its

own truth.

“Galerist 3, Haltk Akakce,
Hazirlayan: Evrim Altug

Galerist 3, HalGk Akakce,
Prepared by Evrim Altug”

“Galerist 3, Kagidin etrafinda dondigimu
disiniyorum, Hazirlayan: Burcu Gékgek

Galerist 3, | Think I'm Going in Circles
Around Paper, Prepared by Burcu
Gokcek”

“Galerist 3, Art istanbul baglyor,
Hazirlayan: Merve Yesilada

Galerist 3, Art Istanbul Begins,
Prepared by Merve Yesilada”

“Galerist 4, Taner Ceylan,
Hazirlayan: Aysegil Sénmez

Galerist 4, Taner Ceylan,
Prepared by Aysegiil S6nmez”

Ayse Erkmen

Sergiler sanki insanlara mutlu
olacaklar1 bir seyler gostermek
i¢in onlara iyi davranilan yerlermis
gibi... Arada bir ziyaretciye ¢ok da
iyi davranilmayabilir.

Exhibitions often function as sites
where visitors are coddled, as if
designed solely to present things that
evoke happiness... Yet, occasionally,
one may choose not to treat the visitor
so gently.

Hussein Chalayan

Istanbul’da uyuyamiyorum. Beni
ayni anda hem heyecanlandiriyor
hem de yoruyor. Kisa bir ziyaret
icin bile olsa Istanbul’a gitmek
benim i¢in bir macera, ¢ilinkii
koseyi dondugiiniizde sizi neyin
bekledigini bilmiyorsunuz.

I can’t sleep in Istanbul. It excites me
and tires me at the same time. Going
to Istanbul is an adventure for me
even on a short visit because you don’t
know what’s waiting for you around
the corner.

Murat Daltaban

Sahnede oynanan oyun

sadece seyirciyi eglendirmek

i¢in degildir, seyirci de bu

siirece dahil olmalidir... Istanbul
degisiyor, diinya da Oyle. Biz de

bu zamanin ritmini yakalamaya,
zamani oyunlarimizla belgelemeye
calisiyoruz.

The play on the stage is not just
for audience entertainment; the
audience should enter this. Istanbul
is changing, the world is as well. We
try to capture the rhythm of this time,
documenting it through our plays.

Selman Bilal

Bilsar, deneysel performanslar
tizerine ¢aligan bir tiyatronun
sponsoru olmaktan, sadece
beyaz gomlek iireten bir marka
yaratmaya kadar farkli projelere
dahil olmaktan ¢ekinmeyen bir
sirket... Kent kiiltiiriine katk:
saglayan ¢esitli disiplinlerden
projeleri desteklemeye devam

edecek.

Bilsar is a company that does not
hesitate to get involved with different
projects, starting from creating a
brand that only produces white

shirts to become the sponsor of a
theater that works on experimental
performances... It will continue

to support projects from various
disciplines that contribute to urban
culture.

“Galerist 4, Ayse Erkmen,
Hazirlayan: Fatih Ozgiiven

Galerist 4, Ayse Erkmen,
Prepared by Fatih Ozgiiven”

“Galerist 6, Romantik bir vizyon,
insanlar & Mekanlar dosyasi

Galerist 6, A Romantic Vision,
People & Places dossier”

“Galerist 6, Beyoglu'nda bir bagimsiz,
insanlar & Mekanlar dosyasi

Galerist 6, An independent publication in
Beyoglu, People & Places dossier”

“Galerist 6, Yeni olanin pesinde,
insanlar & Mekanlar dosyasi

Galerist 6, In Pursuit of the New,
People & Places dossier”



24

Esen Karol

Bulent Erkmen

Bir sanat sergisinde kiirator Kitabin iyi ve tutarli bir i¢ mantig1
olmasi gerekir. Tiim bu bilegenlerin
bir araya gelmesi, bu ruhu gorsel

hale getirir.

ne ise, bir sanat kitabinda
editor odur.

What a curator signifies for an art
exhibition, an editor embodies for
an art book.

A book must possess a sound and
consistent internal logic. The
convergence of all these elements
renders this very spirit visible.

Ulas Eryavuz

Sanatgl, tasarimci ve yayinct
koordinasyonu tam anlamiyla
saglanamadiginda, iiretilen is kendi
hakikatinden uzaklasarak siparis
veren mekanizmanin gélgesinde
kaliyor.

When coordination between the
artist, designer, and publisher is
not fully established, the produced
work distances itself from its own
truth, remaining eclipsed by the
commissioning mechanism.

Vahit Tuna

Simdi burada durup bir
disiinmek lazim, bu kadar
cirkinligin ve sirketlesmenin
yaygin oldugu bir yerde
hangi sanat kitabindan ya da
nesnesinden konusacagiz?

Now we must pause and reflect, in
an environment where such ugliness
and corporatization are so pervasive,
what kind of art book or art object
can we possibly talk about?

"Galerist 10, Bulent Erkmen, Sanat Kitabi
Tasarimi dosyasi, Hazirlayan: Rusen Aktas

"Galerist 10, Esen Karol, Sanat Kitabi
Tasarimi dosyasi, Hazirlayan: Rusen Aktas

Galerist 10, Bilent Erkmen, Art Book
Design dossier, Prepared by Rusen Aktag”

Galerist 10, Esen Karol, Art Book Design
dossier, Prepared by Rusen Aktas”

“Galerist 10, Ulas Eryavuz, Sanat Kitabi
Tasarimi dosyasi, Hazirlayan: Rusen Aktas

Galerist 10, Ulas Eryavuz, Art Book Design
dossier, Prepared by Rusen Aktas”

"Galerist 10, Vahit Tuna, Sanat Kitabi
Tasarimi dosyasi, Hazirlayan: Rusen Aktas

Galerist 10, Vahit Tuna, Art Book Design
dossier, Prepared by Rusen Aktas”

SEYAHAT
SANATI

Sadberk Hanim Miuzesi
ve Omer Koc¢ Koleksiyonlarindan
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23.05.2027
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Ziyaret Bilgileri
Visiting Information:
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Sema Caga Eda Berkmen

Fotograf Photo: Hasan Deniz

Fotograf Photo: Sezer Arici

Bizlerin sanatgilar1 ya da sanat1 Tirkiye sanat ortaminda bir

korumak gibi bir misyonu olamaz; seyi degistirme sansim olsaydy,
elestirilerin daha yapic1 hale

gelmesini ve sanat kurumlari

sanat kendi giiciiyle, kendi diliyle
var olur ve her tiirlii kurumsal
yapinin 6tesinde kendi yolunu
bulur. birliginin gelismesini
saglardim.

arasinda rekabet yerine is

We cannot harbor a mission to protect
art or artists; art exists through

its own potency, its own language,
and finds its path beyond any

institutional framework.

IfI had the chance to change one
thing about the art scene in Turkey,
T would make criticism more
constructive and foster collaboration
rather than competition among art
institutions.

Gizem Uslu

Fotograf Photo: Hasan Deniz

Sanatgilarla ve sanatla i¢ ice olmak
ve her seyden bir anlamda ¢ok
uzakta, bambagka bir diinyada
yasamak gibi... Sanatla ugragsmak
insanin enerjisini yiikselten ve
tazeleyen bir sey.

Being intertwined with artists and
art is akin to living in an entirely
different world, far removed from
everything else... Engaging with
art is something that elevates and
rejuvenates one’s energy.

Nazan Olcer

Fotograf Photo: Cihan Alpgiray

Biz sergileri ¢ok uzun siire agik
tutmak taraftar1 degiliz. Sergi
stireleri bellidir ve o siirenin
disina ¢itkmamak gerekir. Her
serginin kendi ritmi vardir ve

bu ritmi korumak, izleyicinin
ilgisini diri tutmak a¢isindan ¢ok
6nemlidir.

We are not in favor of keeping
exhibitions open for excessively long
periods. Exhibition durations are
predefined, and one must adhere

to those limits. Every exhibition
possesses its own rhythm, and
maintaining this rhythm is vital

in terms of keeping the audience’s
interest alive.

"Art Unlimited 2, Eda Berkmen, Yeni
Yuzler dosyasi, Hazirlayan: Hande Oynar

“Galerist 10, Sanatin destege ihtiyaci
yoktur, Hazirlayan: Melis Terzioglu

Galerist 10, Art Doesn’t Need Support,

Prepared by Melis Terzioglu” dossier, Prepared by Hande Oynar”

Art Unlimited 2, Eda Berkmen, New Faces

"Art Unlimited 2, Gizem Uslu, Yeni Yuzler

dosyasi, Hazirlayan: Hande Oynar

Art Unlimited 2, Gizem Uslu, New Faces
dossier, Prepared by Hade Oynar”

“Art Unlimited 2, 2009 Fransa’da
Tarkiye yili, Hazirlayan: Aynur Erdem

Art Unlimited 2, 2009: Year of Turkey in
France, Prepared by Aynur Erdem”

Made of Stories

Crafted in Italy with love for life’'s most memorable moments. Since 1912,

poltronafrau.com

Archibald armchair designed by Jean-Marie Massaud

EI"_ ;E‘ POLTRONA FRAU by BMS DESIGN CENTER
. Nispetiye Cad. Seheryildizi Sk.5 Etiler

T. 0212 263 64 06
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Selma Gurbuz

Yavas yavas kadin ve iginde
bulundugu kabus bir sanat
eserine doniisiiyor ve bir sanatgi
sorgulamasi, sanat eseri olarak
ortaya ¢ikiyor.

Gradually, the woman and the
nightmare she is in transform into
an artwork, emerging as an artist’s
inquiry, as an artwork.

Kezban Arca
Batibeki

Fotograf Photo: Hande Oynar

Her iiretim bir 6ncekinden
beslenerek varligini stirdiirir.

Every production sustains
its existence by feeding on
the previous one.

Olgag¢ Artam

Kiiltiir ve sanata ilgi duyan,
koleksiyoncu sayisinin artmasi ile
eserlere olan talep fazlalagmakta
ve her gecen giin sanat eserleri
deger kazanmaktadir. Ekonominin
temel kuraly, arz talep iligkisi

sanat diinyasinda da isliyor ve
zaten sinirli sayida olan eserler yer
bulduk¢a miizayedelerimizde rekor
fiyatlar olusuyor.

With the increase in the number

of collectors who are interested in
culture and art, the demand for
artworks is growing, and art pieces
are gaining value day by day. The
fundamental rule of economics, the
relationship between supply and
demand, also operates in the art
world, and as artworks—which are
already limited in number—find
their place, record prices are formed
in our auctions.

Ali Kazma

Cektigim hikayenin iyice i¢ine
girip o insanlar ne yapiyorlar,
nasil yapryorlar, bunu gérmeyi,
anlamayi, hissetmeyi, kaydetmeyi
ve daha sonra tiim bu tecriibeyide
bir slizgecten gegirip en saf haline
getirmeye ¢alisiyorum.

I try to fully immerse myself in the
story I capture to see, understand,
feel, and record what those people
are doing and how they are doing it,
and then pass this entire experience
through a sieve to distill it into its
purest form.

Art Unlimited 4, Yeni bir s6z séyleme
arzusu, Hazirlayan: Erkan Doganay

Art Unlimited 4, The desire to say
something new, Prepared by Erkan
Doganay

Art Unlimited sayi 5, Kétiltk Cicekleri,
Hazirlayan: Hande Oynar

Art Unlimited 5, Flowers of Evil,
Prepared by Hande Oynar”r

Art Unlimited sayi 6, Antikadan Cagdasa,
Hazirlayan: Hande Oynar

Art Unlimited 6, From Antiquity to
the Contemporary, Prepared by
Hande Oynar”

“Art Unlimited 6, Bir video sanatcisinin
mutfagdi, Hazirlayan: Duygu Demir

Art Unlimited 6, A Video Artist’s Kitchen,

Prepared by Duygu Demir”
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Marcus Graf

Hicbir sey, hi¢bir sanatgi sifirdan
yaratamaz. Gergek diinyadan
beslenir.

Nothing, no artist can create from

scratch. They feed on the real world.

Ayca Telgeren

Biitiin ekonomik tabanlariyla her
seyi sanata dayandiracagim diye
karar verdigim andan itibaren diger
her sey hayatimdan ¢ikt1. Kendimi
en iyi hissettigim an en iyi isi ortaya
koydugum an. O zaman kendimi
hakikaten diinyanin merkezinde
hissediyorum.

From the exact moment I decided to
ground everything—all my economic
foundations—in art, everything else
simply vanished from my life. The
moment I feel best is the moment I
produce my finest work. It is only
then that I truly feel at the very
center of the world.

Nejat Sati

Fotograf Photo: Zeynep Beler

Dogal renklerin arasinda fosforlu
renkler girince is kimyasallagiyor;
sanki miidahale edilmis gibi.
Fosforlu boyadigim renkler kendini
6n plana ¢ikariyor. Bu benim i¢in
estetik bir tercihten 6te kavramsal
bir etmen.

When fluorescent colors enter the
midst of natural tones, the work
takes on a chemical quality; it feels
intervened upon. The areas I paint
in fluorescent hues push themselves
to the forefront. For me, this is less
an aesthetic choice than a conceptual
agent

Burak Delier

Fotograf Photo: Dilan Bozyel

Liberal piyasa artik biiyiik sirketlerin
degil, kiigiik sirketlerin var oldugu

ve herkesin girigimci oldugu bir yer.
Girisim derken illa kendi sirketini
kuracak birinden degil, kendisini bir
girigim, bir kurum olarak tasarlayacak
birinden bahsediyorum. Mesela, “Ben
Ingilizce 6grenmeliyim, su kursa
yazilmaliyim, su insanla tanigmaliyim.”
diyerek kendine yatirim yapiyorsun,
sosyal, kiiltiirel sermaye biriktiriyorsun.
Bence bu sanatgidir. Sanatginin sattig1
da kendisidir. Sanatg¢1 bugiiniin insani
icin ideal modeldir. Aslinda satmak
denince herkesin tityleri diken diken
oluyor ve asil mesele de orada. Biitiin
bunlar ¢ok yumugak ve ikna edici
bigimde kuruluyor. Kendine deger
vermek neden kétii olsun? Kisiligini
isinde ve hayatinda ger¢eklestirmek
neden kotii olsun?

The liberal market is no longer a place
of large corporations, but one where
small companies exist and everyone is
an entrepreneur. By entrepreneurship,

I don’t necessarily mean someone who
will establish their own company, but
rather someone who designs themselves
as an enterprise, as an institution. For
instance, you invest in yourself by saying,
T must learn English, I should enroll in
this course, I need to meet that person,
and you accumulate social and cultural
capital. To me, this is what an artist is.
And what the artist sells is themselves.
The artist is the ideal model for today’s
individual. Actually, the mere mention
of ‘selling’ makes everyone’s skin crawl,
and that is precisely where the core issue
lies. All of this is constructed in a very
soft and persuasive manner. Why should
valuing oneself be a bad thing? Why
should actualizing one’s personality in
their work and life be a bad thing?

“Art Unlimited 6, Hans & Helga,
Hazirlayan: Neylan Bagcioglu

Art Unlimited 6, Hans & Helga,
Prepared by Neylan Bagcioglu”

“Art Unlimited 7, Ayca Telgeren, Geng
Sanatgilar dosyasindan, Hazirlayan: Blsra

Copuroglu

Art Unlimited 7, Ayca Telgeren, From the
Young Artists dossier, Prepared by Bisra

Copuroglu”

“Art Unlimited 7, Nejat Sati'dan Dil Alt,
Hazirlayan: Erin¢ Seymen

Art Unlimited 7, Sublingual by Nejat Sat,
Prepared by Ering Seymen”

“Art Unlimited 9, Parkaling: Bir Griiniin
hikayesi, Hazirlayan: Hande Oynar

Art Unlimited 9, Parkaling: The Story of
a Product, Prepared by Hande Oynar”

PATRIZIAGARGANTI

FIRENZE 1976

Burlesgue icin okutunuz,

TEPTA

AYDINLATMA

Nispetiye Mah,

Aytar Cad. No: 24 Kat: 1-2-3 1.Levent - Istanoul / 0212 279 29 03
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Oner Kocabeyoglu

Sanat diinyasinda herkesin bir

rolii vardir. Koleksiyonerler,
galeriler, miizayede evleri, miizeler,
sanatgilar, kiiratorler, sanat basini,
hepsi birbiriyle i¢ igedir. Dolayisiyla
bu koleksiyonlar olmadan bunlar,
bunlar olmadan da koleksiyonerler
olamaz.

Everyone has a role within the

art world. Collectors, galleries,
auction houses, museums, artists,
curators, the art press—they are

all intertwined. Consequently,

these collections cannot exist without
them, and without them, collectors
cannot exist.

Ansen

Fotograf Photo: Dilan Bozyel

Soyleyecegim her yeni ciimle ve
kurguladigim her yeni diisiince,
farkli durumlara farkli yaklagimlari
gerekli kildigindan, artik bu

tercih degil ve ¢aligmalarimin
evrimlesmesi bu anlatim bi¢iminin
bir zorunlulugu.

Since every new sentence I utter
and every new thought I construct
necessitates distinct approaches to
different situations, this is no longer
a choice; rather, the evolution of my
work is an absolute necessity of this
form of expression.

Burgak Bingol

Sanat yapmak insani kendiyle
yiizlestiriyor; sadece bu haliyle
bile yeterince ¢etin bir siireg.
Sorgulama ve karar verme
asamalariyla, yogun bir yalnizlik...

Making art confronts a person with
themselves; even in this aspect alone,
it is a demanding process. With its
stages of questioning and decision-
making, it is an intense solitude...

Ali Ahsir

Imgelerden olugan gériintii
bombardimani hepimizin
zihinlerinde isteklere cevap
veremeyen sonsuz bir “simdi”
yaratiyor. Gormek istemediklerimizi
bize gosterirken toplumsal bir
yabancilagmaya maruz birakiyor.
Imgeler yapay bir diinyadan
hareketle kendi gergegini yeniden
tiretiyor. Bu yiizden yasadigimiz
cagda bilgi degil anlik gériintiiler
egemen. Bugiin kitle iletisim
araglarini ellerinde tutanlarin bir
tiir silahina déniigsmiis durumda.
Ben fotograf yoluyla bu diizeni
sorgulayarak i¢cinde bulundugumuz
ortami gozler 6niine seriyor ve
elestiriyorum.

The bombardment of images creates
an endless “now” in all of our minds
that fails to satisfy our desires. While
showing us what we do not wish to see,
it subjects us to a social alienation.
Images recreate their own reality,
operating from an artificial world.
This is why in the era we live in, it

is not knowledge but instantaneous
images that reign supreme. Today,
they have transformed into a kind of
weapon for those who hold the reins
of mass media. Through photography,
I question this system, exposing and
critiquing the environment we find
ourselves in.

“Art Unlimited 9, Bir Resim Aldim Hayatim
Degisti, Hazirlayan: Neylan Bagcioglu

Art Unlimited 9, | Bought a Painting and
My Life Changed, Prepared by Neylan
Bagcioglu”

“Art Unlimited 10, Ansen Atilla,
Hazirlayan: Umit Ozdogan

Art Unlimited 10, Ansen Atilla,
Prepared by Umit Ozdogan”

“Art Unlimited 10, Nadireler Kabinesi,
Hazirlayan: Neylan Bagcioglu

Art Unlimited 10, Cabinet of Curiosities,
Prepared by Neylan Bagcioglu”

“Art Unlimited 11, Ali Alisir, Hazirlayan:
Umit Ozdogan

Art Unlimited 10, Ali Alisir, Prepared by
Umit Ozdogan”

KUNDURA
HAFIZA

“Sana milyonlar verseler
0 hazzr duyamazsin,
yaptigin isi takdir edilmis
hissediyorsun ya...”

Teknisyen.
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SIYAH DAHA DA BEYAZ

GALERI SIYAH BEYAZ'IN 40. YIL KITABI YAYINDA!
GALLERY SIYAH BEYAZ'S 40TH ANNIVERSARY BOOK IS NOW AVAILABLE!

Sibel Horada

Yesim Turanl Pinl Gulesci

Gorgun Taner

Siyah Daha da Beyaz, Galeri Siyah Beyaz'in 40. yili olan 2023-2024 sezonunda birlikte Uretme
pratiginin bir karsiligi olarak gerceklesen sergileri ve sergiler hakkinda dijital / basil medyada ¢ikan
yazilari bir araya getirerek Galeri Siyah Beyaz tarafindan sevgi ile 750 adet yayimlanmistir.

Black Even Whiter was lovingly published by Gallery Siyah Beyaz in an edition of 750 copies,
bringing together the exhibitions realized during the 2023-2024 season marking the gallery’s
40th anniversary, along with texts on these exhibitions published in digital and printed media.

Elimdeki malzeme ile oynayarak
onu doniistiirmek, onunla
gecirdigim zaman i¢inde isin

de beni degistiriyor olmasi,
heykelin bir gesit projeksiyon
alani olmasi ¢amurla tanigtiktan
sonra ayirdina vardigim bir
iletisim bi¢imiydi. Bugiin insanlar
seyleri sekillendirmesiyle oldugu
kadar seylerin insanlar1 nasil
sekillendirdigiyle de ilgiliyim.

Playing with the material at hand to
transform it, the way the work alters
me in turn during the time I spend
with it, and the sculpture serving

as a kind of projection area—all of
this was a mode of communication

I only came to realize after being
introduced to clay. Today, I am as
much interested in how humans
shape things as I am in how things
shape humans.

i

Fotograf Photo: Onur Dogu

Istanbul’un birdenbire “trendy”
bir sehir haline gelmesi bizim
yapilanlari sindirme zamanimizi
kisaltt1. Bir yandan giincel sanatta
biiyiik bir atilim var diger yandan
bu atilimin olabilmesi i¢in
gereken altyapi olustu mu, diye
sormamiz lazim. Bu Turkiye’de
miizelerle ya da sanat galerileriyle
endiistrileserek gerceklesmesi
gereken ve tilkedeki fikir 6zgiirligii
ile demokrasi iklimi paralelinde
gitmesi gereken bir durum.

The sudden transformation of
Istanbul into a ‘trendy’ city has
shortened our time to internalize
what is being produced. While

there is a major breakthrough in
contemporary art on one hand, on
the other hand, we must ask whether
the infrastructure required for this
breakthrough to happen has truly
been formed. In Turkey, this is a
situation that needs to realize itself
by industrializing through museums
or art galleries, and it must move in
parallel with the climate of freedom
of thought and democracy in the
country.

Fotograf Photo: Onur Dogu

1998 senesinde ilk sezonum

biraz gézlem yaparak gegti.
Sanatgi-galeri iliskilerinin
oturmadig1, sanat piyasasindan
¢ok sanat hamiliginin hissedildigi,
galericilik sorumluluklarinin ne
oldugunun ¢ok da net olmadig:
bir dénemdi. Bu yiizden ¢ok yavas
adimlar atmay1 dogru bulmugstum.

My first season in 1998 was spent
mostly observing. It was a period
when artist-gallery relations were
not yet established, the sense of

art patronage was felt much more
than an actual art market, and the
responsibilities of gallerist-ship were
not quite clear. For this reason, I felt
it was right to take very slow steps.

Galeri sanatgilarinin resim,
heykel, fotograf, video ve
diizenlemeler araciligiyla
sunduklari caligmalarinda,
izleyiciyi bir yandan gorsel
olarak uyarabilmelerini
amaglarken diger yandan da
zihinsel olarak zorlayici bir
stirece ortak edebilmelerini

hedeflerim.

In the works presented by the
gallery’s artists through painting,
sculpture, photography, video,
and installation, I aim for them
to visually stimulate the audience
on one hand, while on the other,
seeking to engage them as partners
in a mentally challenging process.

“Art Unlimited 11, Sibel Horada,
Hazirlayan: Neylan Bagcioglu

Art Unlimited 11, Sibel Horada,
Prepared by Neylan Bagcioglu”

“Art Unlimited 12, Kilttrel Demokrasiyi
Konusmanin Zamanli, isimsiz dosyasindan,
Hazirlayan: Evrim Altug

Art Unlimited 12, Time to Discuss Cultural
Democracy, From the Untitled dossier,
Prepared by Evrim Altug”

“Art Unlimited 12, Yesim Turanl, Pi
Artworks, Galeriler dosyasindan,
Hazirlayan: Umit Ozdogan

Art Unlimited 12, Yesim Turanli, Pi
Artworks, From the Galleries dossier,
Prepared by Umit Ozdogan”

“Art Unlimited 12, Pinil Giilesci, Pg Art

Gallery, Galeriler dosyasindan, Hazirlayan:

Umit Ozdogan

Art Unlimited 12, Pinl Gilesgi, Pg Art
Gallery, From the Galleries dossier,
Prepared by Umit Ozdogan”

Galeri Siyah Beyaz

Ankara

Cankaya/ Ankara

1

+90 (312) 467 7234 | galerisiyahbeyaz@gmail.com

istanbul

Kavaklidere Sk. No: 3/1-2  Atatlrk Oto Sanayi Sitesi, 2. Kisim

26. Sk., UstKat No: 1051 Maslak / istanbul
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Hazer Ozil

Azra Tuzinoglu Zeynep Rona Moiz Zilberman

ANNA LAUDEL

ISTANBUL — DUSSELDORF — ANKARA

BELKIS BALPINAR, NOAH BECKER, RUTH BILLER, FLORA BORSI, LENNART BREDE, RAMAZAN CAN,
TUGGE DiRi, ANKE EILERGERHARD, ERTUGRUL GUNGOR & FARUK ERTEKIN, MATHIAS HORNUNG,
BILAL HAKAN KARAKAYA, EKIN SU KOG, 0GULCAN KUS, SERKAN KUGCUKOZCU, HERBERT MEHLER,
ARDAN OZMENOGLU, JOCHEN PROEHL, DANIELE SIGALOT, CEM SONEL, BRIGITTE SPIEGELER,

Casa Garibaldi'de Sarah

Morris’in “Chicago” isimli filmini
gosterecegiz. Sarah Morris gibi

bir ismin ilk solo sergisini agmak
tilkemizin sanat ortaminin diinyada
hangi noktaya geldiginin de 6nemli
bir gostergesi.

We will be screening Sarah Morris’s
film titled “Chicago” at Casa
Garibaldi. Hosting the first solo
exhibition of a prominent figure
like Sarah Morris serves as an
important indicator of the stage
our country’s art scene has reached
on a global scale.

Fotograf Photo: Onur Dogu

Outlet//Thrag Fazlasi Sanat’in
temel meselesi Istanbul’un sanat
tartismalarina yeni bir soluk
getirmek, merkez-gevre ayrimi
yapmadan sanatcilara ulasmak

ve daha 6nemlisi bugiine dek
uluslararasi bienallerde isimlerine
rastladigimiz Tiirkiyeli sanatgilarin
yerel sanat ortaminda farkli bir
dolagima girmelerini saglamak.
90’lardan bu yana, dolagimi
yurtdigsindan yurticine dogru olan
sanatsal akigin yoniinii bozmak,
dahasi, merkez-merkezdigi
tartigmalarini kulak ardi edip risk
almak iizerine ¢alisan bir sistem
inga etmek.

The core issue of Outlet is to bring

a breath of fresh air to Istanbul’s
art debates, to reach out to artists
without discriminating between
the center and the periphery,

and more importantly, to enable
Turkish artists—whose names we
have encountered in international
biennials until today—to enter a
different mode of circulation within
the local art scene. Its objective is to
disrupt the direction of the artistic
flow that has circulated from abroad
to domestic spheres since the ‘90s,
and furthermore, to construct a
system that works on taking risks
while disregarding center-periphery
debates.

Arsivler bugiin i¢in degil yarin igin
yapilir. Geri déndigiiniiz zaman o
tarih dilimi i¢inde Tiirkiye’de olan
biitlin sanatsal olaylarin belgesine
ulagmak istersiniz. Segici olan
kullanicidur, arsivei degil.

Archives are built not for today,
but for tomorrow. When you look
back, you want to have access to the
documentation of all the artistic
events that took place in Turkey
within that specific time period.
The one who is selective is the user,
not the archivist.

Ulkemiz sanatgilarinin diinya
cagdas sanat arenasinda hak

ettigi yerde olmadigini, tipki
diger kalkinmakta olan iilkelerde
oldugu gibi, bizim de uluslararasi
taninirligimizi artirabilecegimizi
6ngordiim. 20 yilda koleksiyoner
olarak olusturdugum uluslararasi
ag1 bu amag i¢in kullanabilecegimi
disiindiim. Sanat piyasasinda
sikayetci oldugum sorunlarin,
kuralsizligin, ¢cok kisa vadeli
diisiiniilityor olmasinin yarattig:
vizyonsuzlugun ¢6ziimiine katkida
bulunabilmek amacryla bir sanat
galerisi kurmaya karar verdim.

I foresaw that our country’s artists
are not at the place they deserve in
the global contemporary art arena,
and that, just like other developing
countries, we too could increase our
international recognition. I thought
that I could utilize the international
network I built as a collector over
20 years for this purpose. In order
to contribute to the resolution of the
problems I complained about in the
art market—the lack of regulation
and the lack of vision caused by
short-term thinking—I decided to
establish an art gallery.

Art Unlimited 12, Hazer Ozil,
Dirimart, Galeriler dosyasindan,
Hazirlayan: Umit Ozdogan

Art Unlimited 12, Hazer Ozil,
Dirimart, From the Galleries dossier,
Prepared by Umit Ozdogan

Art Unlimited 12, Azra Tizinoglu,
Pilot, Galeriler dosyasindan,
Hazirlayan: Umit Ozdogan

Art Unlimited 12, Azra Tiiziinoglu,
Pilot, From the Galleries dossier,
Prepared by Umit Ozdogan

Art Unlimited 12, Sanat ve bellek Gzerine,
Hazirlayan: Hanife Olmez

Art Unlimited 12, On art and memory,
Prepared by Hanife Olmez

Art Unlimited 12, Moiz Zilberman,
Zilberman, Galeriler dosyasindan,
Hazirlayan: Umit Ozdogan

Art Unlimited 12, Moiz Zilberman,
Zilberman, From the Galleries dossier,
Prepared by Umit Ozdogan

OZLEM YENIGUL, CANSU YILDIRAN

WWW.ANNALAUDEL.GALLERY
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Sanat tarihi her tirli
gruplagsmalarin diginda kalarak
kendi bildigini, kendi dogrusunu
sOyleyen sanatcilar tizerine
kuruludur.

Art history is built upon those artists
who stand outside of all groupings,
following their own path and
speaking their own truth.

Ben galerinin kiiltiirel bir platform

gibi nefes alip vermesini istiyorum.
Tabii ki ticari bir kurum ama kar
amaci giitmeyen kurum ideolojisi
de olan serbest bir sanat mekani
olmasini benimsiyorum.

I want the gallery to live and breathe
like a cultural platform. Of course,

it is a commercial institution,

but I embrace its identity as an
independent art space that also
embodies the ideology of a non-profit.

Bence bir koleksiyonerin en 6nemli

rolii yeni sanatgilar1 desteklemektir.

Boylece daha kariyerinin basinda
olan sanatcilara yeni imkanlar
tanimig olur. Parayla herkes
koleksiyon yapabilir fakat sanat
seven bir kisi yeniliklere destek
verdigi anda sanat diinyasina daha
anlamli bir katkida bulunur.

In my opinion, the most important
role of a collector is to support
emerging artists. By doing so, they
provide new opportunities to artists
who are at the very beginning of
their careers. Anyone with money
can build a collection, but when a
true art lover supports innovation,
they make a far more meaningful
contribution to the art world.

Haro Ciimbiisyan: Koleksiyoncu
olmak i¢in bir ¢iraklik egitiminde
gegilmiyor, okula/liniversiteye
gidilmiyor. Bence en yararl
tecriibelerden biri miimkiin oldugu
kadar ¢ok sayida koleksiyon
gezmek ve bunlar tizerinden ne
yapmak ve yapmamak istediginiz
tizerine diigiinmek.

Ozge Ersoy: Sanat objesi ve
propaganda arasindaki iligki
nedir? Tarihi kisileri ve objeleri
sergiledigimiz zaman onlara
nasil bir deger bigiyoruz? Bunlar1
koleksiyonlara dahil ettigimizde
yeni deger sistemleri nasil
yaratiliyor. Bu sorular 6nemli.

Haro Ciimbiisyan: To become a
collector, one does not go through an
apprenticeship, nor do you attend a
school or university. In my opinion, one
of the most beneficial experiences is

to visit as many collections as possible
and reflect upon them regarding what
you want and do not want to do.

Ozge Ersoy: What is the
relationship between the art object
and propaganda? When we exhibit
historical figures and objects, what
kind of value do we assign to them?
How are new value systems created
when we incorporate these into
collections? These questions are
important.

/A
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Terakki Vakfi Sanat Koleksiyonu'nda cki
A Selection from the Terakki Foundalic Ollection

Karator / Curator : Nazl Pektas
17 Haziran - 17 Temmuz 2026 / June 17 - July 17, 2026

Terakki Vakfi
Sanat Gdlerisi

Terakki Vakfi Sanat Galerisi Levent Yerleskesi / Terakki Foundation Art Gallery Levent Campus
Ebulula Mardin Cad. Ozttirk Sok. No: 2 Besiktas / istanbul
+90 (212) 351 00 60 - terakki.org.tr
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Nuri Kuzucan Zeren Goktan

Ozlem Giinyol &
Mustafa Kunt

Banu Cennetoglu

TO LOOK. TO SEE. TO BE SEEN.

DESIGN, AS EXPERIENCE,
-ROM MUSEUMS AND
EXHIBITIONS TO INSTITUTIONS,
COLLECTIONS, BRANDS, AND
—EVERYDAY SPACES.

Resmin 6znesi izleyici olsun
istiyorum. Resimdeki her figiir
daha anlatimc1 sonuglar ¢ikmasina
neden olabilir ve bu benim yapmayi
amagladigim bir sey degil. Baz:
filmler hatirliyorum, sahnelerinde
oyuncu ya da oyuncular olmadan
bir¢ok duyguyu yasatan. Biraz
bunun pesindeyim diyebilirim.

I want the subject of the painting

to be the viewer. Any figure in the
painting could lead to more narrative
results, and that is not what I aim

to do. I remember certain movies
that evoke many emotions in scenes
without any actors. You could say I
am pursuing something akin to that.

Bagimsizlik mevzusu olduga
karanlik, tipki stirdiiriilebilirlik
gibi. Boy gostermenin pek makbul
oldugu bir dénemdeyiz iilkemizde.
Tim diinya ¢alkalanirken burada
her sey yolundaymus gibi gosterme
hali sanat diinyas: i¢in de biiyiik
olcekte gecerli. Bu durumun ¢ok
slirmeyecegini diisiinityorum.
Belli bir kuruma eklenmeden ve
salt ticari amag glitmeden var
olabilmenin, beraber diigiinmenin
yollarini aramamiz lazim.

The issue of independence is quite
bleak, much like sustainability. We
are living in a period in our country
where showing off is highly favored.
While the entire world is in turmoil,
the state of pretending everything

is going well here applies to a large
extent to the art world as well. I
believe this situation will not last
long. We need to look for ways to exist
and think together without being
attached to a specific institution and
without pursuing purely commercial
goals.

Sanatsal tiretimde kendimi tek bir
mecraya ait hissetmek istemiyorum;
bundan 6zellikle kaginryorum.
Bazen belli bir teknikle ¢alisirken
kullandigim teknikten uzak, bagka
bir mecrada gorsel giinliikler
tutuyorum ve nefes alabilecegim
alanlar aciyorum.

I do not want to feel bound to a single
medium in my artistic production;

I specifically avoid this. Sometimes,
while working with a certain
technique, I keep visual diaries in
another medium, far removed from
the technique I am using, and open
up spaces where I can breathe.

Uretmek istedigimiz fikri en dogru
hangi mecra anlamlandiriyorsa o
yonde ilerliyoruz.

We move in whichever direction the
medium that best gives meaning to
the idea we want to produce takes us.

Art Unlimited 13, Acik Mekan,
Hazirlayan: Umit Ozdogan

Art Unlimited 13, Open Space,
Prepared by Umit Ozdogan

Art Unlimited 14, BAS, Bagimsiz
inisiyatifler dosyasindan,
Hazirlayan: Ozge Yilmaz

Art Unlimited 14, BAS, From the
Independent Initiatives dossier,
Prepared by: Ozge Yilmaz

Art Unlimited 14, Belirsizlik anlarinda
sakli firsatlar, Hazirlayan: Cihan Atas

Art Unlimited 14, Hidden opportunities
in moments of uncertainty,
Prepared by Cihan Atas

Art Unlimited 14, Yapici muhalefet,
Hazirlayan: Neylan Bagcioglu

Art Unlimited 14, Constructive opposition,
Prepared by Neylan Bagcioglu

udcw

Architectural Design Studio

umutdurmus.com
info@umutdurmus.com
@umutdurmusculturalworks



Nancy Atakan,
Nazli Gurlek

& Volkan Aslan

Iyi sanat yapmak igin biiyiik
paralara ihtiyag yoktur.

Big money is not needed to make
good art.

Art Unlimited 14, 5533, Bagimsiz
inisiyatifler dosyasindan,
Hazirlayan: Ozge Yilmaz

Art Unlimited 14, 5533, From the
Independent Initiatives dossier,
Prepared by: Ozge Yilmaz

Elif Bursali,
Suna Tufekcibasi,
Zeynep Okyay
& Secil Yaylali

Katilimc1 projeleri, atolyeleri,
interaktif sergileri, soylesileri,
deneysel isleri yani yikici ve
yaratict her girisimi 6nemsiyoruz.
Istanbul’daki sanat ortaminin ¢ok
kati, tutucu ve rekabet¢i oldugunu
diisiiniiyoruz. Ana akima kargi
ozgiirce hayal edilen deneylere yer
yok, destek yok. Belki PASA Jist bu
konuda bir kap1 agabilir.

We care about participatory projects,
workshops, interactive exhibitions,
talks, and experimental works—in
other words, every disruptive and
creative initiative. We think the art
environment in Istanbul is highly
rigid, conservative, and competitive.
There is no room, no support for
experiments dreamed up freely
against the mainstream. Perhaps
PASAJist can open a door in this
regard.

Art Unlimited 14, PASAJist, Bagimsiz
inisiyatifler dosyasindan,
Hazirlayan: Ozge Yilmaz

Art Unlimited 14, PASAJist, From the
Independent Initiatives dossier,
Prepared by: Ozge Yilmaz

Elgmel Ertan
& Ozlem Alkig

Istanbul’un sanat ortami son on yil
icerisinde giderek ve hizlanarak
kapitalist piyasa kosullarina

daha fazla adapte oldu. Global
kapitalizmin tiim diinyayi tek bir
pazara doniistiirmesinin kaginilmaz
sonucu bu. Ancak gidisatin

bir¢ok bakimdan siirdiirillemez
oldugunun hemen herkes farkinda.
Bu sene amber’12’nin temasi
“Oteki Ekoloji” idi. Bu baglamda
“ekolojiyi insanin verili ¢evresi ve
kendi olusturdugu iist yapilarla
iligkisini konu edinen bir kavramsal
gerceve olarak ele alip teknolojinin
sagladig1 doniistiiriicii giicii ve
olanaklari i¢sellestiren, politikadan
aska, cevreden sagliga, ekonomiden
medyaya, canli-cansiz ¢evremizle
tim iligki bi¢imlerimizi kapsayan
tek ve biitiinsel bir ekolojiyi

hayata gecirmemiz gerektigini”
ima ediyorduk. Iste, bizim gibi

ana akimin diginda ve bagimsiz
inisiyatifler 6teki ekolojinin
niiveleri. Bu bakimdan da sanat

ve kiiltiir ortaminin bir aktorii

olan ama varolus bigimleriyle ve
yaptiklariyla siiregitmekte olani,
“Oteki Ekoloji”yi isaret eden
kiiciik ol¢ekli, bagimsiz inisiyatifler
olmazsa olmaz 6neme sahip.

Art Unlimited 14, amberPlatform,
Bagimsiz inisiyatifler dosyasindan,
Hazirlayan: Ozge Yilmaz

Art Unlimited 14, amberPlatform,
From the Independent Initiatives dossier,
Prepared by: Ozge Yilmaz

Ote yandan bagimsizlar olmadan
Istanbul uluslararasi ¢agdas sanat
ortaminda geldigi yere gelemez,
heyecansiz ve steril bir marketten
bagka bir sey olamazd..

Istanbul’s art environment has
increasingly and rapidly adapted to
capitalist market conditions over the
past decade. This is the inevitable
consequence of global capitalism
transforming the entire world into

a single market. However, almost
everyone is aware that this trajectory
is unsustainable in many respects.
This year, the theme of amber’12 was
“Other Ecology.” In this context, we
implied that “by treating ecology as
a conceptual framework dealing with
human relationships to the given
environment and self-constructed
superstructures, we must internalize
the transformative power and
possibilities provided by technology
to realize a single and holistic ecology
that encompasses all forms of our
relationships—from politics to love,
environment to health, economy

to media—with our animate and
inanimate surroundings.” Right at
this point, independent initiatives
outside the mainstream, like us, are
the seeds of this other ecology. In this
respect, small-scale, independent
initiatives that are actors in the art
and culture environment, yet point
toward “Other Ecology” through their
way of existence and actions—rather
than sustaining what is ongoing—are
of indispensable importance. On the
other hand, without independents,
Istanbul could not have reached its
current position in the international
contemporary art scene; it would
have been nothing more than an
unexciting and sterile market.

vision JULY 16 — AUGUST 14, 2026 art
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Serkan Ozkaya

Fotograf Photo: Gillian Steinhardt

Cok sevdigim bir sanatc1 olan
Braco Dimitrijevic’ten bir ciimle
geliyor: “Tarihte hata yoktur,
tarihin biitiinii bir hatadir” Debord
beni, “gosteri”yi tanimlama ve
sonrasinda igerisine niifuz ederek,
yabancilagmayi olanakli kilma
yolunda ¢ok etkilemis bir diigiiniir.
Sanat¢1 Gzne, yapita olanak verir,
onun sorumlulugunu alir ancak
onu olabildigince serbest birakur.
Hatta herhangi bir okurdan daha
da uzakta durur, en azindan benim
durumumda bunun béyle olmasi
i¢in hep ugrastim.

A sentence comes to mind from

Braco Dimitrijevic, an artist I deeply
admire: “There are no mistakes in
history; the whole of history is a
mistake.” Debord is a thinker who has
profoundly influenced me in defining
the “spectacle” and subsequently
penetrating it to make alienation
possible. The artist-subject enables the
work, takes responsibility for it, but
leaves it as free as possible. In fact, they
stand even further away from it than

any reader; at least in my case, I have
always strived for it to be this way.

Art Unlimited 16, Orijinal bir kopya
dykusl, Hazirlayan: Evrim Altug

Art Unlimited 16, A story of an original
copy, Prepared by Evrim Altug

Burhan Dogancay

Genglere hep derim; “Yetenegin
olacak ama hep yilmadan ¢aligman

lazim.” Bir anda késeyi donmenin

imkéni yok.

I always tell the youth; “You must

have talent, but you also have to
work tirelessly without ever giving
up.” There is no such thing as getting
rich overnight.

Art Unlimited 17, Duvara karsi sanat tarihi,
Hazirlayan: Evrim Altug

Art Unlimited 17, History of art against the
wall, Prepared by Evrim Altug

Kutlug Ataman

Fotograf Photo: Muhsin Akglin

Semiha Berksoy’un hig
unutmadigim bir s6zii var,
ondan 6grendigim bir sey:
“Benim sanatim politikamdir.”
derdi. Ben bunu sanatg1 olarak
toplumda var olan dinamiklerin
bir gesit gevirisini yapiyorum,
onlar1 daha anlagilir, daha
goriiniir kiliyorum.

There is a saying of Semiba Berksoy
that I never forget, something I
learned from her: she used to say,
“My art is my politics.” As an artist,
I translate the dynamics existing
in society; I make them more
understandable, more visible.

Art Unlimited 17, Kutlug Ataman,
Hazirlayan: Evrim Altug

Art Unlimited 17, Kutlug Ataman,
Prepared by Evrim Altug

SERGI MEKANININ
OTESINE UZANAN
RUZY GALLERY
DENEYiMIi

RUZY

G ALLERY

:mental KLINIK

Fotograf Photo: Ralph Gibson

Izleyen ve izlenen olma arasindaki
ikircikli hal, biinyesinde olduk¢a
kigkirtici bir ¢ekicilik ihtiva ediyor.
Gerg¢ek zaman ve mekandan
ayiklanmuis, yalnizca kendi kendinin
temsiline diigkiin yeni bir zamanla
kars1 karsiyayiz.

BDAS SANAT/DIVALOG VE ANLAMLI BULUSMALAR iCiN BiR ALAN

The ambivalent state between

being the observer and the observed
contains a highly provocative allure
within itself. We are faced with a new
time, stripped of real time and space,
devoted solely to the representation of

itself.

A Y 3
ih\"‘

Markalar
ev sahipl

Art Unlimited 17, Hakikat kalpazanliginin
o "korkung keyfi”, Hazirlayan: Evrim Altug

Art Unlimited 17, That “terrible Jolly”

pleasure of counterfeiting reality, =

Prepared by Evrim Altug Ozel etkinliklerinizi Ruzy People'da hayata gecirebilirsiniz

www.ruzygallery.eom WWW.ruzypeople.com Etiler Mh. Tepecik Yolu No: 20
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Flisun Onur Can Altay Borga Kanturk

/.eytin

Yapraginin
Arkasindaki Renk

tufit Karzek

Fotograf Photo: Tumay Goktepe

Benim kendi dlgiitlerime gore,
bir isin iyi olabilmesi i¢in, direkt
olarak soyledigini bagirmamasi,
baktik¢a icine giriyor olmak, bir
sey anlatacagim diye kendini
paralamamasi séz konusu. Ise gok
sey koydugunuz zaman anlami
dagiliyor ¢iinkii.

By my own standards, for a piece of
work to be good, it shouldn’t shout
what it’s saying outright; it should
draw you in the more you look at

it; and it shouldn’t try too hard to
convey a message. Because when you
put too much into a piece of work, its
meaning gets lost.

Fotograf Photo: Tumay Goktepe

Benim ortaya koydugum bilgilerin
hemen hepsinin kaynagi, dogrudan
gergek hayata dayaniyor. Bunlar
burada ve buradaki hayatla ilgili
seyler. Tabii ki bir kisisellik var
burada; bu anlamda beni bir siinger,
buradakileri ise emip biraktiklarim
olarak alabilirsin. Burada bir
filtreleme var. Yine de, burada
fiziksel olarak bir diinya olsa da,
sen de, ben de her seferinde bagka
seyleri goriiyoruz. Tipki su anda bu
sohbeti yaptigimiz parkta oldugu
gibi...

Almost all of the information I've
presented is drawn directly from real
life. These are things related to this
place and life here. Of course, there’s a
personal element here; in that sense,
you can think of me as a sponge and
the people here as what I've absorbed
and released. There’s a filtering
process at work here. Still, even
though there’s a physical world here,
you and I see different things each
time. Just like in the park where we're
having this conversation right now...

Sanat¢inin ve sanat yapitinin
“6zerkligi” konusunda ciddi
stiphelerim var. Higbir sey
kendiliginden var olmuyor; her
sey karmasik sebekeler, iiretim
aglari, aliglar ve verigler tizerinden
sekilleniyor. Ben bunlar1 arka
plana atmaktansa bu is birligini
olabildigince 6n plana almaya
calisiyorum ama en nihayetinde
tabii ki her proje farkl: birliktelikler
arz edebiliyor, her projenin kendi
orgiisii, kendi ortakliklari var.

I have serious doubts about the
“autonomy” of the artist and

the artwork. Nothing comes into
being on its own; everything takes
shape through complex networks,
production chains, and exchanges.
Rather than pushing these aspects
into the background, I try to bring
this collaboration to the forefront
as much as possible, but ultimately,
of course, every project can involve
different kinds of partnerships; each
project has its own structure and its
own collaborations.

Fotograf Photo: Vahit Tuna

Sanat iiretimi i¢in gereken biitge,
gerekli elestirel takviye ve destek
olmaksizin goriiniirliik saglamak ve
bagimsiz olarak direnebilmek ¢ok
zor. Donem itibariyle bu zeminler
arasinda kendi evim diyebilecegim
bir alan, saha arayip durdum.
Sanirim hicbiri su ana kadar ne
umutsuzlugumu, ne de kaygilarimi
timiiyle yenebilmemi saglayamadi.

Without the budget required for
artistic production, as well as the
necessary critical backing and
support, it is very difficult to gain
visibility and hold one’s ground
independently. Over the years, I
have been constantly searching for
a place, I could call home among,
these various spheres. I suppose none
of them has yet enabled me to fully
overcome either my despair or my
anxieties.

Art Unlimited 18, Flsun Onur,
dOCUMENTA(13) dosyasi,
Hazirlayan: Evrim Altug

Art Unlimited 18, Fiisun Onur,
dOCUMENTA(13) dossier,
Prepared by Evrim Altug

Art Unlimited sayi 18, Cevdet Erek,
dOCUMENTA(13) dosyasi,
Hazirlayan: Evrim Altug

Art Unlimited 18, Cevdet Erek,
dOCUMENTA(13) dossier,
Prepared by Evrim Altug

Art Unlimited sayi 19, Can Altay,
Hazirlayan: Burcu Yiksel

Art Unlimited 19, Can Altay,
Prepared by Burcu Yiiksel

Art Unlimited 19, MUzmin burokrasi,
Hazirlayan: Gizem Karakas

Art Unlimited 19, Endless Bureaucracy,
Prepared by Gizem Karakasg

Eski Dat¢a, Ir meydani sok.
No:3 Dat¢ca-Mugla, Turkiye

g4 +:90588 05684 550 1
www.maisonmagi.com
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Uretimi canli tutan sey, kesinlikle
sanat ortaminin kendisi, bagka
tiretimler, bagka diisiiniig

bigimleri...

What keeps production alive is,
without a doubt, the art scene itself;
other works, other ways of thinking...

Zeyno Pekiinlii: Ben evin

icinde kadina bigilen rollerin

ve bunlar1 benimsemenin
savaglarin olmasindan, insanlarin
agliktan 6lmesinden ayr1
disiiniilemeyecegini diigiiniiyorum.

Sevil Tunaboylu: Kadinin daha
uzun siire kendini kanitlamasi
gerekiyor erkekle benzer bir yere
gelmek i¢in. Sanat ortamu biitiin
bunlarin farkinda ve agmis gibi
davraniyor ama gergek bu degil.
Istikrarini kanitlamak igin daha
uzun siire sinava tabi tutuluyorsun.

Zeyno Pekiinlii: I believe that the
roles assigned to women within the
home and their acceptance of these
roles cannot be separated from the
existence of wars or people dying of
hunger.

Sevil Tunaboylu: A woman has to
prove berself for a longer time to
reach a position comparable to that
of a man. The art world acts as if

it’s aware of all this and has moved
beyond it, but that’s not the reality.
You're put to the test for a longer time
to prove your worth.

Ben sanatgiyim. Tiirk ya da Alman
olmak degil, benim i¢in sanatg1
olmak tek kimlik.

I am an artist. Being Turkish or
German doesn’t matter to me; being
an artist is my only identity.

En bagindan beri hayatla iligkili
malzemenin pesindeyim. Hep,
hayatin iginden ¢ikan o malzemeyi
kendimce déniigtiiriip kendime
mal etmek istedim. O malzeme
benim malzemem haline geldikten
sonra ise, zaten bagka bir seydir.
Gergeklikle iliskisi veya kullanim
bi¢imi degisime ugramaistir.

From the very beginning, I've been
in pursuit of material connected to
life. I've always wanted to transform
that material, which emerges from
the fabric of life, in my own way
and make it my own. Once that
material has become my own, it

is, in_fact, something else entirely.
Its relationship to reality—or the
way it is used—has undergone a
transformation.

IMGENIN

ONURU

THE DIGNITY OF THE IMAGE

Hazirlayan ve Sunan
Hosted and Presented by

Zeynep Sayin




ZEYREK

iNiLi HAMAM

. , - B
a1t et . e

'

%

e

i &

J &

r A

i X

" :1 ]E:

JEE o

e (Y

¥

-

"

= .-.-I';'..-I
v ] el
w
R
i -,l_'.,
- .1

Bathe in history.
in the heart of Istanbul.

zeyrekcinilihamam.com
@zeyrekcinilihamam




52

2016

Ali Emir Tapan

Fotograf Photo: Burak Ertag

Sanat tarihine baktigim zaman
benim yaklagimim romantik degil
ama daha poetik diyebilirim. Sanat
tarihi ile olan iligkimde de “Bu,
bundan daha iyidir” gibi bir nevi
dini yaklagimi da segmiyorum.
Formalizmden ¢iktigin zaman

bir yiiksek giizellik bilinci s6z
konusu. Bunlar da islere yansiyor
diyebilirim.

When I look at art history, my
approach isn’t romantic, but I

would say it’s more poetic. In my
relationship with art history, I

also don’t adopt a sort of dogmatic
approach, such as saying, “This is
better than that.” Once you move
beyond formalism, a heightened sense
of beauty comes into play. I would say
that these elements are reflected in
my work.

Dogan Kuban

Fotograf Photo: Tumay Goktepe

Bu i partiyle filan olmuyor. Bu,
yerel bir aydinlanma. Bunu da
orgiitle yapmayacaksin. Orgiitle
yaptigin zaman da onun bagina
gelen adam kanuna uyuyor...
Aydinlanma bu iste. Boyle,
konusarak, kii¢iik 1s1klar yakmak,
konugmak. Bak, ileride bir mimoza
agac1 var, onun iizerindeki kiigiik
mimoza ¢igekleri gibi, ti¢ bes kisi
boyle tartigirlarsa, o zaman giizel
seyler olabilir. Ama, benimki de bir
hayal tabii.

This isn’t something that happens
through a political party or anything
like that. It’s a local awakening.

You won’t achieve this through an
organization either. When you do

it through an organization, the
person in charge ends up following
the law and so on. That’s what

this awakening is all about. It’s
about lighting small lights through
conversation, talking. Look, there’s a
mimosa tree up ahead; just like the
little mimosa flowers on it, if three
or five people discuss things like this,
then beautiful things can happen.
But, of course, this is just a dream of
mine.

Mehtap Baydu

Fotograf Photo: Bora Balci

Fotograf, video, performans,
cizimler, heykel, yerlestirmeler
birbiri arasinda gegirgenligi olan
ve benim kontiirlerle birbirinden
ayirmadigim alanlar. Hepsi bir
arada benim hareket alanimi ve
ifade imké4nlarimi genigletip daha
farkli olasiliklar sunuyor.

Photography, video, performance,
drawings, sculpture, and installations
are fields that possess a mutual
permeability, and which I do not
separate from one another with rigid
contours. Together, they expand my
sphere of movement and means of
expression, offering entirely different
possibilities.

Deniz Gul

Fotograf Photo: Elif Kahveci

Normalde insanlar giincel sanata
kars1 ¢ok 6nyargililar. “Bu da bir
seyler yapiyor ama, ne yapiyor?”
kabilinden, “Altina da bir metin
yaziyor.” seklinde konusan,

¢ok yakinimda olup beni béyle
yargilayan insanlar var. Bunu ¢ok
iyi anliyorum, ¢iinkii hissettiklerini
ben de ¢ogu zaman hissediyorum.
Ben bu noktada bir seyleri icimde
islemenin 6nemli oldugunu
digiiniiyorum. Bir sey benim
igime giriyor, igimden ¢ikiyor her
seferinde.

Normally, people are highly
prejudiced against contemporary

art. There are people very close to me
who judge me this way, saying things
along the lines of, “Well, she is doing
something, but what is she actually
doing?”"or “And then she just writes a
text underneath it.” I understand this
very well, because I often feel exactly
what they feel. At this point, I think it
is important to process things within
myself. Something enters into me, and
it comes out of me every single time.
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Nil Yalter

Fotograf Photo: Elif Kahveci

Aslinda bu ne kadar sanat, ne
kadar belgesel, ne kadar arsiv...
Hepsi tartigilir. Ben bakanlara
birakiyorum ama surasi kesin ki
anlasilmasi ¢ok kolay.”

Actually, how much of this is art, how
much is documentary, and how much
is archival material... That’s all up for
debate. I'll leave that to the experts,
but one thing is certain: it’s very easy
to understand.

Melek Mazici

Fotograf Photo: Pekko Kurvoa

C)zgiirliik alanimi, kendi
hik4yem ya da ¢ikis noktamla
kapatmak istemiyorum. Sanat
herkese agmaktir bence,
kapatmak degil.

I don’t want to limit my creative
freedom to my own story or my
starting point. I believe art is about
being open to everyone, not about
closing it off.

Can Elgiz

Fotograf Photo: Elif Kahveci

Gelismis ve koklii iilkelerde bir sey
yapmak zor, siirdiirmek kolaydir.
Tiirkiye’de yapmak da bir sekilde
zor ama surdiirmek yapmaktan
daha da zor.

In developed and established
countries, it’s hard to get something
started, but easy to keep it going. In
Turkey, getting something started is
hard in its own way, but keeping it
going is even harder than getting it
started.

Pelin Kirca

Fotograf Photo: Elif Kahveci

Sanatin yani sira farkli igler
yaparak, 6zgiirligiinii satin almig
oluyorsun. Sanat yaparken maddi
bir beklentin olmasi, fuarda ya da
sergide orada bulunmanin, islerini
sergilemenin mutlulugunu yasamak
yerine farkli bir beklentinin pesinde
olmaya yol aciyor.

By doing other kinds of work
alongside your art, you're essentially
buying your freedom. Having
financial expectations while creating
art leads you to pursue a different
kind of expectation, rather than
simply enjoying the joy of being
present at a fair or exhibition and
showcasing your work.

Art Unlimited 39, Nil Yalter ile kayit disinin
kaydi, Hazirlayan: Merve Akar Akgiin

Art Unlimited 39, Recording off the record
with Nil Yalter, Prepared by Merve Akar
Akgtin

Art Unlimited 39, Finlandiya'nin renk
skalasi gridir, Hazirlayan: Merve Akar
Akglin

Art Unlimited 39, Finland’s colour range is
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sikmak, Hazirlayan: Mijde Bilgitay
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foot, Prepared by Miijde Bilglitay

Art Unlimited 40, Sanatci ve... dosyasi,
Hazirlayan: Mijde Bilgltay
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Mehmet
Kosemen

Fotograf Photo: Elif Kahveci

Tirkiye, reklam ajanslari, altyazi
cevirmenligi gibi islerle ugragan
¢ok yetenekli geng sanatgilar ile
dolu. Gergek isler, calismak, kendi
ayaklar1 tizerinde durabilmek,
yaptigimiz sanatt da daha “gercek”
kiliyor.

Turkey is full of very talented young
artists who work in fields such as
advertising agencies and subtitle
translation. Real jobs, working, and
being able to stand on your own two
feet also make the art we create more
“real”

Kerem Ozan
Bayraktar

Fotograf Photo: Elif Kahveci

Tirkiye’de eger geciminizi
tamamen sanat lizerine kurarsaniz
bu iglerinizin niteligini diisiiriiyor
ve deneyselliginizi sinirliyor. Bu
nedenle her zaman bagka isler
yapmak zorunda kaliyorsunuz.
Diger bir neden ise insanin hep
sadece kendi i¢in yaptig1 bir seyler
olmali. Sanat toplumsal baglamda
hayat buldugundan béyle bir alan
degil.

In Turkey, if you base your livelihood
entirely on art, it lowers the quality of
your work and limits your ability to
experiment. That’s why you're always
forced to take on other jobs. Another
reason is that a person should always
have something they do solely for
themselves. Since art comes to life
within a social context, it isn’t that

kind of space.

Gozde Mimiko
Turkkan

Fotograf Photo: Elif Kahveci

Sanat iiretimim benim i¢in, beni
ben yapan, dengemi koruyan,
icimde birikeni disar1 akitabilmemi
saglayan, diinyayla iletisim
kurmami, kendimi ve diinyay1
sorgulamami saglayan en 6nemli
arag. Onsuz tam olarak hangi
noktada, ne, nasil olurdum emin
degilim.

For me, my artistic practice is the
most important tool that defines who
I am, helps me maintain my balance,
allows me to channel what’s built up
inside me, enables me to communicate
with the world, and lets me question
both myself and the world. Without
it, I'm not sure exactly where I'd be,
what 1d be, or how Id be.

Cemre Yesil

Fotograf Photo: Elif Kahveci

Cemre Yesil: Benim i¢in kiymetli
olan sey bir is tiretip, bu isin
insanlarla bir iligki kurmasina
tanik olmak. Diger kimliklerim
de aslinda bu paylasim yapisinin
etrafindaki farkli bahgeler gibi.
Dolayisiyla beni tanimlayan sey
sanatgilik ve fotografcilik da olsa,
diger tiim iglerim i¢inde fotograf
ve sanat tizerinden bir paylasim
ortami yaratmaya calisan biri
olarak goriityorum kendimi.

What matters most to me is creating
a work and witnessing it form a
connection with people. My other
identities are actually like different
gardens surrounding this structure of
sharing. Therefore, even though being
an artist and a photographer defines
me, I see myself as someone who
strives to create a space for sharing
through photography and art in all
my other endeavors as well.

Art Unlimited 40, Sanatgi ve... dosyasi,
Hazirlayan: Mijde Bilgutay

Art Unlimited 40, "Artist and...” dossier,
Prepared by Miijde Bilgtitay

Art Unlimited 40, Sanatgi ve... dosyasi,
Hazirlayan: Mijde Bilgitay

Art Unlimited 40, "Artist and...” dossier,
Prepared by Miijde Bilgtitay

Art Unlimited 40, Sanatgi ve... dosyasi,
Hazirlayan: Mijde Bilgitay
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Prepared by Miijde Bilgtitay
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Fotograf: Selma Isik Dovme ¢izimi ve uygulama: Helen Black
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Zeynep Sayin

Fotograf Photo: Elif Kahveci

Kimin imgesinin, nerede olacag,
devlet dairesinde kimin imgesinin
olacagi, kamu parasinda, sikkesinde
kimin profil resminin yer alacag:

ve dolayisiyla, hangi isimsizlerin
asla imge sahibi olamayacag,

hangi anonimlerin asla imge sahibi
olamayacag1 meselesi bir hak ve
hukuk meselesi.

The question of whose image will
appear where, whose image will be
displayed in government offices,
whose profile will appear on public
currency and coins and, consequently,
which nameless individuals will
never have an image of their own,
and which anonymous individuals
will never have an image of their
own, is a matter of rights and

the law.

Sebnem i§i"g[]ze|
& Kemal Ozen

Fotograf Photo: Elif Kahveci

Sebnem Isigiizel: Aslinda beni
edebiyat kadar resim de besledi.
Hatta bazen edebiyatin yerini
ald1. Cogu zaman bir kitaptan
degil, bir resimden, kavramsal
bir yerlestirmeden ya da video
sanatindan etkilenerek ¢ikt:
romanlarim.

Kemal Ozen: Herkes bir
baskasinin seytani bu diinyada.
Benim tuvalime isledigim olaylar
“seytanlagmis” insanin iiriinii. Bu
seytanlar hirsli, a¢ gozlii, manevi
hi¢bir degerleri kalmamus insanlar.

Sebnem Isigiizel: Actually, painting
has inspired me just as much as
literature. In fact, sometimes it has
even taken the place of literature.
More often than not, my novels have
emerged not from a book, but from a
painting, a conceptual installation, or
video art.

Kemal Ozen: Everyone is someone
else’s devil in this world. The events I
depict on my canvas are the product
of “devilish” people. These devils are
ambitious, greedy people who have
lost all spiritual values.

Sitki Kosemen

Fotograf Photo: Elif Kahveci

Eski demek Istanbul’un kendisi
demek. Kag yiizyildir var olan

bu sehrin her yerinden bir seyler
cikiyor. Kadir Has Universitesi'nin
altindan da ¢ikti, miize yaptilar.
Benim gektiklerim de Istanbul’un
kimlik hazinesinden kalanlar.
Suuraltindan ¢ektiklerim diyelim,
higbiri planli degil, sadece benim
dikkatimi ¢eken goriintiiler. Nasil
gorgiisiiz bir yok etme siireci
yasaniyor Istanbul’da tarif etmek
imkénsiz.

“Old” means Istanbul itself. This
city, which has existed for centuries,
reveals something new in every
corner. Something was unearthed
from beneath Kadir Has University,
and they turned it into a museum.
The photos I've taken are also
remnants of Istanbul’s treasure trove
of identity. Let’s call them images
drawn from the subconscious, none
of them were planned; theyre simply
scenes that caught my attention. It’s
impossible to describe the callous
process of destruction currently
unfolding in Istanbul.

Tayfun Pirselimoglu
& Kirkor Sahakoglu

Tayfun Pirselimoglu: Ben farkli
alanlarda iiretmenin mekanizmasini
bilmiyorum. Nasil, niye zaman
geliyor yaziyorum, zaman geliyor
¢iziyorum, zaman geliyor film
yapiyorum? Su kadarini bagtan
belirtmem gerekiyor ki, benim i¢in
biitiin bunlarin anasi sinemadir.
Yonetmenim ve digerleri biraz nefes
almak tizere kag¢tigim alanlar.

Kirkor Sahakoglu: Resim,
fotograf, miizik... hepsi beni ben
yapan elementler olarak oturdu
alt benligime. Her giin kendime
meydan okudum. Sonugta en
onemli sey iiretmek. Uretmeyen
insan korkutur beni.

Tayfun Pirselimoglu: I don’t know

the mechanism behind creating in
different fields. How and why do I
sometimes write, sometimes draw,
and sometimes make films? I need to
make one thing clear from the start:
for me, cinema is the foundation of all
this. Directing and the other fields are
simply places I escape to for a breather.

Kirkor Sabhakoglu: Painting,
photography, music... all of these have
taken root in my subconscious as the
elements that make me who I am. I
challenged myself every day. In the
end, the most important thing is to
create. People who don’t create scare
me.

Art Unlimited 44, Bir 6l diger oliden
daha degerli: Zeynep Sayin, Hazirlayan:
Evrim Altug

Art Unlimited 44, One Dead Person Is
More Valuable Than Another: Zeynep
Sayin, Prepared by Evrim Altug
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Nilbar Gires

Fotograf Photo: Reha Arcan

Insan igeride nasil ise disarida

da 6yle degil. Fakat digar1 tagan
nesneler, renkler, desenler, modeller
var. Bu ipuglarini nereye koyarsaniz
koyun o kisinin kiiltiiriiniin
hissiyatini, basitligini veya

nadide varolusunu bagka mekana
tasimay1 becerirsiniz. Benim

islerim de boyle.

A person is not the same on the
outside as they are on the inside.

Yet, there are objects, colors, patterns,
and models that overflow to the
exterior. No matter where you place
these clues, you manage to carry

the texture of that person’s culture,
their simplicity, or their exquisite
existence into another space. My
works are just like that.

Alev Eblizziya
Siesbye

Fotograf Photo: Sinan Refik Akgiin

Yapilan is ile sanat¢1 arasindaki
sorgulamanin diiriist ve elegtirel
olmasi gerektigine inanryorum.
“Satilir m1? Begenilir mi? Giincel
mi?” gibi kuskular tasiyan sorular
varsa arka planda, o kusku iste
mutlaka siritir! Kotii is kimseye
dokunmaz, kimseye zarar vermez
ama fiyaka i¢in yapilan is mutlaka
SITILIL.

I believe that the dialogue between
the artist and their work must be
honest and critical. If there are
questions in the background that
reflect doubts, such as “Will it sell?
Will people like it ? Is it relevant ?’,
that doubt will inevitably show
through! A bad piece of work doesn’t
affect anyone or harm anyone, but
a piece created just for show will
inevitably give itself away.

Ani Celik Arevyan

Fotograf Photo: Elif Kahveci

Fotografla yapacagim seyi 6nce

151k olarak diigiindiigiimii hep
soylemigimdir. Yani 6nce fotografin
15181 gelir aklima, diger 6zellikler
sonradan gelisir. Islerimi 6nce hep
151k olarak diigiiniiriim.

I've always said that when I'm
working on a photograph, I first think
of it in terms of light. In other words,
the light of the photograph comes to
mind first; the other elements develop
later. I always think of my work in
terms of light first.

Bejan Matur &
Ahmet Dogu Ipek

Fotograf Photo: Elif Kahveci

Bejan Matur: Gergek sanat daha
derindeki, adsiz, ifadesini bulmamug
duyguya ulagsma ugrasidir. Bana gore
siir yazmak bir tiir arkeoloji aslinda.
Ruhta bir arkeoloji, derinlerde...

Ahmet Dogu Ipek: Bence
giniimiizde nesnelerin, egyalarin,
seylerin artik birer isimleri var

ama bazi duygularin hala yok. O
duygular: tarif etmek i¢in bazen bir
filmdeki bir sahneye, bir siirdeki
misraya ya da bir resme/gorsele
ihtiya¢ duyuyoruz. Ve her defasinda
¢ok uzun ciimleler kurarken
buluyoruz kendimizi.

Bejan Matur: True art is the
struggle to reach a deeper, nameless,
unexpressed emotion. To me,
writing poetry is actually a kind of
archaeology. An archaeology of the
soul, deep within...

Abhmet Dogu Ipek: I think that
nowadays, objects, things, and items
all have names, but certain emotions
still don’t. To describe those emotions,
we sometimes need a scene from

a movie, a line from a poem, or a
painting or image. And every time, we
find ourselves constructing very long
sentences.”

Art Unlimited 47, Nilbar Giires,
Hazirlayan: Cinar Eslek

Art Unlimited 47, Nilbar Giires,
Prepared by Cinar Eslek
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Bilge Alkor

Fotograf Photo: Elif Kahveci

Kendimi “sanatin bir is¢isi” olarak
tanimliyorum. Ancak burada bir
parantez agmak isterim: Yildiz
Teknik Universitesi’nin sanatci
ogrencilerine uyguladig: sansiir
gibi durumlar, sanat¢iy1 kahraman
konumuna getirebilir.

I define myself as “a worker of art.”
However, I'd like to make a side note
here: Situations like the censorship
imposed by Yildiz Technical
University on its art students

can elevate the artist to the status

of a hero.

Ipek Duben

N

Fotograf Photo: Ekin Ozbicer

Bir siiredir sok yoluyla sov yapan
isler kisa siireli olarak dikkatleri
gekebiliyor. Bu tiir efektler
genellikle kitle psikolojisine hitap
ederek ortalama seyirciyi manipiile
edebiliyor, hatta piyasa i¢in firsat
actyor. Ama sanat uzmanlarini ve
gercek sanatcilari aldatamuyor.

For some time now, works that rely
on shock value to make a splash

have been able to capture attention
for a short while. Such effects
generally appeal to mass psychology,
manipulating the average viewer and
even creating opportunities for the
market. But they cannot deceive art
experts and true artists.

Sileyman Saim
Tekcan

Fotograf Photo: Elif Kahveci

Sanatg1 eser iiretirken, eserin
izleyiciyle kuracagi organik ve
ongoriilemez iligki ve sonucuna
odaklanirsa, oradan sanat eseri
degil tasarim ¢ikar. Bu da bu

isin 6zgiin kimyasini bozan bir
durum olur. Eser iiretme siireci
mahrem bir siiregtir, eserle sanatg1
arasinda gegen, mahremiyeti olan
bir dogus siireci. Orasi1 kapali, sirli
zamandir ki oraya hi¢ kimse davet
edilmez.

When an artist creates a work

and focuses on the organic and
unpredictable relationship the work
will form with the viewer and its
outcome, the result is not a work

of art but a design. This, in turn,
disrupts the unique chemistry of the
art form. The process of creating a
work is an intimate one—a process
of birth that takes place between
the artist and the work, one that is
private. It is a closed, mysterious time
to which no one is invited.

Seyhun Topuz

Fotograf Photo: Elif Kahveci

Sanat yapitlarinin 6zgiinliigii,
ortaya ¢iktiklar1 toplumlarda zaman
ve mekanin sinirlarini genisleten bir
basing yaratir. Farkli duyarliliklar
tasiyan sanatgilarin iiretimleri,
duruglar1 ve yasam pratiklerini
siirdiirmede diger bireylerden daha
fazla zorlanmalari bu basincin
goriiniir yluzidiir ve kaginilmazdir.
Bazen zorluk ¢ikaran, ama i¢cinde
mutluluk veren heyecanlar
barindiran bir farklilik, farkindalik.
Kahramanlik degil.

The originality of works of art

creates a pressure that expands the
boundaries of time and space within
the societies in which they emerge.
The fact that artists, who possess
different sensibilities, face greater
challenges than others in maintaining
their creative output, stances, and
way of life is the visible face of this
pressure—and. it is inevitable. A
difference and awareness that
sometimes presents challenges but also
holds within it joys and excitement.
It is not heroism.
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Komet

Meri¢ Hizal

Muzaffer Akyol

Tomur Atagok

Fotograf Photo: Elif Kahveci

Cagdas sanatin aslinda iyi bir

taraf1 var. Kazik yemis ciddiligi sok
ile, sov ile, komik ile, humour ile
bozuyor. Hakikaten ¢ok elit bir hale
gelmis olan modern sanatin elit
perdesini deliyor.

Contemporary art actually has a
positive side. It disrupts the stuffy
seriousness with shock, spectacle,
comedy, and humor. It pierces the
elitist veil of modern art, which has
truly become very exclusive.

Fotograf Photo: Elif Kahveci

Tamam, anayasamizda sanatin ve
sanat¢inin “korunmasina “yonelik
64. madde ile, 5846 sayil1 yasa

var ama bunlar, yapitlarin bagina

gelecekleri 6nceden engelleyemiyor.

Iste tiim bunlara karsin, sizi takdir
eden, isinize saygi duyan bir
azinligin verdigi direncgle hala bu
meslegi seciyor, icra ediyorsaniz
“kahraman” degil de nesiniz?

Sure, our constitution has Article

64, which calls for the “protection” of
art and artists, and there’s Law No.
5846, but these cannot prevent in
advance what will happen to works
of art. So, despite all this, if you're
still choosing and practicing this
profession thanks to the support of a
small minority that appreciates you
and respects your work, what are you
if not a “hero”?

Fotograf Photo: Elif Kahveci

Sanat piyasas1 adeta bir

gayya kuyusu. Miizayedeler,
manipiilasyonlar, Bizans
oyunlari... Bu nedenle sanat
piyasasina uzagim. Burada
nitelikli galerilere ¢ok gereksinim
var. Sanatg1 ve galerici dayanigma
icinde olmali. Galerici sanatgisinin
arkasinda dururken piyasasini

da olusturmalidir

The art market is practically

a bottomless pit. Auctions,
manipulations, Byzantine games...
That’s why I keep my distance from
the art market. There is a great need
for quality galleries here. Artists
and gallery owners must work in
solidarity. While standing behind

their artists, gallery owners must also

help shape the market.

Fotograf Photo: Elif Kahveci

Eserlerimi, sdylemek istedigimi
ifade edip etmedigini sorgulayarak
tamamlarim. Estetikten Once,
tizerinde odaklandigim konu

gelir.

I complete my works by questioning
whether they truly express what
Iintend to say. The subject I focus
on comes before aesthetics

Art Unlimited 50, 50 yil, 10 sanatg,
5 soru dosyasi, Hazirlayan: Nazli Pektas

Art Unlimited 50, 50 Years, 10 Artists,
5 Questions, Prepared by Nazli Pektas

Art Unlimited 50, 50 yil, 10 sanatg,
5 soru dosyasi, Hazirlayan: Nazli Pektas

Art Unlimited 50, 50 Years, 10 Artists,
5 Questions, Prepared by Nazli Pektas

Art Unlimited 50, 50 yil, 10 sanatg,
5 soru dosyasi, Hazirlayan: Nazli Pektas

Art Unlimited 50, 50 Years, 10 Artists,
5 Questions, Prepared by Nazli Pektag

Art Unlimited 50, 50 yil, 10 sanatg,
5 soru dosyasi, Hazirlayan: Nazli Pektas

Art Unlimited 50, 50 Years, 10 Artists,
5 Questions, Prepared by Nazl Pektas



62

63

Candeger Furtun

Fotograf Photo: Elif Kahveci

Atolyedeyken veya atélye
disindayken de sanat piyasasiyla
hig ilgilenmedim. Bir sanat¢inin da
bu konuyu diisiinerek ¢alisacagini
sanmiyorum. Ayrica piyasanin
sanatgy1 yanlig yonlendirebilecegi
gibi, onun yeni isler yapmasini

da engelleyebilecegini
diisiinityorum.

Whether I was in the studio or
outside of it, I never paid any
attention to the art market. I don’t
think an artist should work while
worrying about that. Furthermore,
I believe that just as the market can
mislead an artist, it can also prevent
them from creating new work.

Halil Akdeniz

Fotograf Photo: Elif Kahveci

Bir sanat¢inin boylesine
belirsizliklerle dolu, kaygan
zeminli bir alanda 6miir boyu
hizmet vermesi bence kendi

bagina biiyiik bir kahramanlik
oykusiidiir. Herkesin para tistiine
para koyarak cebini doldurmaya
calist1g1 bir diinyada, entelektiiel
diizeyde kiiltiir ve sanatla ugrasmak
zaten bagli bagina bir kahramanlik
oykiisiidiir. Bu sadece sanatgilar i¢in
degil, cagdas sanatla ugrasan diger
kisiler ve kurumlar i¢in de gegerli;
sanatgilarin diginda, galericiler,
sanat yazarlari, elestirmenler ve
kiiratorler de buna dahildir.

In my view, for an artist to dedicate
their entire life to such an uncertain,
slippery field is, in and of itself, a
great tale of heroism. In a world
where everyone is trying to line their
pockets by piling money on top of
money, engaging with culture and
art on an intellectual level is, in and
of itself, a heroic tale. This applies
not only to artists but also to other
individuals and institutions involved
in contemporary art—including, in
addition to artists, gallery owners,
art writers, critics, and curators.

Ahmet Hal(Ok
Dursun

Fotograf Photo: Elif Kahveci

Simdji, Tiirkiye’de en temel sikint1
kamplasma ve otekilestirme;
bunlarin psikozundan
kurtulamryoruz. Bunu bir sekilde
agsmamiz lazim. Nasil agabilir, ne
yapabiliriz? Bunlar1 diigiinmek
6nemli. Elimizdeki degerleri bilmek
ve dogru anlamlandirmak sart.

Right now, the most fundamental
problem in Turkey is polarization
and othering; we can’t seem to
shake off the psychosis caused by
these issues. We need to find a way
to overcome this. How can we do it,
and what can we do? It’s important
to think about these questions. It’s
essential to recognize the values we
hold and interpret them correctly.

Sema Kaygusuz &

Neriman Polat

Fotograf Photo: Elif Kahveci

Neriman Polat: Ben gorsel sanatlar
alaninda epey duyarsiz bir donemde
yasadigimizi diigiiniiyorum. Sanat
piyasasinin 6ngoériilen kurallari var,
o kurallara gore iireten sanatgilar
gogunlukta. Kimsenin biiyiik ya da
kiigiik dertleri gosterecek cesareti de
pek kalmadai gibi. Oldukga dekoratif
isler tiretilip tiretilip satiliyor.

Sema Kaygusuz: Boyle neo-liberal bir
ortamda sanat, sanattan Ote, sektoriin
parcast... Ayrica su new-age spiritiiel
akimlar yiiziinden pek ¢ok insan
felsefi anlamda bir 6zii oldugunu
zannediyor. Caresiz bir 6z arayisi bu.

Neriman Polat: I think we’re living in
a rather insensitive era when it comes
to the visual arts. The art market has
its own set of expected rules, and the
majority of artists create according to
those rules. It seems like hardly anyone
has the courage left to address issues—
whether big or small. Quite a lot of

purely decorative work is being produced

and sold.

Sema Kaygusuz: In such a neoliberal
environment, art is move than just art,
it’s part of the industry... Moreover,
because of these new-age spiritual
movements, many people believe they
possess a philosophical essence. This is a
desperate search for an essence.
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Bengu Gun

Fotograf Photo: Nazli Erdemirel

Sanatin ulagilabilir olmas:

gibi 6nemli bir misyonumuz

var. Bunu da her yoniiyle ele
aliyoruz. Hazirladigimiz atolye,
seminer ve egitim programlari
bu misyona hizmet ediyor. Bu
sayede sergilerimizin ve birlikte
calistigimiz sanatgilarin islerinin
izleyici ile daha etkin bir sekilde
iletisime ge¢mesini hedefliyoruz.

We have an important mission: to
make art accessible. We approach

this mission _from every angle. The
workshops, seminars, and educational
programs we organize serve this
mission. Through these efforts, we
aim to help our exhibitions and the
works of the artists we collaborate
with connect more effectively with the
audience.

Meric Oner

Fotograf Photo: Elif Kahveci

Diinyada ana akim bir avug
miuzenin biyiime refleksi,
koleksiyonlarini ve arsivlerini
gittikge daha ¢ok uluslararasi
birikime agarak her seyi yutma
egilimine déniistii. Ustelik bu
yapilar ¢ok iyi bildigimiz tizere
sanat piyasasini olugturmakla
kalmiyor kamu begenisini
sekillendirdigini var sayiyor.

The growth instinct of a handful of
mainstream museums around the
world has turned into a tendency to
devour everything by increasingly
opening their collections and
archives to the international cultural
landscape. Moreover, as we know

all too well, these institutions not
only shape the art market but also
presume to shape public taste.

Seren Yuce &
Murat Akaglindiiz
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Fotograf Photo: Elif Kahveci

Seren Yiice: Miithis gelisen bir
teknoloji ve yapay zeka gibi bir
olgu var ve insanin nasil evrilecegi
konusu bir muamma. Onunla
beraber sanat da arada kalmus

bir alan m1 olacak? Diinyanin 3.8
milyarlik yasantisi igerisinde kiigiik
bir parantez olarak mi kalacak?

Murat Akagiindiiz: ... Ahmet Hamdi
Tanpinar’in lafina geliyoruz.

Bu iilke kendisinden bagka bir

sey diisiinme olanagi tanimiyor
yurttaslarina. Siirekli 6nceligimiz
ve sorumlulugumuz oluyor. Bu
duruma ragmen diigiinebilmek
nerdeyse bir mahcubiyet duygusu
yaratiyor insanda. Sanat bu s6ziinii
ettigimiz anlamlardan bagka tiirli
bir sorumlulugu tasiyor kendinde.
Ve bununla baga ¢ikmanin aracina
donitsiiyor sanat dedigimiz sey.

Seren Yiice: We're witnessing the
incredible advancement of technology
and the phenomenon of artificial
intelligence, and the question of

how humanity will evolve remains

a mystery. Will art, too, end up
caught in the middle? Will it remain
merely a small footnote in the world’s
3.8-billion-year history?

Murat Akagiindiiz: ...This brings us to
Abmet Hamdi Tanpinar’s words. This
country does not allow its citizens the
opportunity to think about anything
other than itself. It constantly
becomes our priority and our
responsibility. Despite this situation,
the very act of thinking almost creates
a sense of shame in people. Art carries
a different kind of responsibility
within itself, distinct from the
meanings we’ve been discussing. And
what we call art becomes the means
of coping with this.

Metehan Ozcan

'I

Fotograf Photo: Elif Kahveci

Kent igerisinde higbir iiretime ait
mekén yok. Atolye, fabrika veya
ingaat hepsi giivenlik sebebiyle
bizden yalitilmig durumda farkli
sebeplerden. O i¢ dis ayrimi1 biraz
daha keskinlesti. Sokak su anda
daha tehlikeli degil ama giivenin
tanimi degisti, e hijyenin tanim

da degisti. Glivenlikli siteler
sayesinde yapinin oldugu tarafta bir
giivenlik koydugunuz anda diger
tarafin giivenliksiz oldugunu iddia
ediyorsunuz, o tanimlar su an daha
keskin ve birbirinden ayrist1.

There are no production facilities
within the city. Workshops, factories,
and construction sites are all

isolated from us for security reasons
or for various other reasons. That
distinction between “inside” and
“outside” has become a bit sharper.
The streets aren’t any more dangerous
right now, but the definition of
safety has changed, and so has the
definition of hygiene. Thanks to
gated communities, the moment you
establish security on one side of a
building, you're effectively claiming
that the other side is insecure; those
definitions are now sharper and more
distinct from one another.
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Melih Fereli

Fotograf Photo: FluFoto

Aradan gegen yillar i¢inde pek ¢ok
organizasyon sirketi ve yeni olusum
ortaya ¢ikmig olmasina karsin halen
Istanbul’un en biiyiik eksikligi

olan altyap1 sorunu ¢6ziilmemis
durumda; hatta geriye gittigini
soylemek miimkiin. Sanat icra edilen
mekanlarin giderek yok olmasi ne
yazik ki birtakim izleyiciyi kiistiirdii.
Sanatin toplumun tiim kesimleri
i¢in erisilebilir kilinmasi 6ncelikle
merkezi ve yerel yonetimlerin
birincil sorumluluk almasi gereken
bir husus. Sanat kurumlarinin bir
stiredir yasanmakta olan ivime
digtikliigiiniin tersine dondiriilmesi
acisindan islevi cok 6nemli.”

Although many event companies

and new initiatives have emerged
over the years, Istanbul’s biggest
shortcoming—the infrastructure
problem—remains unresolved; in
fact, it could even be said that the
situation has regressed. The gradual
disappearance of venues where art

is performed has, unfortunately,
alienated some audiences. Making
art accessible to all segments of society
is a matter that requires central and
local governments to take primary
responsibility. The role of arts
institutions is crucial in reversing the
current decline in momentum that
has been ongoing for some time.

Haldun Dostoglu
& Erol Tabanca

Fotograf Photo: Elif Kahveci

Haldun Dostoglu: Eskisehir ¢ok
farkli bir konumlanmaya gidiyor.
Eskisehir’in kiiltiirel altyapisi zaten
hazir, onun tizerine uluslararasi bir
mimarin tasarladigi ve boyle 6nemli
bir koleksiyona sahip bir miizeyle
birden bire yeni bir donem agilacak.

Erol Tabanca: Haldun Abi farkinda
mi bilmiyorum ama bence ¢ok
radikal bir kiirasyon gergeklestirdi.
En ¢ok geng sanatgiya yer veren
miize olduk muhtemelen. Tiim bu
radikal tavirlar miizeyi baska bir
hale getirecek.

Haldun Dostoglu: Eskisehir is
heading toward a very different
direction. Eskisehir’s cultural
infrastructure is already in place,
and with a museum designed by an
international architect and housing
such an important collection, a new
era will suddenly begin.

Erol Tabanca: I don’t know if Haldun
Abi realizes it, but I think he’s
curated a very radical exhibition.
We're probably the museum that

features the most young artists.

All these radical approaches will
transform the museum.

Ali Taptik &
Okay Karadayilar

Fotograf Photo: Elif Kahveci

Ali Taptik: Insanlara sanat lazim,
sanatin faydasinin farkindalar.
Ama insanlar bu fayday1 bir kacig
tizerinden almayi tercih ediyor.
Fakat sanat; ac1 ilag gibi senin

i¢in faydali, kendini taniyacagn,
insanligina dair bir seyler gorecegin
bir yer bazen.

Okay Karadayilar: Hayal ettigimiz
sanat ortaminin oturmast igin
6ntimiizde en az bir 50 sene var
bence. Tamam, iletisim ¢ok fazla,
her sey herkes tarafindan erisilebilir,
anlagilabilir diyoruz ama bazi
seylerin yerlesmesi, insanlarin
radarina girebilmesi i¢in Bienal’in
on altincist olmasi yetmiyor.

Ali Taptik: People need art; they’re
aware of its benefits. But they prefer to
derive that benefit as a form of escape.
Yet art is like a bitter medicine—it’s
beneficial for you, a place where

you can get to know yourself and see
something about your humanity.

Okay Karadayilar: I think it will take
at least another 50 years for the art
scene we envision to take root. Sure,
we say there’s so much communication,
that everything is accessible and
understandable to everyone, but for
certain things to take hold and come
onto people’s radar, it’s not enough that
this is the 16" Biennial.

Deniz Artun

Fotograf Photo: Ahmet Sel

Cagdas seramik sanatini yiicelten
bir sdylemimiz var mi1 bilmiyorum;
galiba daha ¢ok malzemeden
bagimsiz olarak merkezdeki
eserde bir “kirilganlik” aradigimizi
sOyleyebilirim.

I'm not sure if we have a

specific discourse that celebrates
contemporary ceramic art; I suppose
I could say that, regardless of the
material, we tend to look for a sense
of “fragility” in the central work.
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Goksen Bugra
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Tirkiye’den sanatgilarla ¢aligmay1
ozellikle tercih ediyorum. Zaten
“sanat tarihine arsiv niteliginde
belge birakmak” gayreti, buradaki
bir eksikligin giderilmesi
idealinden kaynaklaniyor.

I specifically prefer to work with
artists from Turkey. After all, my
effort to “leave behind archival-
quality documents for art history”
stems from the ideal of addressing a
gap that exists here.

Canan Tolon

Fotograf Photo: Elif Kahveci

Her seyi illa s6zle agiklamak
mimkiin degil. Sanat 6yle bir

sey. Ben baskasinin ¢alismalarini
kolayca anlatir, gordiiklerimi
kolayca sozlere dokiip, onlar
hakkinda konugabilirim. Ama
kendi islerimi s6zle ifade edebilsem
0 zaman zaten resim yapma
ihtiyacini hissetmem... Bu o zaman
illiistrasyon olurdu.

It’s not always possible to explain
everything in words. That’s what

art is like. I can easily describe other
people’s work; I can easily put what

I see into words and talk about it.
But if I could express my own work in
words, then I wouldn’t feel the need to
paint in the first place... That would
just be illustration.

Inci Furni

Fotograf Photo: Elif Kahveci

New York’un performans ile
kurdugu iligki inanilmaz. Ozellikle
gindelik hayatin. Buna performans
baskis1 da diyebilirim ama bana

iyi geldi. Ciinkii burada da tam
tersi bir baski var. “Liitfen yapma
kipirdama, yeni bir sey asla
deneme” gibi...

New York’s relationship with
performance is incredible, especially
in everyday life. I could call it
“performance pressure,” but it
actually did me good. Because here,
there’s the exact opposite kind of
pressure: “Please don’t do that, don’t
move, never try anything new,” and
50 On...

Fulya Erdemci

Fotograf Photo: Ahmet Sel

Tirkiye’de bagimsiz destek
kurumlar1 yok ya da yok denecek
kadar az. Daha da Gtesi, var

olan tek titk kurumlar da kendi
biirokrasileri ve sosyallesme
aglarina takilip biiyiik tabloyu ve
oncelikler konusunu karistirtyorlar.
Sanatin eglenceli bir sosyalligi
tetiklemesine karg1 degilim ama
sadece buna indirgenmesi tehlikeli.
Bu anlamda, herkese is diisiiyor:
Sanat emekgileri gibi sanat1
fonlayan kurum ve kisilerin de bu
alanda yetismesi gerekiyor.

There are no independent support
organizations in Turkey, or they
are virtually nonexistent. What’s
more, the few organizations that do
exist get bogged down in their own
bureaucracy and social networks,
losing sight of the bigger picture and
their priorities. I'm not opposed to art
fostering a fun sense of community,
but reducing it solely to that is
dangerous. In this regard, everyone
has a role to play: just as artists do,
the institutions and individuals
who fund art also need to develop
expertise in this field.

Art Unlimited 53, Parca Bitln, edebiyat
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Dilek Winchester
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Fotograf Photo: Elif Kahveci
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Galeriler, inisiyatifler, mekansiz
girisimler, kar amaci glitmeyen
kurumlar, aragtirma merkezleri,
miizeler, bagimsiz mekanlar.
Sanat giiclinii bu iligki yumaklar
arasindaki etkilesimlerden,
catismalardan, kendine has
kamusalligindan, sinir tanimazlik
ve huysuzlugundan, ifade bigimleri
ve dillerinin ¢esitliliginden

altyor. Ama doniip dolasip

en asi isin bile bu ekosistem
iginde evcillestirilmesinden

de kacilamiyor. Celigkiler ve
catigmalar yumagi.

Galleries, initiatives, location-
independent projects, nonprofit
organizations, research centers,
museums, independent spaces. Art
draws its power from the interactions
and conflicts within these networks
of relationships, from its unique sense
of publicness, its boundlessness and
rebelliousness, and the diversity of its
forms of expression and languages.
Yet, no matter how you look at it,
even the most rebellious work cannot
escape being domesticated within this
ecosystem. A tangle of contradictions
and conflicts.

Aylin Zaptcioglu

& Hakan Bigakgl

Fotograf Photo: Elif Kahveci

Hakan Bigakg1: Her seyi
kategorize etme hastaligimiz
var ve bu kategorileri asla

yadirgamiyoruz. Gergek, kurmaca.

Doga, insan. Beslenecek hayvan,
beslenilecek hayvan.

Aylin Zaptgioglu: Her seyin
kendisi i¢in olduguna inanan bir
bakis var. Bu da hayat tiiketim
izerinden yagsamaya gotiiriiyor.
Son zamanlarda insan1 kocaman
bir ag1z olarak gérmeye bagladim.
Ruhsal ve fiziksel olarak; her seyi
silip stiptiren.

Hakan Bigakgi: We have this
obsession with categorizing
everything, and we never question
these categories. Reality, fiction.
Nature, humans. Animals to be
raised, animals to be eaten.

Aylin Zaptgroglu: There’s a
perspective that believes everything
exists for its own sake. This leads

to living life through consumption.
Lately, I've started to see humans
as a giant mouth—~both spiritually
and physically—sweeping
everything away.

Kumru Eren

Fotograf Photo: Elif Kahveci

Yalnizca ekran teknolojileri ve
sosyal aglar tizerinden sergilenme
ve deneyimlenmek i¢in iiretilmis
eserler diginda -ki bu oran sanat
piyasasinin ¢ok biiyiik bir kismini
dolduruyor- sanat yapit1 halen
mimari mekanin koordinatlarina
tabi. Sergilenmeden ¢ok; sanat
tiretimi, pratikleri ve izleyici
deneyimini genigletici yeni ve
yaratici bir siirecin igerisinde
oldugumuz digiintiyorum.

With the exception of works produced
solely to be exhibited and experienced
through screen technologies and social
media, which account for a very large
portion of the art market, works of
art are still subject to the coordinates
of architectural space. I believe

we are in the midst of a new and
creative process that goes beyond mere
exhibition to expand art production,
artistic practices, and the viewer’s
experience.

Bige Orer

OO ;ﬁ'ﬁ*a}#*""i; I
F »

* ¢ ¢' L & % D

e % & Q’t & ﬁ#‘o* e ’

g ¢i¢¢'b¢4§¢
i 'inf‘f
00# %

Fotograf Photo: David Levene

Yirmi seneye yakin zamandir
sanatgilarla birlikte ¢aligtyorum
ve uluslararasi sergiler
gerceklestiriyorum. Hem bienal
hem de birgok farkli proje i¢in
diinyanin farkli cografyalarinda
bu alanda arastirmalar yiiriitiiyor,
bu alanin kavramsallagtirilmasi
tizerine ¢alistyor, uluslararasi agin
gelismesinin 6nemine inangla da
faaliyetler yiiriitiiyorum...Benim
icin sergi yapmak, sanatcilarla
birlikte ¢calismak hayatimda en
iyi bildigim, en ¢ok keyif aldigim
seylerden biri.

I have been working with artists and
organizing international exhibitions
for nearly twenty years. For both
biennials and various other projects,
I conduct research in different parts
of the world in this field, work on
conceptualizing this field, and carry
out activities with a firm belief in
the importance of developing an
international network... For me,
organizing exhibitions and working
with artists is one of the things I know
best and enjoy the most in my life.

Art Unlimited 56, Yokluguyla var,
Hazirlayan: Yasemin Ozcan

Art Unlimited 56, Existent Through lIts
Absence, Prepared by Yasemin Ozcan

Art Unlimited 56, Ak-sayanlar:
Aylin Zaptcioglu & Hakan Bicakgl,
Hazirlayan: Cinar Eslek

Art Unlimited 56, Ak-sayanlar:
Aylin Zaptcioglu & Hakan Bicakgi,
Prepared by Cinar Eslek

Art Unlimited 59, Yeni kosullara yeni
bakislar, Hazirlayan: Selin Ciftci

Art Unlimited 59, New Perspectives on
New Conditions, Prepared by Selin Ciftci

Art Unlimited 59, 59. Venedik Bienali
Uluslararasi Sanat Sergisi'ne dair, Venedik
bienali dosyasi

Art Unlimited 59, The 5%th International Art
Exhibition of The Venice Biennale, Venice
Biennale dossier

Sergen Sehitoglu

Fotograf Photo: Elif Kahveci

Internet’in potansiyel
demokratikliginin de aslinda bir
yanilsama oldugunu diigiiniiyorum.
Bir Internet sitesi agip goriiniir
olmay1 beklemeniz, sokakta durup
meteor ¢arpmasini beklemenizle
ayni, yani imkansiz. Hala referans
sistemleri devrede, sanatin diger
diisiinsel etkinliklerden en 6nemli
fark: sunum, dolayisiyla sunulan
bir yapiya ihtiyaci var. Internet’in
ve ekranin, su an i¢in, bu sunum
eyleminde yetersiz kaldiklarini
disiiniiyorum.

I think the Internet’s potential for
democracy is actually an illusion.
Launching a website and expecting
to gain visibility is like standing on
the street and waiting for a meteor to
strike—in other words, impossible.
Reference systems are still in play; the
most significant difference between
art and other intellectual activities
is presentation, so art requires

a structure through which it is
presented. I believe that, for now, the
Internet and the screen fall short in
this act of presentation.

Ferhat Ozgiir &
Sureyyya Evren

Fotograf Photo: Elif Kahveci

Ferhat Ozgiir: Etigi gerceklikteki
“pratik” ahlak ile ve ahlaki
davranisla ayni sey olarak da
gormemek gerekiyor. Ahlak etikten
daha 6nce dogduguna gére, ilki bir
doktrin ikincisi de bilim oluyor.

Sureyyya Evren: Post-truth kabaca
su demek herhalde: Arkadagim
hepimiz kralin ¢iplak oldugunu
biliyoruz! Ve elbette, her
sorumluluk sahibi yetiskin gibi,
bunu umursamiyoruz, ¢ok daha reel
dertlerimiz var. Fantezilerimiz de
mitlerimiz de reel hedeflere ayarl.

Ferhat Ozgiir: We must not equate
ethics with “practical” morality in
reality or with moral behavior itself.
Since morality predates ethics, the
former is a doctrine and the latter is
a science.

Stireyyya Evren: “Post-truth”
probably means something like this:
“Hey, we all know the emperor has
no clothes! And of course, like any
responsible adult, we don’t care, we
have much more pressing concerns.
Both our fantasies and our myths are
geared toward real-world goals.”

Sarkis

Fotograf Photo: Thierry Lefébure

Resimler benim sanatimin

icine girsinler ve ge¢misi

yeniden dogursunlar. Belki

bugiin doguracaklar, belki

yirmi sene sonra doguracaklar.
Bu siirekli gebe olma durumlarina
inaniyorum ben.

Let the images enter my art and give
birth to the past anew. Perhaps they
will do so today, perhaps twenty years
from now. I believe in this state of
perpetual pregnancy.

Husamettin
Kocan

Fotograf Photo: Elif Kahveci

Modernizmin bireyi 6zgiirlitk
talebine yénlendirdigini ve

bu durumda hemen herkesin
bulundugu kiiltiir ortamini terk
ederek merkeze gitmeyi, orada
sunulan bence bazisi sanal, cesitli
imkanlarla bulusma hakkini
kullanmayzi tercih ettigini akildan
¢ikarmamak lazim... Bundan dolay:
insanlar1 yargilamak miimkiin
degil. Ancak, bu riiya sarhoglugu
icerisinde yiiriinen yolun onlar1
kendi kimliklerine, tarihlerine,
yeteneklerine kavusturamayacagini
anlamak ve yeni 6nerilerde
bulunmak ¢ok zaman aldi.

We must not forget that modernism
has directed the individual toward
a demand for freedom, and that

in this context, almost everyone

has chosen to leave their cultural
environment behind and bhead to the
center to exercise their right to access
the various opportunities offered
there—some of which, in my view,
are virtual... For this reason, it is
impossible to judge people. However,
it took a long time to realize that

the path they were walking down in
this dreamlike intoxication would
not lead them back to their own
identities, histories, and talents—
and to propose new solutions.

Art Unlimited 59, Varligini strdirecek olan
“sezgisel zihin"dir, Hazirlayan: Selin Ciftci

Art Unlimited 59: It is the “intuitive mind”
that will endure, Prepared by Selin Ciftci

Art Unlimited 59, Ak-sayanlar:
Ferhat Ozgiir & Siireyyya Evren,
Hazirlayan: Cinar Eslek

Art Unlimited 59, Ak-sayanlar:
Ferhat Ozgiir & Siireyyya Evren,
Prepared by Cinar Eslek

Art Unlimited 60, Gecmisi yeniden
dogurmaya gebe, Odak: Resim yazi dizisi,
Hazirlayan: ibrahim Cansizoglu

Art Unlimited 60, Pregnant with the
Rebirth of the Past, Focus: Painting Series,
Prepared by ibrahim Cansizoglu

Art Unlimited 62, Anadolu Odiilleri,
Hazirlayan: Yasemin Glney Erten

Art Unlimited 62, Anatolia Awards,
Prepared by Yasemin Glney Erten
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Ece Eldek &
Emin Alper

Fotograf Photo: Elif Kahveci

Emin Alper: Galiba “giizel” olan
aligilmadik ve tuhaf olanla yan
yana geldigin de gergekten heyecan
verici oluyor. Tek basina “gtizellik”
degil de garip, yadirgatici, vahsi,
korkutucu, rahatsiz edici giizellik
bize ilham veriyor.

Ece Eldek: Bir seylerin noksanligy...
Ya da ne gérdiigiimiizden ¢ok, nasil
gordiigiimiiz; nereye baktigimizdan
¢ok, kacirdigimiz neresi var

goriis mesafesinde; hangi bakisa
tutunmugken, o tutunmanin o bakig
degil de asil bizde olan diisiincenin
bizzat kendisi olusunu fark etmek
bazen ya da giizel goriinenin ardina
siginmay1p, kendi parcalarimizla da
birlestirebilecegimiz bir baska sey
inga etmek, yeni kurgular yaratmak.
Bu tuhafliklari, vahgiyi, rahatsiz
olanin akigini izlemeyi seviyorum.
Biraz da sehirde yasamanin bize
unutturmaya ¢aligtiklarina karsi
inat¢ryiz sanirim.

Emin Alper: I think what’s
“beautiful” becomes truly exciting
when it’s juxtaposed with the
unusual and the strange. It’s not
“beauty” on its own, but rather a
beauty that’s strange, jarring, wild,
frightening, and unsettling—that’s
what inspires us.

Ece Eldek: The absence of something...
Or rather, not so much what we see,
but how we see it; rather than where
we’re looking, what we’re missing
within our field of vision; realizing—
sometimes—that the gaze we're
clinging to isn’t the gaze itself but the
very thought within us; or not hiding
behind what appears beautiful, but
building something else we can merge
with our own fragments, creating
new narratives. I love observing these
oddities, the wild, and the flow of
what unsettles us. I suppose were also
a bit stubborn in the face of what city
life tries to make us forget.

Gokcen Cabadan

Fotograf Photo: Elif Kahveci

Yanilgilariyla beraber insana

ve evrene ait bir sey lizerinde
¢alistigimi1 umuyorum, bu

seyle ilgili sorular soruyorum.
Giintiimiiziin dolagim sistemi iginde
hizli tiikketilen imajlarda beni
harekete gegiren bu referanslara ait
birliktelikleri fark edersem, onlari
da manipiile ederek ¢ekinmeden
kullanryorum.

I hope that, along with my
misconceptions, I am working

on something that pertains to
humanity and the universe, and

I am asking questions about it. If

I notice connections among these
references—uwhich inspire me in the
rapidly consumed images circulating
in today’s media landscape—I do not
hesitate to manipulate and use them
as well.

Yasam Sasmazer

Fotograf Photo: Elif Kahveci

Doga algimiz, ona bakisimiz ve
iligkimiz insanlik tarihi boyunca
cokga doniisiime ugramis. Idealize
edilmis, romantize edilmis,
seytanlastirilmig; ehlilestirilmesi
gereken yabandan déniilecek
yuvaya, somiiriilecek bir kaynaktan
kagilacak bir kucaga kadar pek ¢cok
sey olmus... Doga i¢in insan ne ifade
ediyor diye diigiiniirsek bence doga
i¢in insan alglerden, yosunlardan,
boceklerden ya da topraktan ¢ikan
herhangi bir bitkiden daha farkli
bir sey ifade etmiyor. Belki de
aklimizda tutmamiz gereken en
6nemli sey de budur.

Our perception of nature, our view of
it, and our relationship with it have
undergone many transformations
throughout human history. It has
been idealized, romanticized, and
demonized; it has been seen as
everything from a wilderness to be
tamed to a home to return to, and
from a resource to be exploited to a
refuge to flee to... If we consider what
humans mean to nature, I believe
we represent nothing more to nature
than any other organism—be it
algae, insects, or a plant sprouting
from the soil. Perbaps this is the
most important thing we need to
keep in mind.

Art Unlimited 62, Ak-sayanlar: Ece Eldek &
Emin Alper, Hazirlayan: Cinar Eslek

Art Unlimited 62, Ak-sayanlar: Ece Eldek &
Emin Alper, Prepared by Cinar Eslek

Art Unlimited 63, Bir alegori yaratmak,
Odak: Resim yazi dizisi, Hazirlayan:
ibrahim Cansizoglu

Art Unlimited 63, Creating an Allegory,
Focus: Painting Series, Prepared by
Ibrahim Cansizoglu

Art Unlimited 63, insan ve doganin
hemhali: ya da, Hazirlayan: Selin Ciftci

Art Unlimited 63, The Coexistence
of Humans and Nature: either/or,
Prepared by Selin Ciftci

Cigdem Simavi

Fotograf Photo: Yusuf Sevingli

Ne yazik ki, diinyanin birgok
yerinde kadinlarin en temel
haklari i¢in bile miicadele
etmeleri gerekiyor. Bazi sartlar
ve hak micadeleleri, kadinlarin
tiretken olmalarini gerektiriyor.
Kadinlarimiz giiglerinin farkina
varmali ve bu farkindalik ile
gevrelerindeki diger kadinlar
cesaretlendirmeli...

Unfortunately, in many parts of

the world, women still have to fight
even for their most basic rights.
Certain circumstances and the
struggle for rights require women

to be productive. Our women must
recognize their own strength and,
with this awareness, encourage other
women around them...

Zeynep Bodur
Okyay
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Bir sanat eserinin bizi paylagmak ve
tartigmak icin bir araya getirerek,
farkliliklara ve birbirimize

kars1 daha hosgoriilii olmamizi
saglayacagina inaniyorum. Bu
nedenle, gelecekte sanatin sosyal,
politik ve ekolojik konulardaki
tartigmalara su anda oldugundan
daha fazla davet edilmesini

ve yerelden kiiresele bugiin
karsilastigimiz her diizeyde
zorlugun ¢6zlimiinde sanatcilarin
daha biiyiik rol oynamasini arzu
ediyorum.

I believe that a work of art, by
bringing us together to share and
discuss, can help us become more
tolerant of our differences and of one
another. For this reason, I hope that
in the future, art will be invited to
participate in discussions on social,
political, and ecological issues even
more than it is now, and that artists
will play a greater role in solving
the challenges we face today at every
level—from the local to the global.

Melkan Gursel

Fotograf Photo: Emre Dérter

Sanata/sanatgiya platform
olusturan merkezler giderek
daha fazla “sanatcilarin
cémertligine” giiveniyor. Ilgi
cekici sergiler genellikle bilindik
sanatgilarin ismine giivenir, ancak
sanatin enerjisini istiyorsak,
koleksiyonerler gibi bagiscilarin
motivasyonun da stirekli ve
stirdurilebilirligi destekleyici
olmasi gerekli.

Centers that provide a platform
for art and artists are increasingly
relying on “the generosity of artists.”
Interesting exhibitions typically rely
on the names of well-known artists,
but if we want art to have energy,
the motivation of donors—such as
collectors—must also be consistent
and supportive of sustainability.

Banu Carmikl

Fotograf Photo: Elif Kahveci

Sanat elestirmenlerinin

olmamasi en biiyuk eksiklik.

Sanat ortamimizda bir entelektiiel
tartigma eksikligi s6z konusu, bu
anlamda yeni diisiince platformlar
olusmali diye diisiiniiyorum.

The absence of art critics is the

biggest shortcoming. There is a lack of
intellectual discourse in our art scene;
in this regard, I believe new platforms
for thought should be established.

Art Unlimited 64, Sanatsever bir toplum
olabilmek, Hazirlayan: Merve Akar Akgiin

Art Unlimited 64, Becoming a Society
of Art Lovers, Prepared by Merve Akar
Akgiin

Art Unlimited 64, Etkilesim ve iletisim,
Sanata yon verenler dosyasi, Hazirlayan:
Merve Akar Akgin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin

Art Unlimited 64, Etkilesim ve
iletisim, Sanata yon verenler dosyasi,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin

Art Unlimited 64, Etkilesim ve iletisim,
Sanata yon verenler dosyasi, Hazirlayan:
Merve Akar Akgiin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin
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Fulya Sade

Tiirkiye’de sanat deyince aklima
gelen en 6nemli sey bu tilkede bu isi
yapanlar kendi ¢aba ve gayretleriyle
bunu yapiyorlar.

When I think of art in Turkey, the
most important thing that comes to
mind is that those who do this work
in this country are doing it through
their own efforts and dedication.

Sebnem Unlii

Fotograf Photo: Elif Kahveci

Sanatgilarimizin yurtdisi

tiretim ve miize ve kurumlarda
goriiniirliikklerini arttirabilecek
igbirlikleri yapilmasi ve bunu
yapan insiyatiflerin arttirilmasi
gerekiyor. Bir koleksiyoner ve bir
kadin sanatg1 olarak temennim,
cagdas sanatgilarin, 6zellikle kadin
sanatgilarin hem desteklerinin hem
de bilinirliklerinin artmasi.

We need to establish collaborations
that can increase our artists’
production abroad and their
visibility in museums and
institutions, and we need to
encourage more initiatives that do
this. As a collector and a female
artist, my hope is that contemporary
artists—especially female artists—
will receive both greater support and
increased recognition.

Beral Madra

Fotograf Photo: BM CSM

Turkiye’de sanat /sanatg1
denildiginde yerel ve kamusal
yoneticilerin, siyasetgilerin kitlenin
aklina su geliyor: geleneksel ve

pop miizik sarkicilari, kisaca
eglence sektoriinde sahneye ¢ikan
yorumcular, sinema ve televizyon
dizileri oyunculari... Basin ve medya
i¢in de sanatci profili bu, kose
yazarlari gibi entelektiiel ve elestirel
tiretim yapanlar bile bu profili
sanatg1 olarak tanimliyor. Bu profil
“yaratici birey” degil; yorumcu
birey!

In Turkey, when people hear

the terms “art” or “artist,” what
comes to mind for local and public
officials, as well as politicians,

is this: traditional and pop music
singers—in short, performers in the
entertainment industry—and actors
in movies and TV series... This is
also the artist profile for the press
and media; even those engaged in
intellectual and critical production,
such as columnists, define this profile
as an ‘artist.” This profile is not that
of a “creative individual”—it is that
of a performer!

Esra Sarigedik

Fotograf Photo: Berk Kir

Miizelerin yeni okumalar
yapmasina ihtiyacimiz var, siyasi,
etnik, kiiltiirel sinirlar1 yok sayip,
yeni ve kargilagtirmali okumalar
icin daha ¢ok aragtirmaya altyapi
saglayacak, sanat ve diinya tarihini
birlikte, yeniden okumaya ve
yazmaya hepimizin ¢ok ihtiyaci var.

We need museums to offer new
interpretations—ones that
transcend political, ethnic, and
cultural boundaries and provide
the infrastructure for more research
toward new and comparative
analyses. We all have a great need to
re-examine and rewrite the history
of art and world history together.

Art Unlimited 64, Etkilesim ve
iletisim, Sanata yon verenler dosyasi,
Hazirlayan: Merve Akar Akgin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin

Art Unlimited 64, Etkilesim ve iletisim,
Sanata yon verenler dosyasi, Hazirlayan:
Merve Akar Akgin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin

Art Unlimited 64, Etkilesim ve iletisim,
Sanata yon verenler dosyasi, Hazirlayan:
Merve Akar Akgiin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin

Art Unlimited 64, Etkilesim ve iletisim,
Sanata yon verenler dosyasi, Hazirlayan:
Merve Akar Akgiin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin

Zeynep Bora

Fotograf Photo: Berk Kir

Sanatgilar son derece dar bir
alanda yagamaya caligiyorlar.
Bu kadar renkli, kaotik ama bol
kiltiirlii bir cografyada biiyliyen
sanatgilarimizin pek ¢ogu
uluslararasi platformlarda daha
¢ok yer edinmeli.

Artists are trying to make a living

in an extremely limited space. Many
of our artists, who have grown up in
such a colorful, chaotic, yet culturally
rich region, should gain a stronger
foothold on international platforms.

Gulfem Koseoglu

Fotograf Photo: Elif Kahveci

Sanatin dijital ortama taginmasi
miizelerin degerini azaltmiyor
bence. Miizede varliklarini siirdiiren
sanat eserleri etkilerini ¢cok daha
yogun bir sekilde hissettiriyor
onlar1 seyredene.

I don’t think the shift of art to the
digital realm diminishes the value of
museums. Artworks that continue to
exist in museums have a much more
profound impact on those who view
them.

Anna Laudel
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Fotograf Photo: Elif Kahveci

Ekonomik istikrarsizlik aslinda
bu alandaki en biyiik zorluk
diyebilirim. Her sektorde oldugu
gibi giincel sanatta da yatirim
yapmak i¢in gerekli giiven
ortaminin saglanmasi 6nemli.
Devlet politikasinda giincel
sanatin yer almamasi, bu alanda
tiim girisimlerin 6zel sektoriin
inisiyatifine birakilmig olmasi
Tirkiye'de sanat ortaminin
strdurilebilirligini tehdit eden
unsurlar.

Twould say that economic instability
is actually the biggest challenge in
this field. As in every sector, it is
important to establish the necessary
climate of trust for investing in
contemporary art. The absence of
contemporary art in government
policy and the fact that all initiatives
in this field are lefi to the private
sector’s initiative are factors that
threaten the sustainability of the art
scene in Turkey.

Melisa Tapan

Fotograf Photo: Elif Kahveci

Yalnizca Tiirkiye’de degil, tiim
diinyada sanatgilar icin sanat
iiretmek, sanat iireterek hayatta
kalmak gitgide zorlagiyor. Bunun
nedeni sadece sanatgilarin
kariyerlerini devam ettirmek
i¢in ekonomik 6zgiirliige

sahip olmamalar1 degil, ayn1
zamanda kendilerini 6zgiirce
ifade edebilecekleri platformlari
bulmakta zorlanmalari da.

Not only in Turkey but all over the
world, it is becoming increasingly
difficult for artists to create art and
to make a living through their art.
This is not only because artists lack
the economic freedom to continue
their careers, but also because they
struggle to find platforms where they
can freely express themselves.

Art Unlimited 64, Etkilesim ve iletisim,
Sanata yon verenler dosyasi, Hazirlayan:
Merve Akar Akgin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin

Art Unlimited 64, Etkilesim ve iletisim,
Sanata yon verenler dosyasi, Hazirlayan:
Merve Akar Akgin

Art Unlimited 64, Interaction and
Communication, Those Who Shape Art
dossier, Prepared by Merve Akar Akgiin
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Sevil Binat

Egitimde sanat ve felsefeye
gereken 6nemin asla verilmedigi
bir iilkede, devletin ¢agdas
sanatgilar1 neredeyse yok saydigy,
olmazsa olmaz kabul edilmesi
gereken miizelerin eksikliginin
genis kitleleri pek de rahatsiz
etmedigi bir ortamda “sanat”la
ugrasiyoruz.

We are engaged in “art” in a country
where art and philosophy are never
given the importance they deserve in
education, where the state virtually
ignores contemporary artists, and
where the lack of museums—which
should be considered indispensable—
does not seem to bother the general

public much.

Bahar Kizgut

Fotograf Photo: Berk Kir

Birgok iilkede, 6zellikle geng
galeriler, ortak depo alani,
sergileme alani kiraliyor, fuarlara
birlikte katiliyorlar. Bu ve benzeri
alanlar olugturulabilirse, kolektif
bilingle beraber gelisimin de ivme
kazanacagini diigiiniiyorum

In many countries, especially young
galleries, rent shared storage and
exhibition spaces and participate in
art fairs together. I believe that if such
spaces can be created, development
will gain momentum alongside a
collective consciousness.

Selvin Gafuroglu

Fotograf Photo: Esra Basibuyik

Tirkiye'deki ¢ikmazlardan biri
de sanatin kendisinden ¢ok
degerinin, ederinin konusulmasi,
bazen de sanat¢idan ve eserden
¢ok saticisinin ya da alicisinin
6n plana ¢ikmasidir.

One of the deadlocks in Turkey is
that the value of art is discussed
more than the art itself; sometimes,
the seller or buyer takes center stage

rather than the artist or the artwork.

Ozlem Yalim

Sanatsal liretimin ve bu liretime
dayal1 koleksiyonerlerin ilgisinde
bir 6zgiinliik problemi oldugunu
diisiiniiyorum. Insanlar Tiirkiye'de
kendi i¢ diinyalarina, begenilerine,
ozelliklerine gore hareket
etmektense, topluluk psikolojisi
ile hareket ediyorlar. Ne ve kim
popiiler ise onun pesinden kosulan,
bunun yaninda ¢ok daha fazla
deger sahibi olan eserlerin ve
sanatgilarin varlik savagimi verdigi
bir atmosferimiz var.

I think there is a problem of
originality in artistic production
and in the interests of collectors
based on that production. In Turkey,
rather than acting according to

their own inner worlds, tastes, and
characteristics, people act based on
group psychology. Whatever and
whoever is popular is what everyone
chases after, while at the same time,
we have an atmosphere where works
and artists of far greater value are
struggling to survive.
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Jennifer ipekel

Fotograf Photo: Berk Kir

Yaratarak, kisi, yabanci olanda
kendi imgesini ¢éziimler ve
6zlimser, bu nedenle insan
yaratmali. Yiiksek olugunu bir
digerine gegirmelidir. fyi sanatin
gizli bir propaganda oldugunu
diisiintiyorum. Her ne kadar
aciklamaya ve anlamaya caligsak
da bazi iglerin ucu agik olusu ve
ileride anlam degistirebilecek
olmasi,gidecegini tam bilemememiz
biiyiik bir biitiiniin pargasi
oldugumuzu hatirlatiyor.

Through creation, a person deciphers
and internalizes their own image in
the unfamiliar; that is why humans
must create. They must pass on

their higher self to another. I believe
that good art is a form of hidden
propaganda. Even as we strive to
explain and understand it, the open-
ended nature of some works—and
the fact that their meaning may
shift in the future, so that we cannot
Sfully predict where they will lead—
reminds us that we are part of a
greater whole.

Asli Ding

Fotograf Photo: Elif Kahveci

Sanat, fikirlerimi ve dert
edindiklerimi insanlarla
paylasmak, bilgi alisverisi yapmak,
elestirel yaklasmak, zamani
dogrusal almadan bakabilmek,
beraber hayal kurabilmek

ve miicadele edebilmek i¢in
kullandigim bir direnis arac.

Art is a tool of resistance that I

use to share my ideas and concerns
with others, to exchange knowledge,
to adopt a critical perspective, to
view time non-linearly, to imagine

together, and to fight alongside others.

Deniz Pasha

Fotograf Photo: Elif Kahveci

Azinliklarin ve bastirilmig insan
gruplarinin temsiliyeti daha ¢cok
pazarlanabilirlik unsuru tizerinden
degerlendiriliyor. Bu iki ucu keskin
bir kilig, ¢iinkii radikal sanatg¢ilarin
neo-liberal bosluga ¢ekildigini

de goriiyorum. Bu endise verici,
cinkii igin icine para girer

girmez sanatgilar kazang sinirlari
icerisinde kalarak pratiklerinde
kisitlandiklarini hissediyorlar. Ne
kadar para kazanilabileceginden
bagimsiz olarak sanatgiy titizlikle
destekleyen yeni galeri/is
modellerine ihtiyacimiz var.

The representation of minorities
and marginalized groups is often
evaluated primarily in terms of
marketability. This is a double-edged
sword, because I also see radical
artists being drawn into

the neoliberal void. This is
concerning, because as soon as
money enters the picture, artists feel
constrained in their practices as they
are forced to stay within the bounds
of profitability. We need new gallery
and business models that support
artists meticulously, regardless of
how much money can be made.

Emel Kurhan

Iyi ya da kétii, bir ¢ok duyguyu
yasay1p disari ¢ikartabilmek
i¢in, kendimi en rahat ifade
edebilme sekli oldugu i¢in
sanat yapryorum.

For better or worse, I make art
because it’s the way I feel most
comfortable expressing myself—

it allows me to experience and
externalize a wide range of emotions.
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Larissa Araz

Fotograf Photo: Kayhan Kaygusuz

Irkgilik, ayrimcilik, cinsiyetgilik,
nepotizm, yascilik, kap1 bekgiligi,
mobbing, taciz, sansiir, emek
sémiiriisii, bagimsiz destek
eksikligi, limitli fon kaynaklari,
devlet desteginin eksikligi aklima
gelen birkag biiyiik sorun. Bunlar
sadece sanatgilari degil, biitiin
kiiltiir galisanlarini etkileyen
sorunlar. Sendikalagmak lazim.

Racism, discrimination, sexism,
nepotism, ageism, gatekeeping,
mobbing, harassment, censorship,
labor exploitation, lack of
independent support, limited
funding sources, and lack of
government support are just

a few of the major issues that come
to mind. These are problems that
affect not only artists but all cultural
workers. We need to unionize.

Kibra Uzun

I am not making art, I am art.

I am not making art, I am art.

Ulya Soley

Fotograf Photo: Berk Kir

Kapsayic diigiinme bigimlerinin
ve buna bagli olarak da pratiklerin
giderek daha yaygin olarak
benimsenmeye bagladigini

fark ediyorum. Yalnizca sanat
diinyasinda degil, toplumsal
olarak da baz1 kabullenilmis
kalip yargilardan uzaklagildigy,
Internet’in yaygin kullanimryla
beraber aktivist stratejilerin
farklilagarak etkinlestigi bir
dénemden gegiyoruz.

I've noticed that inclusive ways of
thinking—and, consequently, the
practices that stem from them—are
becoming increasingly widespread.
We're going through a period where,
not just in the art world but socially
as well, people are moving away from
certain accepted stereotypes, and
activist strategies are diversifying
and becoming more effective alongside
the widespread use of the Internet.

Sakir Gokcgebag

Fotograf Photo: Berk Kir

Sanat sadece belli bir zaman
diliminde iiretilmez. Uretim,
hayatin her aninda olabilmelidir.
Sanat tiretimi i¢in belli bir mekan
da olamaz bana goére. Yolda,
ucakta, deniz kenarinda her yerde
sanatla karsilagabiliriz. Dolayistyla
ben, goérdiigiim imajlardan,
malzemelerden yola ¢ikan fikirleri
yine bu malzemeleri kullanarak
somutlastiriyorum. Bana gére
bunlar hayatin kendisi, zaten
bizim diinyamizda olan seyler.
Ben onlar1 bagka tiirlii goriiyor

ve gosteriyorum.

Art isn’t created only during a specific
period of time. Creation should be
possible at every moment of life. In
my view, there is no specific place
for the creation of art either. We

can encounter art anywhere—on
the road, on a plane, by the sea.
Therefore, I take ideas inspired by
the images and materials I see and
give them concrete form using those
same materials. To me, these are life
itself—things that already exist in
our world. I simply see and present
them in a different way.
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Aysenil Samlioglu
& Emrah Kolukisa
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Aysenil Samlioglu: Diinya sinemasi,
gise filmleri, artik yesil fon 6niinde
gorkemli ya da distopik diinyalar
olusturarak oyuncu ve dijital
araglar birlikteligiyle harekete
gecer hale geldi. Hatta bir siire
sonra oyuncular1 da devre dis1
birakabilirler diye diisiinmeye
bagladim. Tabii beni héla bagimsiz
sinema ilgilendiriyor ¢iinkii orada
hal4 ger¢ek sinemanin tadini
aliyorum. Biiyiik gise filmleri degil
de bagimsiz sinemanin tiretimi
insan oykiileri, bugiin hepimize
dokunan anlatimlar, beni daha ¢ok
kendine ¢ekiyor.

Emrah Kolukisa: Sinemanin
tanimini bence dijital platformlar
degil yine sinemacilarin kendisi
degistirecektir, zaman zaman
degistiriyorlar da... Izleme
aligkanliklarimiz ise elbette degisti,
hayatimizla birlikte. Yani teknoloji
bu denli uguk noktalara varmisken,
cebimizde artik sayisiz filme ulagma
imkanini tagirken ve Internet
agtyla tiim diinya sanal bir ortamda
birlesmigken bagka tiirliisii pek
miimkiin degildi zaten.

Aysenil Samlioglu: World cinema—
blockbusters, that is, has now reached
a point where it brings scenes to life
by creating magnificent or dystopian
worlds against a green screen,
through the combination of actors
and digital tools. I've even started to
think that, before long, they might

do away with actors altogether.

Of course, I'm still interested in
independent cinema because that’s
where I still get a taste of real cinema.
It’s not the big-budget blockbusters
but the stories produced by
independent cinema, human stories
and narratives that resonate with all
of us today, that draw me in more.

Emvrab Kolukisa: I believe it’s not
digital platforms but filmmakers
themselves who will change the
definition of cinema, and they do
change it from time to time... Our
viewing habits, of course, have
changed along with our lives. I mean,
with technology having reached such
extraordinary heights, with countless
films now at our fingertips, and

with the entire world connected in a
virtual space through the Internet, it
wasn’t really possible for things to be
any other way.

Bilal Yilmaz
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Fotograf Photo: FluFoto

Bugiin kiiltiirel bir degere
indirgenerek romantize edilen
zanaat; soylulasma, kentsel
doniigiim, miibadele, sosyo-
ekonomik politikalar ve endiistriyel
tiretimin yarattig1 cok katmanli
problemler ve baskilar ile yok
oluyor.

Craft, which today is romanticized by
being reduced to a cultural value, is
disappearing amid the multilayered
problems and pressures created

by gentrification, urban renewal,
population exchange, socio-economic
policies, and industrial production.

Merve Caglar

Fotograf Photo: Berk Kir

Iyi bir dinleyici olmak ¢6ziim
bulmaya ¢aligmadan, bosluklari
doldurmadan var olabilmeyi
gerektiriyor. Biz ise ¢ogunlukla
¢oziim bularak daha iyi bir

sey yaptigimizi saniyoruz,

fakat aslinda gii¢ dengesini
degistiriyoruz ve dinlemiyoruz.
Ben senden daha bilgiliyim,

daha iyi diigiinebiliyorum, benim
¢oziimlerim senin igin de gegerli
gibi climleler dinlememizin 6niinde
olan engeller. Otekilestirme,
irkeilik gibi toplumsal problemlerin
o6niinde de dinlememek var.

Being a good listener requires the
ability to simply be present, without
trying to find solutions or fill in the
gaps. Yet we often think we’re doing
something better by coming up with
solutions, when in reality we’re
shifting the balance of power and
failing to listen. Statements like “I
know more than you,” “I can think
more clearly,” or “My solutions apply
to you too” are barriers that prevent
us from truly listening. Failure to
listen also lies at the root of social
problems such as othering and
racism.
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Misal Adnan Yildiz

Fotograf Photo: Berk Kir

Gezdigimiz, dolastigimiz,
yasadigimiz, kactigimiz ve geri
dondiigiimiiz yerler arasinda en
dramatik boyutta en ¢ok degisen
Istanbul oldu. Peki, bunun bizdeki
psikolojik, sembolik ve diisiinsel
anlamlarini nasil kodluyoruz?
Hiiziin, melankoli ve nostaljinin
otesinde, formun ve malzemenin
soyutlanmasi, bize feminist-kuir
gogulcu-politik bir ufuk ¢izgisi
getiriyor mu?

Of all the places weve traveled to,
wandered through, lived in, fled
from, and returned to, Istanbul
has undergone the most dramatic
transformation. So, how do we
interpret its psychological, symbolic,
and intellectual meanings? Beyond
sadness, melancholy, and nostalgia,
does the abstraction of form and
material offer us a feminist, queer,
pluralistic, and political horizon?

Robi Ebeoglu

Fotograf Photo: Berk Kir

Iyi bir sanat eserine sahip olmak
kadar o eseri kendi mekanlarimizda
nasil sergiledigimiz de

6nemli bir konu. Hem kendi
koleksiyonlarimizin sergilenmesini
hem de izledigimiz sergilerdeki
algiy1 etkileyen en 6nemli unsur
kuskusuz nasil aydinlatildig.

ister duvara asilan bir tablo olsun,
ister kamusal alandaki bir heykel
veya tarihi bir yap1. Bunlarin
timiiniin algisini 1s1kla tamamen
degistirebilirsiniz.

Just as important as owning a fine
work of art is how we display it in our
own spaces. Undoubtedly, the most
important factor influencing both the
presentation of our own collections
and the perception of the exhibitions
we visit is how they are lit—wbhether
it’s a painting hung on a wall, a
sculpture in a public space, or a
historic building. You can completely
transform the perception of all of
these through lighting.

Ates Alpar

Fotograf Photo: Berk Kir

Sanat yoluyla bir s6z sdyleyeceksem,
bunun cografyadan, toplumdan,
toplumsal hareketlerden kopuk
olmas1 miimkiin degil. Ancak
estetik olanin pesini de birakmadan
soylemeye calisiyorum séziimii.
Burada estetik olan1 gozetmekle,
Jacques Ranciére’in estetik olandan
anladig: seyi diisiiniiyorum daha
cok: Ajitasyona diismeden,

duyulur olanin mevcut dagiliminin
Otesine uzanan bir bakigi kurmaya
galismayi.

If I am to make a statement

through art, it cannot be detached
from geography, society, or social
movements. However, I try to express
my message without neglecting the
aesthetic. When I say “the aesthetic,”
I am thinking more of what Jacques
Ranciére means by it: striving to
establish a perspective that extends
beyond the current distribution of
the audible, without resorting to
agitation.

Fatos Ustek

Fotograf Photo: Christa Holka

21. yiizy1l oldukga ivmeli gegiyor,
bunda Internet’in ve global
iletisimin rolii ¢ok biiyiik. Diinyanin
herhangi bir yerinde olan bir olay
ya da tiim insanlig1 ilgilendiren
sosyal hareketler kisa bir stirede
hizla yayiliyor. #metoo, Black

Lives Matter gibi akimlar sismik
degisimlere neden oluyor. Sanat
kurumlar1 da bu ivmeli degisimlere
ayak uydurmakta zorlaniyor. Global
pandemi siireci, sanat ve sanat
kurumlarinin iginde oldugu yapisal,
islevsel ve kurumsal tutumlarin
¢ikmazlarini goriiniir hale getirirken,
kurumsal kimlik, sanatin iglevi ve
sanatcilarin degeri de sorgulanmaya
baslandi. Gérmezden geldigimiz
esitsizlikleri daha fazla géz ard:
edemeyecegimiz bir donemde
oldugumuzu diisiiniiyorum.

The 21st century is moving at a rapid
pace, and the Internet and global
communication play a major role

in this. Events occurring anywhere

in the world or social movements
affecting all of humanity spread
rapidly in a short period of time.
Movements such as #MeToo and
Black Lives Matter are causing
seismic changes. Art institutions are
also struggling to keep up with these
rapid changes. The global pandemic
has brought to light the impasses

in the structural, functional, and
institutional approaches within the
art world and its institutions, while
also prompting a reexamination of
institutional identity, the function of
art, and the value of artists. I believe
we are in an era where we can no
longer ignore the inequalities we have
been turning a blind eye to.
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Derya Bigali

Pandemi sonrasinda dijital
sanata yogun bir ilgi oldugunu
soyleyebiliriz. Sanat, teknoloji ve
toplum uzerine odaklanan yaratici
diisiincelere ve uygulamalarina
hayat veren sanat eserlerine,
gliniimiiz sanat diinyasin1 mesgul
eden konu bagliklarina yer veren
sergiyi her sene Dijital Sanatta
Simdi baglig1 ve o senenin en
¢ok konusulan alt basliklariyla
surdiirmeyi planliyoruz.

We can say that there has been
intense interest in digital art in

the wake of the pandemic. We plan
to continue this exhibition, which
showcases artworks that bring to life
creative ideas and practices focused
on art, technology, and society, as
well as the themes currently engaging
the art world, every year under

the title “Digital Art Now,” along
with that year’s most talked-about
subtopics.

Can Akgumius

Fotograf Photo: Berk Kir

Gergeklik hepimize gore degisen,
goreceli ve mutlak olmayan
kavramlardan birisi. Ustelik i¢inde
yasadigimiz ¢agin urettigi her
argliman bu kaygan zemin iizerinde
kayip dusiiyor. Tipki gerceklik

ve hafiza kavramlarinda oldugu
gibi, kayit altina almak, saklamak,
biriktirmek gibi edimler tizerine
¢okea disiindiigiim meselelere
doniistii zaman iginde.

Reality is one of those concepts that
varies from person to person—it is
relative and not absolute. Moreover,
every argument produced by the age
in which we live slips and falls on
this slippery ground. Just as with
the concepts of reality and memory,
over time this has evolved into issues
I've thought about extensively;

such as recording, preserving, and
accumulating.

Pelin Uran

Sanat eserlerinin; baktigimiz
seyi nasil anlamlandirdigimiz,
onlara kars1 neler hissettigimiz
konusunda minik degisiklikler
yaratabilecegine inaniyorum.
Daha 6nce bakmadigimiz,
bakarken es gectigimiz, izerinde
durmadigimiz detaylar1 potansiyel
olarak algilatabilecegine,
algimizi1 degistirebilecegine.

Ve bu minik degisimlerinde
hayattaki deneyimlemize
yansiyabilecegine.

I believe that works of art can bring
about small changes in how we
interpret what we see and in how

we feel about them. They have the
potential to make us notice details we
hadn’t seen before, that we overlooked
while looking, or that we didn’t dwell
on—and to alter our perception. And
I believe these small changes can be
reflected in our life experiences.

Yekhan Pinarhgil

Her ne kadar bazen ¢ok benzese
de sanat bir lunapark degil ve ifade
gesitliliginin tavan yaptig1 bir alan,
biitiin eserler bu derece tensel degil.
Bazen oniinden gegerken dikkat
etmezseniz gdremeyeceginiz cok
kiigiik ya da ¢ok sade bir is belirli
anahtarlara sahip oldugunuzda, o
al¢akgoniillii durusunun ardinda
size inanilmaz kapilar, inanilmaz
diinyalar a¢iyor. Bazen de dyle bir
elestirel kapasite barindiriyor ki,
devasa ve kibirli yerlestirmelerden
¢ok daha biiyiik bir etki birakiyor
hayatinizda.

Although it may sometimes seem very
similar, art is not an amusement
park; it is a field where the diversity
of expression reaches its peak, and
not all works are this physical. A
Dpiece that is so small or so simple
that you might miss it if you don’t
pay attention as you walk by—once
you possess certain keys—opens

up incredible doors and incredible
worlds to you behind its humble
fagade. Sometimes, it possesses such
critical depth that it leaves a far
greater impact on your life than
massive, pretentious installations
ever could.
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Agah Ugur

Fotograf Photo: Berk Kir

Estetik alg1, objenin yada olgunun
kiside yarattig1 hazzi kendisinin
fark etme becerisinin gelismesidir.
Bu dogrultuda sanatta estetigin
6nemi tabii ki ¢ok biiyiiktiir ve
eserin zaman i¢indeki kaliciligini
saglayan bir unsurdur. Ote yandan
cagdas sanatta eserin izleyiciye
yiikledigi anlam arama sorumlulugu
neticesinde estetik gerekli ama
yeterli olmayan bir unsur haline
geldi diye diigiiniiyorum.

Aesthetic perception is the
development of one’s ability to
recognize the pleasure that an object
or phenomenon evokes in oneself.

In this regard, the importance

of aesthetics in art is, of course,
immense, and it is an element that
ensures a work’s enduring relevance
over time. On the other hand, I
believe that in contemporary art, as
a result of the responsibility the work
places on the viewer to seek meaning,
aesthetics has become a necessary but
insufficient element.

Amira
Akbiyikoglu

Fotograf Photo: Mustafa Hazneci

“Sahnede 90’lar” sergisi

90’11 yillardan hareketle

bugiinii, bedenimiz ve dig
diinyayla kurdugumuz

iligkiyi, sokagi ne derece

sahneye doniistiirebildigimizi
degerlendirmek igin bir araci
olarak goriilebilir. Sahte bir nostalji
yaratmak degil buradaki hedef.
Artik sokakta nasil yiiriiyoruz?
Tepki verdigimiz seyler degisti mi,
ne derece degisti?

The The 90s Onstage exhibition can
be seen as a tool for reflecting on the
present through the lens of the 1990s,
examining our relationship with

our bodies and the outside world,
and assessing to what extent we can
transform the street into a stage. The
goal here is not to create a false sense
of nostalgia. How do we walk down
the street now? Have the things that
elicit a reaction from us changed, and
to what extent?

Fulya Cetin

Fotograf Photo: Berk Kir

Sanirim tiim iglerimdeki temel
meselelerden biri de bu: tahakkiim.
Birinin digerinin iizerinde s6z
soyleme hakkina sahip oldugunu
diisiinmesine tahammiil
edemiyorum. Bir bagkasinin, senin
yasam tarzin, bi¢imin, hareketlerin
ve bedeninle ilgili konusuyor olmasi
benim aklimin almadig bir sey.
Vicdanimin kabul edemedigi ve
aslinda biinyemin de reddettigi bu
tahakkiim bigimleri ve erk halleriyle
aslinda kendi igcimde bir itisme
halindeyim.

I think one of the fundamental issues
in everything I do is this: domination.
I cannot tolerate the idea that one
person has the right to dictate to
another. The idea that someone else

is commenting on your lifestyle, your
appearance, your movements, and
your body is something my mind
simply cannot grasp. I'm actually

in a constant internal struggle with
these forms of domination and
manifestations of power—things my
conscience cannot accept and that my
very being rejects.

Emre Zeytinoglu

Fotograf Photo: Berk Kir

Higbir sanatg1 i¢in bir 6ngoriide
bulunamam. Ozellikle de Tiirkiye
gibi bir yerde hi¢ bulunamam.
Bunlar ¢ok tesadiiflere bagli seyler.
Bir sergi agilir ve kapanir. Bu
muhabbetler entelektiiel ortam
iginde yer almadigs siirece yeni

bir tartigmalara, yeni saptamalara
neden olamaz.

I can’t make any predictions about
any artist. Especially not in a place
like Turkey. These things depend
heavily on chance. An exhibition
opens and closes. Unless these
conversations take place within an
intellectual context, they cannot lead
to new discussions or new insights.

Art Unlimited 72, Sabirli ve odakl
bir koleksiyoner: Agah Ugur,
Hazirlayan: Merve Akar Akgin

Art Unlimited 72, A Patient and
Focused Collector: Agah Ugur,
Prepared by Merve Akar Akgiin

Art Unlimited 72, Sahnede 90'lar,
Hazirlayan: Ayse Draz

Art Unlimited 72, The 90s Onstage,
Prepared by Ayse Draz

Art Unlimited 73, Cevaben, Odak: Resim
yazi dizisi, Hazirlayan: ibrahim Cansizoglu

Art Unlimited 73, In Response,
Focus: Painting Series, Prepared by
Ibrahim Cansizoglu

Art Unlimited 73, Bugln ve yarin Saim
Bugay, Hazirlayan: Ogulcan Yigit Ozdemir

Art Unlimited 73, Today and Tomorrow:
Saim Bugay, Prepared by Ogulcan Yigit
Ozdemir

Pinar Akkurt

Fotograf Photo: Yildirim Evren

Yasadigimiz diinya ne kadar

uzun zamanda olustu ve insanlar
aslinda ne kadar az zamandir var.
Ekosisteme yaptigimiz etkiler
inanilmaz, bir ¢ogunun geri doniisii
yok, diinya bitti bir de uzay ¢opii
olugsmaya bagsladi ayrica. Insanlar
diinyadaki istilaci bir virismiis gibi
geliyor bazen bana.Her yerde tam
tanimlanamayan bir sagmalik var.

It’s amazing how long it took for

the world we live in to form, and
how recently humans actually
appeared. The impact we've had on
the ecosystem is incredible, much

of it is irreversible, and now, on top
of that, space junk has started to
accumulate. Sometimes it feels to me
as if humans are an invasive virus on
Earth. There’s a kind of indescribable
nonsense everywhere.

Cansu Cakar

Fotograf Photo: ilyas Hayta

Sanat¢i zanaatkar olmaktan
korkar, zanaatkar da der ki “ben
sanatgryim’. Ben bu ayrima pek
tahammiil edemiyorum artik.
Benim i¢in bir diisiincenin formu
ortaya ¢iktig1 miiddetce soyut ya
da betimci bir anlatimla yapilmuis
olmasi fark etmez. Diigiinceyi
iletisime gectigin kitleye 6zenli ve
samimi bir teknikle sunmak yeterli.

The artist fears becoming a
craftsman, while the crafisman says,
“Iam an artist” I can’t stand this
distinction anymore. As far as I'm
concerned, as long as the form of an
idea comes to life, it doesn’t matter
whether it’s expressed through
abstract or representational means.
It’s enough to present the idea to
your audience with a thoughtful and
sincere technique.

Erman Ozba§aran

Fotograf Photo: Berk Kir

Eserleri iiretirken izleyicilerle
kuracagi diyalogu ¢ok fazla
diisiinmiiyorum ve planlamiyorum.
Daha dogrusu izleyicilerin
tepkilerini 6nemsiyorum ama

nasil bir diyalog kuracagin
tasarlamiyorum. Isin benle kurdugu
diyalog benim i¢in daha 6nemli.

When I'm creating my works, I don’t
think too much about or plan the
dialogue I’ll have with the audience.
To be more precise, I do care about
the audience’s reactions, but I don’t
set out to design the nature of that
dialogue. The dialogue the work
establishes with me is more important
to me.

Selim Birsel

Fotograf Photo: Berk Kir

Bana gore siradan bir nesne yoktur.
Her nesnenin kendine has bir
degeri, ozellikleri, nefes alig1 ve
cevresine yaydig enerjisiyle tirettigi
bir etkisi vardir.

In my view, there is no such thing as
an ordinary object. Every object has
its own unique value, characteristics,
and way of “breathing,” as well as an
impact it creates through the energy
it radiates into its surroundings.

Art Unlimited 73, Absirt, muzip bir
diinyada: Pinar Akkurt, Portre yazi dizisi,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 73, In an Absurd, Playful
World: Pinar Akkurt, Portrait Series,
Prepared by Merve Akar Akgiin

Art Unlimited 73, Cansu Cakar’la izmir'de
glindlz ve gece yurlyusleri, YurlyUs notlari
yazi dizisi, Hazirlayan: Necmi Sénmez

Art Unlimited 73, Daytime and Nighttime
Walks in Izmir with Cansu Cakar, Walking
Notes Series, Prepared by Necmi S6nmez

Art Unlimited 74, Manzaranin bellegi,
Hazirlayan: Isil Aydemir

Art Unlimited 74, The Memory of the
Landscape, Prepared by Isil Aydemir

Art Unlimited 75, Yurimek, Etit yazi dizisi,
Hazirlayan: ibrahim Cansizoglu

Art Unlimited 75, Walking, Etude Series,
Prepared by ibrahim Cansizoglu
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Esra Aysu Aysun

Fotograf Photo: Hadiye Cangdkce

Sanat Yonetimi alaninda ¢aligmak
bazen mayinli bir tarlada cambazlik
gibi geliyor bana. Ister en biiyiik
kurumda ol ister en az biitgeli
olusumda... Her zaman yokluktan
var etmekle yiikiimliisiin. Biitge
hep az, is yiikii hep ¢ok ve sartlar
zorlayici. Her aninda inang
gerektiren bir siireg, yoksa bir
parcasi olmak imkansiz. Bu
yiizden de her sey kisisel ve
duygusal... En azindan benim

i¢in hep 6yle oldu.

Working in the field of Arts
Management sometimes feels to me
like walking a tightrope through a
minefield. Whether you're at the
largest institution or the organization
with the smallest budget... you're
always tasked with making something
out of nothing. The budget is always
tight, the workload is always heavy,
and the conditions are demanding.
It’s a process that requires faith

at every moment—otherwise, it’s
impossible to be a part of it. That’s
why everything is personal and
emotional... At least, that’s always
been the case for me.

Ayse Ege
& Ece Ege

Fotograf Photo: Tamer Yilmaz

Yapay Zeka, neticede bir algoritma
yazilimi ama fiziksel bir objeyi/
giysiyi yapabilme kapasitesi yok.

Su anda teknoloji, sanat ve tasarim
i¢in ¢ok kullanilmaya baslands,
ancak insan el becerisinin yerine
gegebilmesi imkansiz goriiniiyor. Bu
yaratici siireg belki fikir asamasinda
yardimci olabilir ancak hi¢bir zaman
yaratici mesleklerinin icraatinin, el
becerisinin yerini tutamayacak.

Artificial intelligence is, after all,
just algorithmic software, but it lacks
the ability to create a physical object
or garment. While it is now being
widely used in technology, art, and
design, it seems impossible for it to
replace human manual dexterity.
This creative process may be helpful
in the conceptual phase, but it will
never be able to replace the manual
dexterity required to practice creative
professions.

Refik Akylz &
Serdar Darendeliler

Fotograf Photo: Berk Kir

Refik Akytiz: Pera Miizesi’'nde bir
sergi yapma olasilig1 konugulmaya
baslandigindan itibaren asil
motivasyonumuz, Istanbul’un son
yillarda hizina yetisilemeyecek

bir sekilde ve ¢ogunlukla i¢cinde
yasayanlarin fikirleri alinmadan
degisip doniistiigii ama buna
ragmen yine de 6ziine dair baz
seyleri halen devam ettirebildigi
hem kentin hem de daha genis bir
cografyanin kimligini de derinden
etkileyecek Kanal Istanbul gibi olasi
projelerin heniiz ger¢eklesmedigi
bir ddnem igerisinde olmasrydi.
Yani bir yol ayriminin hemen
oncesindeyken kentin bugiiniine
dair bir saptama ve im birakma
istegi duyduk.

Serdar Darendeliler: Zamane
Istanbullari, 11 kiigiik sergicikten
olusan bir iist sergi gibi. Tipki
icinde ayn1 anda birgok Istanbul’u
barindiran Istanbul gibi.

Refik Akyiiz: Ever since the
possibility of holding an exhibition

at the Pera Museum first came up,
our main motivation has been the
fact that Istanbul has been changing
and transforming at an unstoppable
pace in recent years—Ilargely without
consulting the views of its residents—
yet has still managed to preserve
certain aspects of its essence, and
that it is currently in a period before
potential projects like the Istanbul
Canal—which would profoundly
affect the identity of both the city
and a broader region—have yet to
materialize. In other words, standing
on the very brink of a crossroads, we
felt the desire to document and leave
a mark on the city’s present.

Serdar Darendeliler: Istanbuls
today is like an umbrella exhibition
comprising 11 smaller exhibitions—
just as Istanbul itself encompasses
many different Istanbuls at the
same time.

Art Unlimited 75, Sanatla devam eden bir
hayatta: Esra Aysu Aysun, Portre yazi dizisi,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 75, A Life Dedicated to Art:
Esra Aysu Aysun, Portrait Series, Prepared
by Merve Akar Akgiin

Art Unlimited 75, Zithklarin yarattigr deger,
Los Angeles dosyasi, Hazirlayan: Merve
Akar Akgln

Art Unlimited 75, The Value Created by
Contrasts, Los Angeles dossier, Prepared
by Merve Akar Akgiin

Art Unlimited 75, Bircok istanbul’u
barindiran istanbul

Art Unlimited 75, Istanbul: A City of Many
Faces

Leyla Upsal ve
Mert Unsal

Fotograf Photo: Elif Kahveci

Bir¢ok koklii galerinin
ziyaretgilerine kapilarini
kapattig1 bir kriz doneminde,
yeni bir olusum olarak varligimizi
kanitlamak ve devam edebilmek
icin bagka tilkelerde ayni isi yapan
meslektaglarimiza gére daha
biiyiik bir ¢aba ve motivasyonla
isimize odaklanmamiz gerekti.
Karsilagtigimiz tiim bu zorlu
sartlara ragmen ayakta kalmaya
caligmak, sabir ve direnme
gerektiren farkli stratejiler
benimsememizi ve gii¢lii ydnetim
politikalar gelistirmemizi zorunlu
kild1. Yurtdig: fuarlarina katilimin
ve hatta eser prodiiksiyonunun,
6niinii alamadigimiz bir hizla
degisen kurlar sebebiyle git

gide zorlast1g1 bu dénemde,
motivasyonumuzu kaybetmeden
belirledigimiz hedeflere dogru
ilerlemeye ¢alisiyoruz.

During a crisis in which many long-
established galleries closed their
doors to visitors, we had to focus on
our work with even greater effort
and motivation than our colleagues
in other countries doing the same
work in order to prove our worth

as a new initiative and to survive.
Striving to stay afloat despite all
these challenging conditions required
us to adopt different strategies that
demanded patience and resilience,
and to develop strong management
policies. During this period, when
participation in international trade
shows—and even the production of
artworks—has become increasingly
difficult due to exchange rates
changing at an unstoppable pace,
we are striving to move toward our
established goals without losing our
motivation.

Nedim Gursel

Nazli Yayla &
Gizem Demircelik

N e

Fotograf Photo: Berk Kir Fotograf Photo: Flufoto

Resim, bir sey anlatir gibi goriinse
de, aslinda kendi gergekligi
igindedir. Kendini anlatir. Bu

Giintimiizde artik galeriler ile
miizelerin, bienallerin, kamusal
koleksiyonlarin ¢ok daha yakin
caligtigini, ticari-kar amaci
giitmeyen ayriminin biraz afaki
kaldigini gézlemliyoruz.

ayrimi yapmak gerekir. Yani,
dogayi taklit etmez. O bakimdan,
izlenimcilik akimini 6nemsiyorum.

Although a painting may seem to tell
a story, it actually exists within its
own reality. It tells its own story. It is
important to make this distinction.
In other words, it does not imitate
nature. For that reason, I value the
Impressionist movement.

Today, we observe that galleries,
museums, biennials, and public
collections are working much

more closely together, and that the
distinction between commercial and
nonprofit institutions has become
somewhat blurred.

Art Unlimited 76, Hem yerel hem
uluslararasi, Hazirlayan: Merve Akar Akgiin

Art Unlimited 76, Both Local
and International, Prepared by
Merve Akar Akgtin

Art Unlimited 76, Meraki ve motivasyonu

taze tutmak, Hazirlayan: Merve Akar

Akgiin Art Unlimited 77, Resim elestirmenligine
oynamadim, Hazirlayan: Evrim Altug

Art Unlimited 76, Keeping Curiosity

Art Unlimited 77, | Didn’t Pretend to Be an

Art Critic, Prepared by Evrim Altug

and Motivation Alive, Prepared by
Merve Akar Akgiin
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Elif Dastarli &
F. Melis Cin

Elif Dastarli: Aslinda sanat tarihi
kitab1 yazmak gibi bir amacimiz hig

olmadi ama kadinlarin tarihteki
“yoklugu” meselesine odaklanarak
sanat tarihi yazimini da tartigtyoruz,
farkli bir tarihin miimkiin oldugunu
iddia ediyoruz. Bir yandan
Tirkiye’de neden feminist sanatin
tarihinin yazilmadigini tartisirken
bunu yapmaya dair bazi 6nerilerde
de bulunmaya ¢alisiyoruz.

F. Melis Cin: Kendini feminist
sanatg1 olarak tanimlayip bunu
sanatsal iiretimlerine yansitmayan
bir¢ok sanat¢1 var. Bizce bunun
sebebi, kendilerini feminist olarak
tanimlayan isimlerin “daha az
sanat¢i-daha ¢ok feminist/aktivist”
olarak goriilmiis olmalari. Ama
artik feminist sanat¢1 olmanin
tiretimlerinden bagimsiz olarak
sanatgiya politik bir durug
kazandirdiginin anlagildigini,
bunun sanatgilar tarafindan farkina
varildigini diigiiniiyoruz.

Elif Dastarli: Actually, we never set
out to write an art history book, but
by focusing on the issue of women’s
“absence” in history, we’re also
discussing the writing of art history
and arguing that a different history
is possible. While discussing why the
history of feminist art hasn’t been
written in Turkey, were also trying
to offer some suggestions on how to go
about doing so.

F. Melis Cin: There are many artists
who identify as feminist but do not
reflect this in their artistic practice.
We believe the reason for this is that
those who identify as feminists have
been viewed as “less of an artist—
more of a feminist/activist.” However,
we think it is now understood that
being a feminist artist confers

a political stance on the artist
independent of their artistic
practice, and that artists are
becoming aware of this.

Baris Gokturk

Fotograf Photo: Berk Kir

Serginin tiimiinii baski

altinda yeniden sekillenen bir
anatomi olarak diigiiniiyorum.
Viicudumuzun cografya, ekoloji

ve teknolojiye uyum saglamakla
ona bagkaldirmak arasinda kaldigy,
hatta paralize oldugu, zamanin
daraldig1, oldukea sizofrenik bir
donemden gegiyoruz.

I think of the entire exhibition

as an anatomy being reshaped
under pressure. We are going
through a rather schizophrenic
period in which our bodies are
caught between adapting to
geography, ecology, and technology
and rebelling against them—even
becoming paralyzed—as time grows
ever shorter.

Mehmet Ali Uysal

Fotograf Photo: Dogukan Yiksel

Sanat yapma pratigimi ¢ok kolay
tanimlayamiyorum ama anonim
algilara comak sokmak gibi
disiinebilirsiniz. Bunun pargasi
bazen bir mekan, bazen bir nesne,
bazen bir malzeme, bazen de bir
saptama oluyor.

I can not really define my artistic
practice very easily, but you could
think of it as poking holes in
anonymous perceptions. Sometimes a
space, sometimes an object, sometimes
a material, and sometimes an
observation becomes part of this.

Art Unlimited 77, Direniste feminist sanat,
Hazirlayan: ilkay Canan Okkals

Art Unlimited 77, Feminist Art in
Resistance, Prepared by llkay Canan Okkali

Art Unlimited 77, Isigin kaynagi,
Odak: Resim yazi dizisi, Hazirlayan:
ibrahim Cansizoglu

Art Unlimited 77, The Source of Light,
Focus: Painting Series, Prepared by
Ibrahim Cansizoglu

Art Unlimited 77, Anonim algilara gomak
sokmak, Hazirlayan: Hiseyin Gokge

Art Unlimited 77, Poking Fun at
Anonymous Perceptions, Prepared by
Hiseyin Gékge

Deniz Aktas

Fotograf Photo: Berk Kir

Uzun zamandir benim igin
Tiirkiye’de bir savas durumu var.
Bu 2013’ten sonra herkesin lizerine
sindi ve bence héla da devam
ediyor. Bienalde kurguladigim iki
biiyiik isi de bu savag durumuyla iki
farkli peyzaj tizerinden ele aldim.
Ikisi de bizim i¢in dogal olmayan
ama dogalmus gibi goriinen yeni
doga formlari.

For a long time now, I've felt that
there has been a state of war in
Turkey. This has weighed heavily

on everyone since 2013, and I believe
it’s still ongoing. In the Biennale,

I addpressed this state of war through
two large-scale works I created,

each set against a different landscape.
Both are new forms of nature that are
unnatural to us but appear to

be natural.

Ekin Ozbicer

Fotografciligin biraz gercekligi
biiken de bir yani var. Her zaman
olmasa da bazen, benim gekip
paylastigim bir an, biraz 6ncesinde
veya biraz sonrasinda o kadar
hiiziinlii géziikmiiyor olabilir ama
ben 6zellikle biraz daha duygu
yukli goziiken bir sahneyi secip
fotografa edebi yaklagmay: tercih
edebiliyorum.

There’s a side to photography that
bends reality a bit. Not always,

but sometimes, a moment I capture
and share might not look quite as
melancholic just a moment before or
after, but I might choose a scene that
seems a bit more emotionally charged
and opt for a more literary approach
to the photograph.

Alican Leblebici

Fotograf Photo: Berk Kir

Sanatin toplumsal elestirilere
aracilik etmesi, toplumun 6nemli
sorunlarini giindeme getirme ve
insanlar1 digiinmeye yonlendirme
potansiyeli tagir. Ulkemin yasadig:
dontugiimleri ve sikintilar: ifade
etmek, sanatimin degismez bir
pargasi oldu.

Art’s role as a vebicle for social
criticism holds the potential to
bring important societal issues

to the forefront and encourage
people to reflect. Expressing the
transformations and hardships
my country has experienced has
become an integral part of my art.

Muratcan
Sabuncu

Fotograf Photo: Fatih Kaplan

Istanbul bugiin sinirlar: siirekli
genisleyen ¢ok merkezli bir
metropol. Buna ragmen kiiltiir-
sanat kurumlarinin sehirdeki
dagilimini inceledigimde bu
kurumlarin belirli

merkezlerde toplandigini
gozlemliyorum. Bu merkezler
kentin gorece daha eski yerlesimleri.
YUNT u Sultanbeyli'de
kurmaktaki amaglarimizdan

biri sehrin sanat haritasini
genisletmek. Sanat haritasinin
genislemesinin toplumun sanatla
karsilagma olanaklarini arttiracag:
kanaatindeyim.

Istanbul today is a polycentric
metropolis whose boundaries are
constantly expanding. Nevertheless,
when I examine the distribution

of cultural and artistic institutions
across the city, I observe that these
institutions are concentrated in
certain centers. These centers are the
city’s relatively older neighborhoods.
One of our goals in establishing
YUNT in Sultanbeyli is to expand
the city’s art map. I believe that
expanding the art map will increase
the public’s opportunities to engage
with art.

Art Unlimited 77, Deniz Aktas'la imgelerin
arka sokagina yurlyus, Yirlyus notlari yaz
dizisi, Hazirlayan: Necmi Sénmez

Art Unlimited 77, A Stroll Through the Back
Alleys of Images with Deniz Aktas, Walking
Notes Series, Prepared by Necmi S6nmez

Art Unlimited 77, HUzun ile mizah
arasinda: Ekin Ozbicer, Portre yazi dizisi,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 77, Between Melancholy
and Humor: Ekin Ozbicer, Portrait Series,
Prepared by Merve Akar Akgin

Art Unlimited 77, “Kelebek gibi ucar
ari gibi sokarim”, Hazirlayan:
Merve Akar Akgiin

Art Unlimited 77, “Float like a butterfly,
sting like a bee,” Prepared by
Merve Akar Akgiin

Art Unlimited 78, Yeni bir alan:
YUNT, Hazirlayan: Merve Akar Akgiin

Art Unlimited 78, A New Space:
YUNT, Prepared by Merve Akar Akgiin
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Merve Morkog

Fotograf Photo: Berk Kir

Insan yagaminin ve icinde
yasadigimiz kogsullarin dogasi
geregi belirsiz ve gesitli kirilganlik
bi¢imlerine acik oldugu,
hayatlarimizin istikrarsizlik,
ongorilemezlik, zarar ve sikinti
potansiyeliyle uyum i¢inde siiriiyor
olmasi1 bu sergideki ¢aligmalarin en
biiyiik birlesim noktasi.

The fact that human life and the
conditions in which we live are,

by their very nature, uncertain

and vulnerable to various forms of
[fragility, and that our lives unfold
in harmony with the potential for
instability, unpredictability, harm,
and hardship, is the central theme
uniting the works in this exhibition.

Seyda Cetin &
Ebru Esra Satici

Fotograf Photo: Berk Kir

Seyda Cetin: Istanbul’un asirlar
boyunca bir cazibe merkezi

olmasi sebebiyle sehri gorenler
goérmeyenlere anlatmus; gordiiklerini
kaydetmek, muhafaza etmek

i¢in belki sinirs1z sayida resim
tiretilmis. Istanbul’un en gok temsil
edilen sehirlerden biri oldugunu
sOyleyebiliriz.

Ebru Esra Satic: Istanbul’un yillar
yuzyillar icinde ¢ok degistigi

bir ger¢ek. Bizden 6nceki neslin
Istanbul nostaljisi yapmasina yeni
yeni alisirken bizim neslimiz de
kendi “eski Istanbulu”nu ézler oldu.

Seyda Cetin: Because Istanbul

has been a center of attraction for
centuries, those who have seen the

city have described it to those who
haven’t; perbaps an infinite number of
paintings have been created to record
and preserve what they saw. We can
say that Istanbul is one of the most
frequently depicted cities.

Ebru Esra Satici: It’s a fact that
Istanbul has changed significantly
over the years and centuries. Just
as we’re only now getting used to
the nostalgia for Istanbul felt by
the generation before us, our own
generation has also come to long
for its own “old Istanbul”

Merve Sendil

I¢inde yagadigimiz diinya bir
kargitliklar diinyasi. Bahsettiginiz
resimler ¢ok titiz bir tasarim ve
tiretim stireciyle ortaya ¢ikiyor.
Bazi resimlerin sadece yapimi bir
yil1 buluyor. Bdylesi bir zaman
gegirince tuvalle kendi aramda bir
hikéye olusuyor ve bazen o hikaye
hemen bitmesin diye bilerek ve
isteyerek biraz oyalandigim dahi
oluyor. Ve sonrasinda tamamlanan
resim atolyeden ¢iktiginda,
kendimi bir dénemime taniklik
eden bir dostumla vedalagiyor gibi
hissediyorum.

The world we live in is a world

of contrasts. The paintings you
mentioned are the result of a very
meticulous design and production
process. Some paintings take as long
as a year just to complete. When I
spend that much time on a piece, a
story develops between the canvas
and me, and sometimes I even
deliberately linger a bit so that the
story won’t end just yet. And when
the finished painting leaves the
studio, I feel as if I'm saying goodbye
to a friend who has witnessed a
chapter of my life.

Hale Tenger

Fotograf Photo: Berk Kir

Islerimi iiretirken anlatmak, ifade
etmek istedigim sey heniiz kafamda
sekillenme siirecindeyken bir
sekilde kendi yolunu, yani medium
anlaminda, malzemesini, teknigini
buldugunu sdyleyebilirim. Aslinda
¢ok zevk aldigim bir siireg, akici
ama kolay da degil. Fikirle birlikte
i¢ ige bir sekilde yontem, malzeme,
teknik de ortaya ¢ikiyor. Ilk agamasi
sadece aklimda, hayalimde devam
ediyor. Fikir olgunlastiktan, neyi
nasil yapacagima emin olup, karar
verdikten sonra liretim tizerine
arastirma, arkasindan da tiretim
stireci geliyor.

I can say that as I create my work,
even while what I want to convey
and express is still taking shape in
my mind, it somehow finds its own
path; that is, its medium, materials,
and technique. It’s actually a process
I really enjoy, it’s fluid, but not
easy. The method, materials, and
technique emerge intertwined with
the idea. The initial phase takes place
solely in my mind and imagination.
Once the idea has matured, and
I'm certain about what to do and
how to do it, I move on to research
for the production, followed by the

production process itself.

Art Unlimited 78, O an neye
cekiliyorsam..., Hazirlayan:
Merve Akar Akgin

Art Unlimited 78, Whatever I’'m Drawn
to at That Moment..., Prepared by
Merve Akar Akgtin

Art Unlimited 78, Goz Alabildigine
istanbul: Bes Asirdan Manzaralar,
Hazirlayan: Cicek Dogruel

Art Unlimited 78, Istanbul as Far as the
Eye Can See: Views from Five Centuries,
Prepared by Cicek Dogruel

Art Unlimited 78, Kimlige sigamamak...,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 78, Not Fitting into an
Identity..., Prepared by Merve Akar Akgin

Art Unlimited 79, Al birini vur dtekine
Mape 16V éva, xTUTTA TOV GAAO, Etlt yaz
dizisi, Hazirlayan: ibrahim Cansizoglu

Art Unlimited 79, Al birini vur 6tekine
lépe 16V éva, xTuma Tov dAAo, Etude
Series, Prepared by Ibrahim Cansizoglu

Missem Canmutlu
& Ebru Nalan
Sulun

Fotograf Photo: Berk Kir

Sanat koleksiyonerligi yapan bir
kitle var ki; onlar sanat eseri alma
ile yatirim yapma diisiincelerini
birlikte diisiiniiyorlar. Bu kitle
aslinda oldukga genis bir yiizdeyi
olusturuyor. Bu durum elbette

bir sorun. Holdingler yatirim
amagli bilingsiz sanat eseri alimi
gergeklestirerek 6nemli bir sanat
tarihi bellegini koleksiyon lara
hapsetmis oluyorlar. O nedenle
atilan adimlar ve gerceklestirilen
projelerin hedef kitlelerinin se¢imi
oldukg¢a 6nemli. Holdinglerin,
sermaye sahiplerinin 6zellikle geng
sanatgilara, 6grencilere, bagimsiz
sanatg1 ve kolektiflere daha

fazla destek vermeleri gerekiyor.
Piyasadaki denge ancak bu yolla, bu
sartlarda saglanabilir.

There is a segment of art collectors
who view the purchase of artworks
and investment as one and the same.
This segment actually accounts
for a significant percentage of the
total. This situation is, of course, a
problem. By making uninformed art
purchases for investment purposes,
holding companies are effectively
locking away a significant part of
art history’s memory within their
collections. For this reason, the
selection of target audiences for the
steps taken and projects carried

out is crucial. Holding companies
and capital owners need to provide
greater support to young artists,
students, independent artists, and
collectives. Market balance can only
be achieved in this way and under
these conditions.

Berk Kir

Fotograf Photo: Berk Kir

Giiniimiiz konumunda fotograf,
giincel sanatin kurucu 6gesi
olarak karsimiza ¢ikabiliyor.
Temel ve gii¢lii bir anlagilirlig:
oldugu fikrindeyim. Alma-
verme konusundaysa izleyici
fotografa ne verebilir diye

biraz daha fazla digiiniiyorum.
Fotografi sosyal striiktiir olarak
nitelendiriyorum.

In its current context, photography
can be seen as a_foundational
element of contemporary art. I believe
it possesses a fundamental and
powerful clarity. When it comes to
the give-and-take dynamic, however,
I tend to think a bit more about
what the viewer can offer to the
photograph. I view photography

as a social structure.

Onur Kihg

Resme baslarken bir plan
tizerinden ilerlemiyorum. Bazi
notlar aliyorum, onlar kafamda
oluyor. Fakat bir kez boyay1
palete siktiktan sonra, etrafimda
olan seyler buharlagiyor ve orada
tamamen sezgisel bir ilerleme
basliyor. Bazen takintilarim
tizerine gidiyorum.

When I start a painting, I don’t
follow a plan. I take some notes, but
they’re all in my head. However, once
I squeeze the paint onto the palette,
everything around me fades away,
and a completely intuitive process
begins. Sometimes I explore my
obsessions.

Art Unlimited 79, Kilavuz bir sergi
ve parlak bir gelecek, Hazirlayan:
Merve Akar Akgin

Art Unlimited 79: A Guiding Exhibition
and a Bright Future, Prepared by
Merve Akar Akgin

Art Unlimited 79, Yansiyarak seken kisisel
sinirlar, Hazirlayan: Merve Akar Akgiin

Art Unlimited 79, Personal Boundaries
That Reflect and Bounce Back, Prepared
by Merve Akar Akgiin

Art Unlimited 79, Bir seyler havaya
uctugu an, Ankara dosyasi, Hazirlayan:
Zekican Sarisoy

Art Unlimited 79, The Moment
Something Blows Up, Ankara dossier,
Prepared by Zekican Sarisoy
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Sedat Girgin

Fotograf Photo: Gézde Kumru Ucak

Sinirlar zorlamak istiyorum
yaptigim islerde, 6niinden gecen
kisi bagini gevirip bir baksin
istiyorum. Kisiligimdeki sakinlik
resimlerimde olmuyor, duvarda o
dinginligi gdrmek istemiyorum.

T want to push the boundaries in my
work; I want people walking by to
turn their heads and take a look.
The calmness of my personality
doesn’t come through in my
paintings—I don’t want to see

that serenity on the wall.

Elif Erkan

Fotograf Photo: Elif Erkan

Sanat iizerinde konustugum zaman
bir siirii fikri birlestirebildigimi fark
ettim. Tek bir sey bir siirii kapi ve
cesitli bakig a¢ilar1 acabiliyor. Bence
giizel bir temel, diisiince ve hayata
bakis agis1 tizerine vaaz vermekle
beraber sosyolojik ve felsefi teoriler
bu a¢idan kapalilar. Sanatin
yapabildigi sey ise bunlar1 ¢6zerek
yeni bakis acilarina ve teorilere
dayandirmak. Sanat birlestirici ve
refleksif bir sey gibi geliyordu bana.
Hala da 6yle diisliniiyorum.

I realized that when I talk about
art, I can bring together a whole
range of ideas. A single thing can
open up many doors and offer
various perspectives. I think it’s a
great foundation—uwhile preaching
about thought and perspectives on
life, sociological and philosophical
theories remain closed off in this
regard. What art can do, however,

is to unravel these and ground them
in new perspectives and theories. Art
struck me as something unifying and
reflective. I still think so today.

Umut Durmus
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Fotograf Photo: Serkan Eldeleklioglu

Iyi ile ¢ok iyi arasindaki fark tahmin
edilenden daha fazla 6zen ve takip
gerektiriyor. Izleyici, cogunlukla
bilesenlerini tarif edemese de iyi ile
¢ok iyi arasindaki farkli anliyor ve
bu da sergi deneyimi hakkindaki
fikrini belirliyor. Bu hisle hareket
ederek, hemen her yaptigimi

daha da inceltmeye ¢alistyorum, o
yiizden ne kadar erken baglarsak
baslayalim yine agilis sabahina
kadar ¢aligiyoruz.

The difference between “good” and
“very good” requires more care and
attention than one might expect.
Even if viewers often can’t describe
the specific elements involved, they
understand the difference between
“good” and “very good,” and this
shapes their opinion of the exhibition
experience. Guided by this intuition,
I strive to refine nearly everything I
do even further, which is why—no
matter how early we start—we’re
still working right up until the
morning of the opening.

Canan

Fotograf Photo: Elif Kahveci

Insanlar her zaman bir

seylerin arayisindalar. Mutluluk
arayisindalar. Ask arayisindalar.
Huzur arayisindalar. Bunun gibi
bir siirii sey var hayatlarinda.
Benim tutumum kavugmanin zor
olmadigina dair. Béyle acili bir
durum s6z konusu etmektense
daha ¢ocuksu bir ruhla hitap
etmek. Yani masal diliyle anlatmak.
Pozitif bir bakis agis1 tizerinden
yapitlar1 kurgulamak.

People are always searching for
something. They’re searching for
happiness. They’re searching for love.
They’re searching for peace. There are
so many things like this in their lives.
My approach is that achieving these
things isn’t difficult. Rather than
focusing on such painful situations, I
prefer to speak to them with a more
childlike spirit—that is, to tell stories
in the language of fairy tales. To craft
my works from a positive perspective.

Art Unlimited 79, Tuvaldeki gerginlik,
Hazirlayan: Merve Akar Akgin

Art Unlimited 79, Tension on the Canvas,
Prepared by Merve Akar Akgiin

Art Unlimited 79, Eskiden yazlik
olan sehirlere dair, Hazirlayan:
Merve Akar Akgin

Art Unlimited 79, On Cities That Were
Once Summer Resorts, Prepared by
Merve Akar Akgin

Art Unlimited 79, Bitin bilesenlerin
ortasinda: Umut Durmus, Portre yazi dizisi,
Hazirlayan: Merve Akar Akgin

Art Unlimited 79, At the Heart of All
Elements: Umut Durmus, Portrait Series,
Prepared by Merve Akar Akgin

Art Unlimited 79, Her hasretin bir vuslati
vardir, Hazirlayan: Yekhan Pinarligil

Art Unlimited 79, Every Longing Has Its
Reunion, Prepared by Yekhan Pinarligil

ibrahim Temo
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Fotograf Photo: Berk Kir

11k yillarda ekonomi bugiine

gore daha iyi oldugundan bu tiir
etkinlikleri yapmak daha kolayd:.
Artik bu tiir organizasyonlar i¢in
ciddi paralar gerekiyor. Son dért
yildir Avusturya’dan sanatgilar
getiriyoruz, 6zellikle caz sanatgilari.
Son zamanlarda sponsorlar ve farkli
kaynaklar bularak Tiirkiye’deki caz
veya kaliteli miuizik dinleyicisini
yabanci gruplarla ve sanatgilarla
bulusturmaya calisiyoruz.

In the early years, it was easier

to organize these kinds of events
because the economy was better

than it is today. Now, such events
require significant funding. For the
past four years, weve been bringing
artists from Austria, especially

jazz musicians. Lately, by securing
sponsors and other sources of funding,
weve been working to connect jazz
and music enthusiasts in Turkey
with international bands and artists.

Esra Carus

Fotograf Photo: Berk Kir

Cagdas olmanin giincel konulari
takip etmekle bir ilgisi var, politik
bir ciimle kurmadigimiz giin var
mi1? Dogal olarak sanat pratigime
de yasadiklarim, duyduklarim,
gordiiklerim ve hissettiklerim y6n
veriyor.

Being contemporary has something
to do with keeping up with current
issues. Is there a single day when we
don’t make a political statement ?
Naturally, my artistic practice is also
shaped by what I experience, hear,
see, and feel.

Mert Diner
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Fotograf Photo: Berk Kir

Resmin benimle birlikte evrilmesine
de izin verecek zamani tanimak
istiyorum. Hamlelerin, bilingsiz
olabilme potansiyeli olan kaza,
tesadiif, malzemenin hesaplanamaz
hallerinin olasiliklarini da
6nemsiyorum. Ciinkii hamlelerin,
lekelerin, izlerin anlamlar:
tanimlanabilir olmalarindan degil,
var olmalarindan kaynaklandigini
diisiiniiyorum. Bu da tanimlanamaz
olanla ¢aligma kabiliyeti sagliyor.

Twant to allow enough time for the
image to evolve alongside me. I also
value the possibilities inherent in my
strokes, accidents, coincidences, and
the unpredictable qualities of the
material, which may be unconscious.
Because I believe the meanings of
these strokes, stains, and marks
stem not from their definability, but
from their very existence. This, in
turn, enables me to work with the

indefinable.

Reha Erdem

Fotograf Photo: Berk Kir

Zamanla uyumsuz olmak demek
bu zamanin kétiilitkklerinden
kaytarmaya ¢aligmak demek.
Diinyanin dayattig1 seyler konuya
dahil olunca durum diinyanin
zamanina doniigiiyor.

To be out of sync with time means
trying to escape the evils of this era.
When the things the world imposes
come into play, the situation becomes
the world’s time.

Art Unlimited 80, Pozitif bir etki yaratmak,
Hazirlayan: Merve Akar Akgin

Art Unlimited 80, Creating a Positive
Impact, Prepared by Merve Akar Akgdin

Art Unlimited 80, Baskasinin acisini
gormek bizi insan yapar, Hazirlayan:
Isil Aydemir

Art Unlimited 80, Seeing Another’s
Pain Makes Us Human, Prepared by
Isil Aydemir

Art Unlimited 80, Yiizeyde varligin kiymeti,
Hazirlayan: Berfin Kuglkacar

Art Unlimited 80, The Value of
Existence on the Surface, Prepared by
Berfin Kiiclikacar

Art Unlimited 80, Dunyanin sefilligi icinde:
Reha Erdem, Portre yazi dizisi, Hazirlayan:
Merve Akar Akgiin

Art Unlimited 80, Amid the World's
Misery: Reha Erdem, Portrait Series,
Prepared by Merve Akar Akgtin
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Onur Kaymak

Fotograf Photo: Jo Bogaerts

Sergideki islerin yapiminda,
ginlitk hayatimda kargilagtigim,
fonksiyonunun digina

cikmis, degersizlesmis veya
degersizlestirilmis, siradan nesneler
veya mekanlar kullaniyorum.
Nesnenin golgesi nasil hemen
dibine diiserse ben de béyle yakin
gevremle, golgemle, ilgileniyorum.
Golge, ayn1 zamanda, 151810
girmedigi, karanlik olan,
goriinmeyeni de ifade eder. Ne
olup bittiginin bilinmezligini de
vurgulamak istiyorum.

In creating the works in this
exhibition, I use ordinary objects

or spaces that I encounter in my
daily life, ones that have outlived
their original function, lost their
value, or been devalued. Just as an
object’s shadow falls right at its base,
I am similarly concerned with my
immediate surroundings and my own
shadow. The shadow also represents
what is dark, where light does not
reach, and the unseen. I also want to
emphasize the uncertainty of what is

happening.

Umay Yilmaz
Kutay

Fotograf Photo: Erol Kutay

Cozilemeyen Kibris sorununun
¢oziimsiizlitkle daha iyi
stirdiiriilebilecek bir kapali alani
olarak secilen Kuzey Kibris’ta, hala
diinya tarafindan taninmayan bir
kimlikte yasamaya devam ediyoruz.
Kisinin kendi karakterini, varligini,
benligini ve kimligini sorguladig:
donem boyunca, “Adin ne? Nerelisin?”
diye baglayan temel iletigim

aninda “ben gergekten nereliyim?”
sorusunda asil1 kaliyordum. Benim
icin “olmayan tilke” bir masal degil
gercekti. Hala 6yle, neredeyse her
giin kimlik gosterip sinir gegmeye
devam ediyorum. Ciinkii diinyaya
ulagabilmek i¢in o sinirdan ge¢meye
mecbur birakildim.

In Northern Cyprus, chosen as a closed-
off space where the intractable Cyprus
problem could be better sustained
through its very intractability, we
continue to live with an identity that
remains unrecognized by the world.
During that period when one questions
one’s own character, existence, self,

and identity, I would get stuck on the
question “Where are you from?” Where
are you from?” I would get stuck on the
question, “Where am I really from?”
For me, the “non-existent country” was
not a fairy tale but a reality. It still is;
I continue to show my ID and cross the
border almost every day. Because I've
been forced to cross that border in order
to reach the rest of the world.

Leyla Gediz

Fotograf Photo: Berk Kir

Sanat tarihgilerinin isine gelebilir
kavramlar, ancak sanat¢1 icin her
tekrar bir yaptirim, her kavram
bir dayatma demektir. Sanatg1
liretip sanat tarihi yazacagina,
sanat tarihinin yazdigini sanatgi
iiretirse, sanat tarihine asla yeni
bir sayfa eklenmez. Sanat tarihine
girmenin yolu paradoksaldir, yani
sanat tarihinin diginda diigiinmeyi
ve iiretmeyi gerektirir. Ozetle,
sanat tarihsel kavramlarin hicbiri
sanat¢inin igini gérmez, genesini
yorar sadece!

These concepts may suit art
historians, but for the artist, every
repetition is a constraint, and every
concept is an imposition. If; instead
of creating and writing art history,
the artist merely produces what art
history has already written, no new
page will ever be added to art bistory.
The path to entering art history is
paradoxical; it requires thinking and
creating outside of art history. In
short, none of art history’s concepts
serve the artist’s purpose—they just
wear out their tongue!

Burcu Cimen &
Didem Yazici

Fotograf Photo: Berk Kir

Didem Yazici: Almanya’dayken
Turkiye’deki siyasal dalgalanmalari
ve sanatsal doniisiimleri yakindan
takip ediyordum. 2000’lerin
baglarinda etkili olan bagimsiz
sanat alanlarinin ve sanatg1
inisiyatiflerinin yerlerini zamanla
galeri eksenli bir atmosfere
biraktigini gézlemledim. Toplumsal
kosullara gore degisen sanat ayni
zaman bir miicadele alanidir. Bugiin
de sergileri kurgularken bu, her
daim aklimin bir kenarindadir.

Burcu Cimen: Bir sanat
kurumunun mekansal varliginin
bile bazen insanlarin iceriye
girmeye ¢ekinmesi i¢in bir sebep
yarattigini diigiiniirsek politik ya da
sinifsal dinamikleri de g6z 6niine
aldigimizda hem mimari hem

de kamusal bir¢ok unsur elbette
insanlarla kurumlar arasina bir
mesafe koyabilir. Biz, binaya girilen
ilk andan itibaren bu mesafenin
sanat eserleriyle ve kitaplarla
kirilmasini istiyoruz.

Didem Yazici: While I was in
Germany, I closely followed the
political upheavals and artistic
transformations taking place

in Turkey. I observed that the
independent art scenes and artist-led
initiatives that were influential in
the early 2000s gradually gave way to
a gallery-centered atmosphere. Art,
which changes according to social
conditions, is also a battlefield. Even
today, as I curate exhibitions, this is
always at the back of my mind.

Burcu Cimen: If we consider that
even the physical presence of an art
institution can sometimes create a
reason for people to hesitate to enter,
and when we also take political or
class dynamics into account, many
architectural and public elements can
certainly create a distance between
people and institutions. We want this
distance to be broken by works of art
and books from the very moment one
enters the building.

Levent Dokuzer

Fotograf Photo: Berk Kir

Tiirkiye PSM agildigindan beri ¢ok
degisti. Ekonomik ve sosyo-kiiltiirel
durum gok degisti. PSM bu siiregte,
kuruldugu giinden bu yana, cok
istikrarli bir sekilde hep ayni kalitede
hizmet sundu ve hep tizerine bir
seyler koyarakyoluna devam etti...
Tirkiye’nin kiiltiir sanat sahnesinde
ne kadar dalgalanma olursa olsun,
PSM diinyanin izledigi trendleri,
diinyada popiiler olan her seyi,
zaman zaman fazla zaman zaman
daha az sayida, Tiirkiye’deki kiiltiir
sanat seveninin 6niine sunabilecek
bir programlama yapmayi bagard..

Turkey has changed a great deal
since PSM opened. The economic and
sociocultural landscape has changed
significantly. Throughout this process,
[from the day it was founded, PSM
has consistently provided services

of the same high quality and has
continued on its path by constantly
building upon its achievements... No
matter how much fluctuation there
has been in Turkey’s cultural and
arts scene, PSM has succeeded in
creating a programming lineup that
brings global trends and everything
popular around the world—
sometimes in greater numbers,
sometimes in smaller numbers—to
the attention of culture and arts
enthusiasts in Turkey.

Pinar Ogrenci

Fotograf Photo: Berk Kir

Biz sanatgilarin islevi, konulara
farkli gozliiklerle bakmamuz.
Sanatgi hassasiyeti, kimsenin
gormedigi ya da farkina varmadig:
mindr ya da major detaylar:

goriir. Sanatg, bir dedektif gibi

bu sorunlara bakmak zorunda
degil elbette. Ancak gérdiiklerini
anlatabilme cesareti ve duydugu
aciliyet hissi sanat¢iy1 iyi bir sanatci
yapmak i¢in 6nemli bir etken diye
disiiniiyorum.

Our role as artists is to view subjects
through different lenses. An artist’s
sensitivity allows them to see minor
or major details that no one else sees
or notices. Of course, an artist isn’t
required to examine these issues like a
detective. However, I believe that the
courage to convey what they see and
the sense of urgency they feel are key
factors in making an artist a great
artist.

Muge Cubukcu

Fotograf Photo: Baris Ozcetin

En 6nemli hedeflerimiz; meslege
dair uluslararas: standartlar
oturtmak, adil iligkiler gelistirmek
ve galericilige biirokratik zeminde
resmi bir statii kazandirarak onu
daha goriiniir hale getirmek.

Our most important goals are to
establish international standards
for the profession, foster equitable
relationships, and raise the profile
of the art gallery business by
securing its official status within
the bureaucratic framework.

Art Unlimited 81, Ozgiirlesen gozlerin
gordukleri, Hazirlayan: Berfin Kiigukagar

Art Unlimited 81, What Liberated Eyes
See, Prepared by Berfin Kiiciikacar

Art Unlimited 81, Kolektif baglantilarda,
kendiyle, Hazirlayan: Necmi Sénmez

Art Unlimited 81, In collective connections,
with oneself, Prepared by Necmi S6nmez

Art Unlimited 82, Bir resmi resim yapan,
Odak: Resim yazi dizisi, Hazirlayan:
ibrahim Cansizoglu

Art Unlimited 82, What makes a painting a
painting, Focus: Painting series, Prepared
by ibrahim Cansizoglu

Art Unlimited 82, Bir diisinme ydntemi
olarak kuratorlik, Hazirlayan:
Merve Akar Akgiin

Art Unlimited 82, Curating as a method of
thinking, Prepared by Merve Akar Akgiin

Art Unlimited 82, Dinyan Degissin,
Hazirlayan: Merve Akar Akgiin

Art Unlimited Issue 82, Let Your World
Change, Prepared by Merve Akar Akgiin

Art Unlimited 82, Goriinmeyen,
gosterilmeyen, Hazirlayan: Merve
Akar Akglin & Berfin Kigtikagar

Art Unlimited 82, The unseen, the
unshown, Prepared by Merve Akar
Akgiin & Berfin Kiigtikacar

Art Unlimited 82, GinUimUzde cagdas
sanat galericiligi... dosyasi, Hazirlayan:
Merve Akar Akgiin

Art Unlimited 82, Contemporary Art
Gallery Management Today... dossier,
Prepared by Merve Akar Akgiin
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Adnan Yerebakan

Ulkemizde sanat¢i olmak,
kiiratorliik, galericilik ve
sanatla ilgili diger profesyonel
pozisyonlarda yapilan

bu mesleklerin yeterince
profesyonellesemedigini
diigiintiyorum. Gelisim ve
degisim icin 6ncelikle yaptigimiz
meslegin profesyonel bir ig
oldugunu kabul etmemiz
gerektigine inanryorum.

I believe that in our country, the
professions of being an artist, a
curator, a gallery owner, and other
art-related roles have not yet become
sufficiently professionalized. I believe
that, in order to foster growth and
change, we must first acknowledge
that the work we do is a professional
occupation.

Doga Oktem &
Tankut Aykut

Kendisine ¢ok has ve ketumluk
gerektiren bir ig yapiyoruz.

Sik sik meslektaglarimizdan

baska paylasimda bulunacak

kimse bulamadigimiz ¢ikmazlar
yastyoruz. Karsiliksiz emek
gerektiren ve riskler almayi icap
ettiren, tamamen giivencesiz bir isle
mesgul oldugumuz gergegiyle bag
basa kaliyoruz.

We do work that is very unique to
us and requires discretion. We often
find ourselves in dead ends where
we can’t find anyone to confide in
besides our colleagues. We are left to
face the reality that we are engaged
in work that requires unpaid labor,
demands that we take risks, and
offers absolutely no security.

Fevzi Karakog

Sanat, sanatginin kendi
cografyasinin, kiltiiriiniin,
deneyimlerinin bir diga vurumudur
6ziinde. Bu da sanat¢inin eserlerinin
daha 6zgiin olmasini saglar ¢iinkii
yasanmamis ve deneyimlenmemis
seyler sanatin 6znesi olursa sanatgi
ona ruh veremez.

Art is, at its core, an expression of the
artist’s own geography, culture, and
experiences. This makes the artist’s
works more original, because if things
that have not been lived through or
experienced become the subject of
art, the artist cannot breathe life into
them.

Osman Bozkurt

Fotograf Photo: Osman Bozkurt

Istanbul siirekli degisen ve
yenilenen bir sehir. Devamli
olarak bagka bir yere doniisiiyor.
Bir anlamda kaos kent. Bat1
Avrupa sehirlerinde yasadiginizda
karsilagtiginiz her sey olasidir ve
ortada sasirtict bir durum yoktur.
Bu duruma Istanbul’da tanik
olamazsiniz. O nedenle bu sehir
sanatgilar icin yorucu, yapici ve
besleyicidir.

Istanbul is a city that is constantly
changing and renewing itself. It

is constantly transforming into
something else. In a sense, it is a city
of chaos. In Western European cities,
everything you encounter is to be
expected, and nothing comes as a
surprise. You don’t experience that
in Istanbul. That is why this city

is exhausting, constructive,

and nourishing for artists.

Art Unlimited 82, GinimUzde ¢agdas
sanat galericiligi... dosyasi, Hazirlayan:
Merve Akar Akgin

Art Unlimited 82, Contemporary Art
Gallery Management Today... dossier,
Prepared by Merve Akar Akgin

Art Unlimited 82, GUnUimizde ¢agdas
sanat galericiligi... dosyasi, Hazirlayan:
Merve Akar Akgiin

Art Unlimited 82, Contemporary Art
Gallery Management Today... dossier,
Prepared by Merve Akar Akgiin

Art Unlimited 83, Ve Kirmizi,
Hazirlayan: Ekin Alpan

Art Unlimited 83, And Red,
Prepared by Ekin Alpan

Art Unlimited 83, Zaman kapsiilleri,
Hazirlayan: Berfin Kuglkacar

Art Unlimited 83, Time capsules,
Prepared by Berfin Kii¢likagar

Fotograf Photo: Berk Kir

Tasarim konusunda diisiindiiren
ve lireten sanatgilarimizin sayisi
maalesef az. Global 6l¢ekte
6nemli bir alan olmasina ragmen,
bu kulvarda sergi ve yayin sayisi
lokalde oldukga sinirli ve destek
goremiyor.

Unfortunately, there are few artists
in Turkey who think critically and
create in the field of design. Although
it is an important field on a global
scale, the number of exhibitions and
publications in this area is quite
limited locally, and it lacks support.

Berkay Tuncay

Fotograf Photo: Begim Nisli

Benim i¢in Internet biiyiik bir ilham
kaynag1. Kaotik yapisi, ¢ok sesliligi
ve insanligin bastirilmis duygularini
yansitma kapasitesi her zaman
ilgimi ¢ekti ve tiretimimi derinden

etkiledi.

For me, the Internet is a great source
of inspiration. Its chaotic nature, its
diversity of voices, and its ability to
reflect humanity’s repressed emotions
have always fascinated me and deeply
influenced my work.

Emin Hitay

Fotograf Photo: Berk Kir

Her bienalin misyonu ve o dénem
yapilan projelerin kavramsal
igerigi birbirinden farkli.
Organizasyon yapisina dahil
olmadan, bienallerin toplum

ile temas ederek gliclii igerikler
¢ikaracagina inanryoruz ve bu
sekilde disaridan sirdiiriilebilirlik
destekleri saglayarak katkilarimizi
surdiirityoruz.

The mission of each biennial and the
conceptual content of the projects
undertaken during that period differ
from one another. Without becoming
part of their organizational structure,
we believe that biennials can produce
compelling content by engaging with
the community, and we continue to
contribute by providing external
support for sustainability.

Irmak Canevi

Fotograf Photo: Berk Kir

Sanat pratigimde sehrin ¢ok 6nemli
bir yeri var. Sanirim kendimi bir tiir
urbanofil (kentsever, sehir 45131)
olarak tanimlayabilirim. Bastirilmig
bir sehir planlayicis1 oldugum da
soylenmigti daha 6nce. Belki de her
ikisiyim.

The city plays a very important role
in my artistic practice. I suppose

I could describe myself as a sort

of urbanophile (someone who

lowves cities). I've also been called

a repressed urban planner before.
Maybe I'm both.

Art Unlimited 83, Sadece bir sanat
muzesi degil, Eskisehir dosyasi,
Hazirlayan: Sami Kisaoglu

Art Unlimited 83, Not just an art museum,
Eskisehir dossier, Prepared by
Sami Kisaoglu

Art Unlimited 83, Ben ne ariyordum ya?,
Hazirlayan: Ulya Soley

Art Unlimited 83, Wait, what was | looking
for?, Prepared by Ulya Soley

Art Unlimited 83, Surdurulebilirlik
motivasyonuyla..., Hazirlayan: Merve Akar
Akguin & Berfin Kiguikagar

Art Unlimited 83, With the motivation of
sustainability..., Prepared by Merve Akar
Akgtin & Berfin Kigtkacar

Art Unlimited 84, Sahtekar bir ¢copcatan,
Hazirlayan: Berfin Kuglkacar

Art Unlimited 84, A rogue matchmaker,
Prepared by Berfin Kiiclikagar
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Yagiz Ozgen

Fotograf Photo: Bradley Secker

Resmin, diinyadaki diger
nesnelerden biri olarak ele
alinmasinin 6nemli oldugunu
disiinityorum. Yalnizca yiikseklige
ve genislige sahip iki boyutlu bir
temsil olarak degil de derinlik ve
zaman boyutunu da igeren, dort
boyutlu bir sey olarak onu ele
almayi kastediyorum... Bence asil
ilging olan, bagka bir seyi temsil
etmedigi halde onun halen daha bir
resim olabilmesi.

I think it’s important to consider a
painting as just another object in the
world. I mean, to view it not merely
as a two-dimensional representation
consisting of height and width, but
as a_four-dimensional entity that
also encompasses the dimensions

of depth and time... I think what’s
truly interesting is that it can still
be a painting even though it doesn’t
represent anything else.

Yasemin Ozcan

Fotograf Photo: Berk Kir

Diinyanin adaletli bir yer oldugunu
kim s6yledi? Kurmacalar, kutsal
metinler ve kitaplar. Biitiin bu
uretimler bize diinyanin adaletli
bir yer oldugunu, kotiilerin hep
kaybedecegini, iyilerin mutlaka
bir giin kazanacagini séyledi
ama diinya adaletli bir yer degil
ve bizim devam etmemiz i¢in
buna inanmamiz gerekiyor.
Buna inanmadan devam

etmek ¢ok zor.

Who said the world is a fair place?
Fiction, sacred texts, and books. All
these works have told us that the
world is a fair place, that the wicked
will always lose, and that the good
will surely triumph one day—but
the world is not a fair place, and

we need to believe this in order to
carry on. It’s very hard to carry on
without believing it.

Merve Denizci

Fotograf Photo: Berk Kir

Nesneler, biz ve mekan arasinda
stirekli giincellenen bir ag olabilir.
Ben bu agin olugmasi igin gesitli
nesneler kullaniyorum: resim,

hazir nesne, kurgulanmis nesne,
mekan ya da mekindan bir 6ge
(merdiven, pencere, zemin) vurgusu
gibi. Nesnenin 6zerkliginden ¢ok,
disariya agilan ve digerlerinden
deger olarak bir farkinin olmadigini
gostermek istiyorum.

Objects can form a constantly
evolving network between us and
space. I use various objects to create
this network: paintings, found
objects, constructed objects, space
itself, or elements of space (such

as stairs, windows, or the floor).
Rather than emphasizing the object’s
autonomy, I want to show that it is
open to the outside world and that
it is no different in value from other
objects.

Anlam de Coster

Fotograf Photo: Berk Kir

Volkanlarin kendisi de sanatgilar
gibi: siirekli degisiyor, hareket
halinde, kontrol edilemez ama ayni
zamanda kendine has bir ritmi var.
Bazi sanatgilarin yaratim siiregleri
bir 6z-y1kimi igerebiliyor, tipk:
kendi zirvelerini ve etrafindakiler
yerle bir ederek patlayan ve yeni
adalar lireten yanardaglar gibi.
Kimi zaman bunu kiiratorler i¢in de
soylemek miimkiin.

Volcanoes are like artists: constantly
changing, in motion, uncontrollable,
yet they also have their own unique
rhythm. Some artists’ creative
processes can involve a form of self-
destruction, just like volcanoes that
erupt, leveling their own peaks and
the surroundings, and creating new
islands. Sometimes the same can be
said of curators.

Art Unlimited 84, Basit nesneler,
Hazirlayan: Burcu Cimen

Art Unlimited 84, Simple objects,
Prepared by Burcu Cimen

Art Unlimited 84, Kirilganligin
kabultyle umudu yesertme,
Hazirlayan: Merve Akar Akgin

Art Unlimited 84, Cultivating hope
through the acceptance of vulnerability,
Prepared by Merve Akar Akgiin

Art Unlimited 86, Her sey ¢oktan bitti,
her sey coktandir yasaniyor,
Hazirlayan: Berfin Kuglkacar

Art Unlimited 86, Everything is already
over, everything has been lived for a long
time, Prepared by Berfin Kiclikagar

Art Unlimited 86, Umut ettigimiz
patlamalar, Hazirlayan: Merve Akar Akgiin

Art Unlimited 86, The explosions we hope
for, Prepared by Merve Akar Akgiin

Cem Mumcu

Her sergi biraz da o dénemimden,
dilden kurtulmak benim igin.
Ancak o zaman yeniden yazmaya,
yeniden resmetmeye, yeniden
kazmaya baglayabiliyorum.
Sergilemek paylagmak kadar
kurtulmak da biraz sanirim.

For me, every exhibition is also a

way of breaking free from that period,
from that language. Only then can

I begin to rewrite, to repaint, to
excavate anew. I suppose exhibiting
is as much about letting go as it is
about sharing.

Burak Mert
Ciloglugil

Fotograf Photo: Berk Kir

Tiirkiye'de biiyiik bir yaratici
potansiyelin oldugunu
diisiinityorum. Son birkag yildir
tanigtigim, iglerini gordigim
sanatgilarla sohbet ederken bunu
daha iyi anliyorum ve ihtiyag
duyduklar: en 6nemli konular
arasinda iglerini gosterebilmenin
ve daha genis bir izleyici
kitlesiyle bulusmanin yer aldiginm
gozlemliyorum.

I believe there is tremendous creative
potential in Turkey. ['ve come to
understand this better through
conversations with artists I've met
and whose work I've seen over the
past few years, and I've observed that
among their most pressing needs are
the ability to showcase their work
and reach a wider audience.

Didem Erbas

Fotograf Photo: Mehves Leli¢

Isleri kurgularken ya da atélyede var
etmeye ¢alisirken hep canliliktan
uzak, ger¢eklikten uzak nesnelerle
calisiyorum. Cesitli okumalar ve
aragtirma etrafinda sekillenen bu
objelerin canlilikla iligkisi oldugunu
bile unutuyorum bazen. Canl
olanla cansiz olan iligkisini tekrar
diisiinmeye basladim.

When I'm conceptualizing my work
or trying to bring it to life in the
studio, I always work with objects
that are devoid of vitality and
detached from reality. Sometimes I
even forget that these objects, which
take shape through various readings
and research, have any connection to
vitality at all. I've started to rethink
the relationship between the living
and the non-living.

Guido Casaretto

Fotograf Photo: Berk Kir

Benim derdim, gergekligi “bu
gercek mi, degil mi; bu fantezi mi,
kurgu mu?” gibi ikilikler iizerinden
tartigmak degil. Gergekligi, bir tiir
sifir noktasina ¢ekerek, yeniden
disiinmeye ¢aligiyorum. Yani
mesele “tek boynuzlu at gergek

mi, degil mi?” degil. Benim i¢in
onemli olan, bu tiir kavramlarla
kurdugumuz etkilesim bi¢imi.

My concern is not to debate reality
through dichotomies like “Is this real
or not? Is this fantasy or fiction?”
Instead, I'm trying to rethink reality
by bringing it back to a kind of zero
point. In other words, the question
isn’t “Are unicorns real or not ?” What
matters to me is the way we interact
with these kinds of concepts.

Art Unlimited 86, Cile Bilbulim Cile

Art Unlimited Issue 86, Cile Biilbilim
Cile (Suffer, My Nightingale, Suffer)

Art Unlimited 86, Burak Mert Ciloglugil,
Portre yazi dizisi, Hazirlayan: Merve Akar
Akglin

Art Unlimited 86, Burak Mert Ciloglugil,
Portrait series, Prepared by Merve Akar
Akgtin

Art Unlimited 87, Deney olarak malzeme,
Hazirlayan: Merve Unsal

Art Unlimited 87, Material as experiment,
Prepared by Merve Unsal

Art Unlimited 87, Venedik'ten Osmanli’ya:
Unicorn’un yolculugu ve kopyalamanin
estetigi

Art Unlimited 87, From Venice to the
Ottoman Empire: The journey of the
unicorn and the aesthetics of replication
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Eda Sarman

Su Ejderhasi unutmakta oldugumuz,
sehrin ¢ogu noktasinda ya kirik

bir sekilde ya muslugu olmayan,
olmadig1 igin susuz kalan, ya da

iist liste inga edilen gehrin yapilan
asfalt calismalariyla yarisina

kadar gomiilii cesmelerle; sehrin
dogal susuzluguyla miicadelenin
binlerce yil igerisinde buldugumuz
¢oziimleriyle, bugiinkii su
politikalari sonucu sehri bekleyen
susuzluk arasinda bir aralik yaratti.
Istanbul’un Kuzey Ormanlar’'ndan
filtrelenen suyu tagiyan tarihi su
yollari ve giincel olarak bu bolgedeki
yapilagsma projeleri karsisinda suyun
maddeselligine beden oldu.

Water Dragon has created a gap
between the solutions weve found
over thousands of years to combat the
city’s natural water scarcity, with
fountains that we’re in the process of
forgetting, which in many parts of
the city are either broken, lack taps,
and thus leave people without water,
or are half-buried under the asphalt
laid during the city’s construction
projects, and the water scarcity that
awaits the city as a result of today’s
water policies. It has embodied the
physical reality of water in the face
of both the historic waterways that
carry water filtered from Istanbul’s
Northern Forests and the current
construction projects in that region.

Nisa Tasyar Savas

Fotograf Photo: Lara Sayilgan

Sanat galericiligi hi¢cbir zaman bir
metanin bir kimseden alinip bagka
bir kimseye satilmasi diizeyine
indirgenecek bir isleve haiz
olmadi. Sanatgilar 6zgiin ruhlar:
ve diisliniigleri olan insanlar; bu
ozellikleri onlar1 diger insanlardan
ayiriyor. Sanatgilarin bu 6zgiir
ruhlari ve digiiniig bicimleri
araciligiyla ortaya ¢ikardiklari
eserler sanat galerileri tarafindan
topluma ulastiriliyor.

The art gallery business has never
been reduced to the mere function of
buying a commodity from one person
and selling it to another. Artists are
people with unique spirits and ways
of thinking; these qualities set them
apart from others. The works that
artists create through these free spirits
and ways of thinking are brought to
the public by art galleries.

Melih Kirag

Fotograf Photo: Lindsay Morris

Sahne sanatlari pratiginde tiretim
zamaninin diizenlenigsi, Giretim-
gosterim siireglerinin ardigik

ve tekrarlayan aligilagelmis
diizenine kars1 duruyorum. Bu
tir bir yavaglamayi, Tiirkiye'deki
kiiltiir politikalar1 ekseninde, bir
manifesto ya da bir direnis olarak
goruyorum.

In the practice of the performing arts,

I oppose the conventional, sequential,

and repetitive structure of production
and performance processes. I view this
kind of deceleration as a manifesto or

an act of resistance within the context
of cultural policies in Turkey.

Burcu Acarturk
Yildiz

Fotograf Photo: Berk Kir

Tirkiye’deki sanat ortaminin
kendine 6zgii bir dinamizmi,
ictenligi ve kesif heyecan:

var. Henliz tam anlamiyla
kurumsallagsmamais olmasi, bazen
bagimsiz hareket alanlar1 da
yaratabiliyor. Béyle bir ortamda
sanat¢l ile birebir temas kurmak
miimkiin olabiliyor. Yani
Turkiye’deki sanat piyasasi daha
dogrudan, daha samimi ama daha
cok caba istiyor. Koleksiyonerin
ve sanatginin da bu cografyanin
insanlar1 olmasindan 6tiirii kurulan
iligkiler ¢ogu zaman daha sicak,
daha derin ve daha uzun soluklu
olabiliyor.

The art scene in Turkey has a unique
dynamism, sincerity, and excitement
of discovery. The fact that it has

not yet fully institutionalized can
sometimes create opportunities for
independent action. In such an
environment, it is possible to establish
direct contact with the artist. In other
words, the art market in Turkey is
more direct and more sincere, but it
requires more effort. Because both the
collector and the artist are locals, the
relationships that develop are often
warmer, deeper, and more enduring.

Art Unlimited 87, Bir direng bigimi olarak su:
Su Ejderhasi'nin kentsel ve mitolojik
katmanlari, Hazirlayan: Dogancan Yilmaz

Art Unlimited 87, Water as a form of
resistance: The urban and mythological
layers of the Water Dragon, Prepared by
Dogancan Yilmaz

Art Unlimited 87, Sanatin uzandigi yer: Vision
Art Platfrom ile diyalog ve dénlsim,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 87, Where art reaches:
Dialogue and transformation with Vision Art
Platform, Prepared by Merve Akar Akgtin

Art Unlimited 87, iki simdi'nin arasinda,
Hazirlayan: Ayse Draz

Art Unlimited 87, Between two presents,
Prepared by Ayse Draz

Art Unlimited 88, Bir eserle yaglanmak: Burcu
Acartirk Yildiz ile koleksiyonerlik Gzerine,
Portre yazi dizisi, Hazirlayan: Firdevs Kayhan

Art Unlimited Issue 88, Aging with an
Artwork: On Collecting with Burcu Acartrk
Yildiz, Portrait Series, Prepared by Firdevs
Kayhan

Osman Nuri iyem

Fotograf Photo: Berk Kir

Onemli olan biitiinii diisiinebilmek
ve buna 6ncelik verebilmek
sanirim. Sergi nasil daha iyi
olacaksa yapitlar o minvalde
sergilenmeli, bu noktada ticari
kaygilara veya sanatc1 kaprislerine
diisemezsiniz, hep biitiinii
gozetmek zorundasiniz

I think what matters is being able to
consider the big picture and prioritize
it. The works should be displayed in

a way that best serves the exhibition;
at this point, you can’t let yourself be
swayed by commercial concerns or

the artist’s whims—you must always
keep the big picture in mind.

S. Buse Yildirim

Fotograf Photo: Berk Kir

Belgesel sanatinin etrafinda
dolastiginizda, belirli kavramlar

ve temalar arasinda zigzaglar ¢izen
arayiglar doguyor. Radariniz ¢ok net
caligsa da artik ilk donemlerdeki
kadar gozii kara olamiyorsunuz
sanirim. En ¢ok da bu islerin
iletisiminde zorlaniyorum:
boylesine avangard yaklagimlarin,
soyut anlatilarin seyirciye nasil
aktarilabilecegi sorusu gitgide

daha dikenli ve yorucu geliyor.
I¢inden gectigimiz sosyo-ekonomik
dalgalanmalar ve alismamaya
¢alistigimiz umutsuzluk iklimi,
cemberi giderek daraltiyor.

When you move through the world
of documentary art, a search emerges
that zigzags between certain concepts
and themes. Even though my radar
works very clearly, I don’t think I can
be as fearless as I was in the early
days anymore. What I struggle with
most is communicating these works:
the question of how to convey such
avant-garde approaches and abstract
narratives to the audience feels
increasingly thorny and exhausting.
The socio-economic upheavals we’re
going through and the climate of
hopelessness we’re trying not to get
used to are gradually closing in on us.

Hera
Blyuktasciyan

Fotograf Photo: Berk Kir

Biiytkliigiin, giiciin ve yilizeyde
olanin yarattig1 gerceklik
yanilsamasinin revagta oldugu
bir ddsnemde daha basit ancak
koklenmis jestlerle veya derinden
sirayet eden bir sesle bir seylere
yeniden alan agmak, var etmek
ve onunla es zamanli bir varolug
miicadelesi vermek bana elzem
geliyor.

In an era when the illusion of reality
created by grandeur, power, and
superficiality is all the rage, 1 find

it essential to make space for things
anew, to bring them into being,
through simpler yet deeply rooted
gestures or a voice that resonates
deeply, and to wage a struggle for
existence alongside them.

Ege Kanar

Fotograf Photo: Ayse idil idil

Kayip bir sayfadan, catlak bir
zilden, ya da eksik bir gériintiiniin
agtig1 bosluktan igeri ne sizabilir?
Bu s1zint1 s6z konusu nesnelerin
icinde yiizdiigii baglama dair

bize ne soyleyebilir? Sanryorum
islerimde bazen bu kusurlar1 oldugu
gibi kabullenerek parcasi oldugu
yapinin dikis yerlerini goriiniir
kilmaya ¢alisiyorum, bazen de bu
eksigi geri ¢cagirma, yerine koyma
gibi reflekslerle hareket ederek
kendi tamamlanma arzuma dair bir
seyleri ele veriyorum.

What might seep in through a missing
page, a cracked bell, or the void left
by an incomplete image? What can
this seepage tell us about the context
in which these objects exist? I think
that in my work, sometimes I try

to make the seams of the structure
they’re part of visible by accepting
these imperfections as they are, while
at other times I act on reflexes—

such as recalling or replacing what’s
missing—that reveal something about
my own desire for completion.

Art Unlimited 88, Kendi kimligim ve
birikimlerimle..., Portre yazi dizisi,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 88, With my own identity
and accumulations..., Portrait series,
Prepared by Merve Akar Akgiin

Art Unlimited 89, Hafizayi cogaltan bir
ekosistemde, Portre yazi dizisi, Hazirlayan:
Merve Akar Akgin

Art Unlimited 89, In an ecosystem that
multiplies memory, Portrait series,
Prepared by Merve Akar Akgin

Art Unlimited 90, Zamanin ve
maddenin hibrit beraberligi,
Hazirlayan: ilker Cihan Biner

Art Unlimited 90, The hybrid
togetherness of time and matter,
Prepared by ilker Cihan Biner

Art Unlimited 90, Zamani biriktiren
gorintuler, Hazirlayan: Merve Akar Akgin

Art Unlimited 90, Images that accumulate
time, Prepared by Merve Akar Akgiin
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Zeynep Beler

Yapay Zeka ilk etapta bende

de merak uyandirmigt: ancak
problemli bir arag; 6zellikle
geleneksel tiretim bigimlerini

ve ureticileri baypas etmek

i¢in kullanildiginda. Bir kere
zaten milyonlarca sanatginin
caligmalarinin anonimlestirilerek
bu araci egitmek i¢in
kullanilmasinin etik sorunsali
var. Diger tarafta bu kadar biiyiik
bir havuzun ortalamasi alinarak
yapilan gorsellerin yavanligi,
isaretsizligi ve artik ilk bakista
secilebilen kitschligi var.

Artificial Intelligence initially
piqued my curiosity as well, but it’s
a problematic tool, especially when
used to bypass traditional forms of
production and producers. For one
thing, there’s the ethical issue of
using the works of millions of artists,
anonymized, to train this tool.

On the other hand, there’s the
blandness, lack of character, and at
first glance obvious kitschiness of
images generated by averaging
such a massive dataset.

Nesrin Barut
Esirtgen

Fotograf Photo: Berk Kir

Sanat tizerinden kurulan diyalog
onyargilardan, sinirlardan,
mesafelerden beslenmez; aksine
yakinlagtirir, yumugatir, uzlagtirir.
Bu nedenle koleksiyonum diinyaya
acik bir koleksiyon; yereli ve
kiireseli yan yana koyarak sanatin
barigcil, uzlagiya acik dilini
yasatmay1 bir sorumluluk olarak
goruyorum.

Dialogue fostered through art does
not thrive on prejudice, boundaries,
or distance; on the contrary, it brings
people closer, softens tensions, and
fosters reconciliation. For this reason,
my collection is open to the world;

by bringing the local and the global
together, I view it as my responsibility
to keep alive art’s peaceful language,
which is open to reconciliation.

Defne Ayas

Fotograf Photo: Boudewijn Bollmann

Bir miize, bulundugu sokagin
insanlari ile konugmay1 bilmiyorsa,
bagka topraklarla nasil konusabilir?

If a museum doesn’t know how to
speak to the people on its own street,
how can it speak to other lands?

Letisya Tapan

Fotograf Photo: Kivileim Giingériin

Asil mesele, kimliginden bagimsiz
olarak, arkalanmaya ve kollanmaya
ihtiya¢ duyan herkesin zor
kosullarda birbirine siper oldugu

o dayanigma halidir. Tipki bizim
bugiin her alanda hala yapmak
zorunda oldugumuz gibi...

The real issue is that spirit of
solidarity, where everyone, regardless
of their identity, who needs support
and protection stands as a shield for
one another in difficult times. Just as
we are still compelled to do in every
area today...

Art Unlimited 90, Zamani somutlastiran
soyutlamalar, Hazirlayan: Selin Ciftci

Art Unlimited 90, Abstractions that
concretize time, Prepared by Selin Ciftci

Art Unlimited 90, Yakinlagtirmak,
yumusatmak ve uzlastirmak Gzerine,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 90, On bringing closer,
softening, and reconciling, Prepared by
Merve Akar Akgiin

Art Unlimited 90, Dayanisma, aciklk ve
sureklilikten beslenen déntsim,
Hazirlayan: Funda Kii¢ikyilmaz

Art Unlimited 90, Transformation Fueled
by Solidarity, Openness, and Continuity,
Prepared by Funda Kiiclikyilmaz

Art Unlimited 91, iki Bosluk Arasinda
bir arada durma, Hazirlayan: Selin Ciftci

Art Unlimited 91, Standing
Together Between Two Voids,
Prepared by Selin Ciftci

Moni

Fotograf Photo: Berk Kir

Giiniin sonunda sanat aslinda
kocaman bir oyun ve oyun alani
olarak kurgulandiginda katilimi
Ozgiirlestiren, hiyerarsiyi yok eden
veya zayiflatan bir eylem... Sanat¢i
oyunu kurgular, ve izleyici anlatinin
icine si1zarak, oynayarak eklemlenir.
Merak eder, hayal giiciinii harekete
gegirir ve miidahale etmeye cesaret
ettigi an aktorlesir; ayni zamanda
oyunun ve sanatin yasayan bir
pargasi, tasarimcist haline gelir.

At the end of the day, art is essentially
a massive game, and when conceived
as a playground, it is an act that
liberates participation and eliminates
or weakens hierarchy... The artist
designs the game, and the viewer joins
in by slipping into the narrative and
playing along. They become curious,
spark their imagination, and the
moment they dare to intervene, they
become an actor; at the same time,
they become a living part of the game
and art—and its designer.

Seza Paker

Fotograf Photo: Berk Kir

Cepheden izlenen isler liretmesem
de Istanbul’da dogmus biri olarak
15181 bu sehrin bize sundugu

essiz bir liituf olarak gériiyorum.
Yoniimiizii Dogu’nun en ucuna ya
da Batr’ya ¢evirdigimiz anlarda bile,
Istanbul o kendine has sihrini asla
unutturmuyor. Suyun yiizeyindeki
yansimalarda, hatta yiikselen
ingaatlarin tizerinde bile bu 151k
oyunlarini siirekli gorme imkénimiz
var. Renklerin birbirine bulagmasi,
i¢ ice gegmesi... Formlar donerken,
renkler birlestiginde odak nerede
kalir?

Even though I don’t create works
viewed from the front, as someone
born in Istanbul, I see light as a
unique gift this city offers us. Even
when we turn our gaze to the farthest
reaches of the East or to the West,
Istanbul never lets us forget its
unique magic. We constantly have the
opportunity to witness these plays of
light—in the reflections on the water’s
surface, and even atop the rising
construction sites. The way colors
blend and intertwine... As forms
rotate and colors merge, where does
the focus remain?

Neslihan Bager

Fotograf Photo: Berk Kir

Yagamin, olumiin, gegmigin ve
gelecegin; hatta dikmenin ve
sokmenin bile ayn1 déngii icinde
yer aldigini fark etmek, bana her
seyi biraz daha hafif ve dengeli bir
yerden gorebilme imkani veriyor.
Belki de bu yiizden iiretmek benim
i¢in, yagamin akigini anlamaya
galigmanin en dogal yollarindan
biri.

Realizing that life, death, the past,
and the future—even planting and
uprooting—are all part of the same
cycle allows me to see everything from
a slightly lighter and more balanced
perspective. Perhaps that is why
creating is, for me, one of the most
natural ways to try to understand the

flow of life.

Ahmet Ogiit

Fotograf Photo: Berk Kir

Bugiin sanatgiya diisen sorumluluk,
sanat eserinin potansiyelini gz
ard1 etmek degil; aksine, sanatin
donugtiiriicli gliciinii ciddiye alarak
onu farkli baglamlarda yeniden
disiinmeye devam etmektir.

The responsibility that falls on

the artist today is not to overlook
the potential of a work of art;

on the contrary, it is to take art’s
transformative power seriously and
continue to rethink it in different
contexts.

Art Unlimited 92, Moni’25: O’'nun izlegini
kesfetmek, Hazirlayan: Arzu Eke

Art Unlimited 92, Moni’25: Discovering
his thread, Prepared by Arzu Eke

Art Unlimited 92, Ge¢mis ve simdi
arasinda: Seza Paker'in pratigi Gzerine,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 92, Between past and
present: On Seza Paker’s practice,
Prepared by Merve Akar Akgin

Art Unlimited 92, Toroslar'dan Kalan
Sicaklik, Hazirlayan: Merve Akar Akgiin

Art Unlimited 92, The warmth remaining
from the Taurus Mountains, Prepared by
Merve Akar Akgiin

Art Unlimited 93, Hayat ve sanat
arasindaki dongusel diyalog,
Hazirlayan: Merve Akar Akgiin

Art Unlimited 93, The cyclical dialogue
between life and art, Prepared by
Merve Akar Akgiin
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Erol Eskici

Ressamlarin bazilar1 ¢ok
konvansiyonel-Ortodoks iken,
bazilar1 (ama kesinlikle daha az1)
devrimci oluyor. Ben kendimi

bu ikisinin arasinda bir yerde
konumlandiriyorum. Ne biitiiniiyle
gelenege yaslaniyorum, ne de
kopusu basli bagina bir amag haline
getiriyorum.

While some painters are very
conventional and orthodox, others,
though certainly fewer in number,
are revolutionary. I place myself
somewhere between these two
extremes. I neither rely entirely on
tradition nor do I make breaking
with tradition an end in itself.

Tansa Mermerci

Fotograf Photo: Barig Acarli

Sanatgiyla ve sanat
profesyonelleriyle birebir temas
kurma, dogrudan diyalog
gelistirme arzusu jenerasyonlar
iistii bir ihtiyag. Bu, degismeyen
bir ¢cekirdek motivasyon. Spot’un
en giiclii taraflarindan biri de tam
olarak bu alani acabilmesi.

The desire to connect one-on-one

with artists and art professionals

and to foster direct dialogue is a need
that transcends generations. This is

a constant, core motivation. One of
Spot’s greatest strengths is precisely its
ability to open up this space.

Melek Genger &
Huo Rf

Fotograf Photo: Emirkan Cérut

Melek Genger: border_less
ARTBOOKS DAYS benim i¢in

her zaman gelisime agik ve ciddi

bir potansiyel tagiyor. Seneler igcinde
sabretmek ve inat etmek konusunda
uzmanlagtik diyebilirim.

Huo Rf: border_less ARTBOOKS
DAYS’in ilk edisyonundan

itibaren 1srarla siirdiirdiigiimiiz

sey inancimizi korumak, etkinligin
uluslararasi bir seviyeye gelmesini
saglamak iizere ¢caligmak, daha fazla
kisiye alan agmak ve dokunmak.

Melek Genger: For me, border_less
ARTBOOKS DAYS is always

open to development and carries

a serious potential. I can say that
over the years, we have specialized

in practicing patience and remaining
stubborn.

Huo Rf: What we have persistently
maintained since the very first
edition of border_less ARTBOOKS
DAYS is preserving our conviction,
working to bring the event to an
international level, and opening
up space for and connecting with
more people.

Art Unlimited 93, Siradanligin icinde
yatan sonsuz tuhafliklar, Hazirlayan:
Necmi Sonmez

Art Unlimited 93, The infinite
strangeness lying within the ordinary,
Prepared by Necmi S6nmez

Art Unlimited 93, Kolektif akil, ortak
merak: Spot 15 yasinda!, Hazirlayan:
Merve Akar Akgin

Art Unlimited 93, Collective mind, shared
curiosity: Spot turns 15!, Prepared by
Merve Akar Akgiin

Art Unlimited 93, border_less ARTBOOK
DAYS: Bir kargilagsma zemini, Hazirlayan:
Berfin Kicukacar

Art Unlimited 93, Collective mind, shared
curiosity: Spot turns 15!, Prepared by
Merve Akar Akgiin
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