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En yakindan en uzaga
komgulugu konugmak

Discussing neighbourbood from closest to the most distant

Ozlem Altunok

16 Eylul'de altt mekanda éyi bir komsu temasiyla ziyaretgileriyle etki-
lesime gegecek 15. Istanbul Bienali, komsuluga dair sordugu sorular
etrafinda sekilleniyor. Etkinligin hazirliklari siirerken Istanbul Bienali
Direktorii Bige Orer ve bienalin kamusal programini hazirlayan sanatgi,
akademisyen Zeyno Pekiinlii ile bir araya geldik, bienalin inga siirecini,
genel hatlarini, 6ne ¢ikan 6zelliklerini konustuk

The 15® Istanbul Biennial that will start interacting with its visitors with the theme 2 good
neighbour at six venues on September 16™, is constructed around the questions asked about the
neighbourhood. As the preparations for the event continue, we gathered with Bige Orer, Istan-
bul Biennial Director and Zeyno Pekiinlii, the artist and academician who prepared the public

programme of the biennial and we discussed the construction process, general terms and out-
standing features of the biennial
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Istanbul Bienali'nin iyi bir komsu’ya dair
sordugu/soracagi onlarca soruya 56 sa-
nat¢inin islerine bakarak yanit aramaya,
@ baska tiirlii diigiitnmeye, farkl: iligkilenme
halleri tizerine kafa yormaya az kaldi. 16 Eylil'de baglayacak
bienalin kiiratérleri, bilindigi gibi Istanbul’u ii¢ bienal ve bir
Yaya Sergisi vesilesiyle defalarca ziyaret etmis sanat¢u ikili El-
mgreen&Dragset. Bu bienalin basligi, tamamlanmamug bir
climle aslinda; iyi bir komsu ve ti¢ nokta. Ardindan gesitli so-
rular, konuya yaklasimlar geliyor, bienal boyunca da gelecek.
Komsuluk iizerine diisiinmeye basladigimizda gorap so-
kiigii gibi 6zelden topluma, oradan biitiin hayata yayilan
goriinmez bir zincirin halkalar1 gibi bir iliskiler ag1 ¢ikiyor
ortaya. Ikilinin gectigimiz kig temay1 basina agikladig top-
lantida yaslar1 8'den 84’e uzanan 40 kisinin iyi bir komsu hak-
kinda sordugu sorular bu anlamda bir ipucu... Ev, mahalle,
aidiyet, mahremiyet ve mahrumiyet derken sinirlarla ayrilan
komsu tilkeler, ortak yemekler, benzer tiirkiiler, diisman da
olabilen, savagan komgular, davetsiz misafir miilteciler, diin-
yanin evrendeki misafirligi, hayvan komsularimiz, online
komgsularimiz, sosyal medyadaki konuklarimiz, sanatgilarin
birbirleriyle komguluguna uzanan bir sarmalin icinde bu-
giinden kiigiik ve biiyiik 6l¢ekte gesitli komguluk temsilleri-
ne bakmay1 miimkiin kiliyor bu tema. Oysa bir yandan da
eskiye dair, ¢okga tiiketilmis, hatta form olarak neredeyse
ozellikle biuyiik kentlerde kaybolayazmis naif bir iligkilen-
me tirii komguluk. Akillarda kalan bagka, giincelde yasa-
nan bambagka... Yine de neticede komsuluk her canli ve sey
arasinda kurulabilecek bir iliskilenme bi¢imi, ister goniillii
olalim, ister olmayalim. Bir tarafiyla zorunlu... Komsuluk,
yan kapidan tuz istemekten, iist kattakilerle kahve i¢mekten
basliyor olabilir hala belki ama fiziki, sosyal ve siyasi sinirlar1
daha da genisliyor ya da belirsizlesiyor.

Istanbul Bienali Direktérii Bige Orer’in de altini cizdi-
gi gibi, bir bienal temasi i¢in “miitevazi” gériinen bu baglik
bir taraftan ¢ok yalin: “Genelde bienaller i¢in daha teorik,
akademik ya da kavramsal ¢ergevelerin se¢ildigini goriiyoruz
ama muhtemelen Elmgreen&Dragset’in sanat¢1 olmalari ve
bu bienalin neredeyse yarim milyonu askin kisiye ulasacagi
bilgisiyle, o kulaga miitevazi gibi gelen ve herkesin bir sekilde
iligki kurabildigi komguluk kavrami, nereden bakarsak baka-
lim ¢ok farkli yorumlara da agik bir kavram. Ciinkii herkesin
bir komguluk hikayesi var.”

Diger yandan Elmgreen&Dragset’in segtigi bu temanin,
kendi sanat pratikleriyle de yakindan iligkili olmasi bu ilis-
kiler agin1 daha da katmanlandiriyor. Tema, bugiin yerelden
evrensele diinyanin yeni iliskilenme bi¢imlerine dair tespit-
lerde, 6ngoériilerde bulunmaya giriserek kiiresel bir kaosu en
kiiciik birimden en biiyiigiine bir sorgulama zemini agiyor
hem de Elmgreen&Dragset’in pek ¢ok isinde karsimiza bir
izlek olarak ¢ikan meselelerin siirekliligini iceriyor. Bu agi-
dan bienalin iki sanat¢i-kiirator tarafindan bu temay: mer-
keze alarak bi¢imlendirmesi de etkinligi ayrica ilging kilacak
gibi goriiniiyor.

1995 yilindan bu yana birlikte ¢alisan ikilinin {iretimleri
yerlestirme, heykel, performans ve tiyatro gibi farkli alanlara
uzaniyor. Calismalari ilk islerinden bu yana benlik, 6znellik,
bireyin sikigmighigi, mekanla iligkisi gibi konular etrafinda
sekilleniyor. Mesela Yaya Sergileri icin 2005’te irettikleri
Kullanim Evi, kamuya agik bir mekan énermesiydi. 2013’te
13. Istanbul Bienali'nde ise yine kamusal alanda yapmay1
diisiindiikleri galismalarini Gezi siireci yasaninca Istanbul
Giinliikleri adl1 performatif bir ise doniistiirmiislerdi. Galata
Rum Okulu’nda izleyiciyle bulusan ¢alismada, Gezi siirecin-
de 6ne gikan 6znelligin digavurumunu bienal boyunca giin-
lik tutan insanlar araciligryla sunmuslardi. Yereli ve kisiseli



biiyiik fotografla iligkilendirmek konusunda olduk¢a dene-
yimli olduklarini sdyleyebiliriz Elmgreen&Dragset’in. Hem
sanat¢l hem de kiirat6r kimlikleri iizerinden pratiklerindeki
farkl: disiplinlerin varlig1 da bu ¢emberi genisletiyor. Bige
Orer de ikilinin hem ev kavramiyla hem de farkli medyum-
larla olan iligkilerine deginerek, bu bienalde de kisisel hika-
yeleri ¢cok dinleyecegimizi 6te yandan Elmgreen&Dragset’in
genis bir yelpazeye yayilan iiretimlerinden izlere de rastlaya-
cagimizi soyliyor: “Michael’in (Elmgreen) 19 yasindayken
‘ev terk ettigin yerdir’ ciimlesine ithafen yaptiklar bir sergi,
ardindan yine bu meseleyi ele alan bir yayinlar1 var. Ikilinin
bir¢ok isinde de evin kirilgan, alisildik tanimlarindan daha
farkli tanimlarin miimkiin oldugunu gézlemliyoruz. Bu an-
lamda onlarin iglerinde gormeye aligtigimiz teatral, perfor-
matif, mizahi, sagirticy, siirprizli yan: tiim sergide gorecegi-
mizi diisiinityorum.”

Istanbul Modern, Galata Ozel Rum Ilkégretim Okulu ve
Pera Miizesi’'nin ana sergi alanlar1 olarak kullanilacag: bie-
nalde Kiiciik Mustafa Paga Hamami, ARK Kiiltiir ve Yogun-
luk Sanatg1 Atdlyesi ile birlikte toplam alt: mekan yer aliyor.
Istanbul Modern’e daha ¢ok evle ilgili isler, biiyiik élgekli
yerlestirmelere konuglanmis. Pera Miizesinde “karma sergi
format1” olarak nitelendirebilecek bir sunum, Galata Rum
Okulu'na ise daha farkli evrenlerin yaratilmaya caligildig:
bir atmosfer hakim. Kii¢clik Mustafa Paga Hamami’'nin bie-
nal kapsaminda ilk kez kullanilacak kadinlar bélimiinde bir
erkek sanat¢inin; Stephen G. Rhodes’un biiyiik bir yerles-
tirmesi yer aliyor. Erkekler bolimiinde ise Monica Bonvici-
ni’'nin bir igi bulunuyor. Tugce Tuna da bu bolimde dokuz
kisilik ekibiyle performanslar gerceklestirecek.

Eskiden bir ev olan ARK Kiiltiir’ii bir ev miizesine doniis-
tiiren Mahmoud Khaled, gercekten yasamis ama tanimadi-
&1 bir karakterin evini hayal ederek mekani ters yiiz edecek.
Yogunluk Atélyesi’nde de birkag kisinin bir arada ses ve do-
kunmayla deneyimleyebilecegi mekana 6zgii bir yerlestirme
olacak.

Bir de bienal mekanlarinin disina ¢ikacak iki ¢caligma var;
Burcak Bingol'iin Beyoglu sokaklarina yayilacak seramik ve
cicek desenleriyle doniistiirdiigii ve gézetleme sistemini eles-
tiren giivenlik kameralarini animsatan igleri ve sanat¢1 Lukas
Wassman’in grafik tasarimcist Rupert Symth ile gercekles-
tirdigi billboard projesinde iyi bir komsu tizerine gesitli so-
rularla eslesen fotograflar diinyanin pek ¢ok farkli kentinde
oldugu gibi Istanbul sokaklarini da dolasacak.

Bienalin az ¢ok yapisini, atmosferini ortaya koyan bu sade
yapilanmayi, gérece daha kalabalik ve ¢cok mekanli 6nceki
bienallerle kiyasladigimizda karsimiza ne ¢ikiyor? Orer’e
gore goruniirde daha az sayida sanatgi (56) olmasi hazirlik
siirecine pek de etki etmemis: “Onceki bienalde kullanilan

36 mekandan sonra 6 mekan belki az gériiniiyor ama bu bie-
nalde, 6zellikle yeni is lireten sanat¢ilarin ¢aligmalari, ¢ok
uzun siireli aragtirma siireclerini gerektiren ve prodiiksiyon-
lar1 uzun zamana yayilan biiyiik 6l¢ekli yerlestirmeler,” diyor.

30’un iizerinde sanatginin yeni is iirettigi bienalin biiyiik
capli islere, solo sunumlara alan a¢tigini simdiden anlamak
giic degil. Genis alanlara yayilacak bu islere eslik eden kimi
tarihi yapitlar serginin ana ¢ekirdegini olusturuyor. “Louise
Bourgeois’nin kadin kimligini evle iliskilendirdigi 6énemli
bir ¢aligmasi ve ona referans vererek iiretilmis isler de var. Ya
da Arjantinli sanatc1 Liliana Maresca’nin sanatsal pratiginin
Arjantin diginda uluslararasi alanda taninmasina da umariz
katkida bulunabiliriz. Bu bienalle ona bir homage yapmus ol-
may1 istiyoruz. Bu anlamda tarihi konumlandirmalarla yeni
tretimlerin bir arada yer almasi, bazi gen¢ sanat¢ilarin ilk
biiyiik projelerini gergeklestiriyor olmalar1 heyecan verici,”
diyor Orer.

Konu ister istemez yapitlarin iligkilenmesi iizerinden “sa-
natgilarin komsulugu”na geliyor. Bienale katilan 56 sanatg1
birlikte komsuluga dair ne soyliiyor, nasil bir climle kuruyor
olabilir? Orer, “Farkliliklariyla sanat¢ilarin bir arada durabil-
mesi” diyor, “Farkli medyumlar, kimisi tarihsel perspektif-
ten bakiyor, kimisi kisisel hikayesine yogunlasiyor ama bii-
tiin bu farkl diller, farkl iligkilenme bi¢imleriyle bir arada
durabilmeleri 6nemli gibi geliyor bana. Tektiplestirici, ideali
belirleyici degil de birbirinden form olarak farkli bile olsa bir
arada durabilmeleri ve o bir aradaligin ortaya ¢ikardigi s6z
6nemli”

15. Istanbul Bienali Kamusal Programr’'ni hazirlayan sa-
nat¢1 ve akademisyen Zeyno Pekiinliniin de vurguladig:
gibi, gecen yil OHAL'in ilaniyla birlikte komsulugun muh-
birlige doniistiigii bir ortamda, bu kutuplagma ve kendin-
den olmayan: yok sayma atmosferinde daha manali, daha
acil bir bienal temas1 olamazdi belki de. Pekiinlii bagka bir
koldan yiiriiyen yeni komguluk bicimlerine de dikkat ¢eki-
yor Ote yandan, “Tiirkiye’de komgulugun bagka varolus bi-
cimleri mahalle dayanigmalari, park forumlari, iggal evleriyle
de yeniden tanimlanmaya caligiliyor. Isminin ya da kavram
metinlerinin iginde komgulugu kullanan bir siirii grup oldu
aslinda; Komsu Kafe gibi, Komsu Kapisi, Miilteciyim Hem-
serim gibi. Ama elbette kavram bir yandan da bellegiyle bir-
likte geliyor. O yiizden ici ¢ok farkli yerlerden dolacak gibi
geliyor bana bienal temasinin. Farkli yaklagimlar gérecegiz
bienalde,” diyor.

Pekiinlii acilis ve kapanig haftasinda gerceklestirilecek
sempozyumlarin yan: sira, bienalin temasi ¢ercevesinde so-
rulan sorular etrafinda diizenlenen tartismalar, gosterimler,
atSlye caligmalari ve katilimcilarin birlikte yemek yapacag,
okuyacagi, miizik yapacag: diizenli etkinliklerin de yaratici-

Komguluk iizerine diisiinmeye
basladigimizda corap sokiigii
gibi 6zelden topluma, oradan
biitiin hayata yayilan goriin-
mez bir zincirin halkalar: gibi
bir iligkiler ag1 cikiyor ortaya.

st. 15. Istanbul Bienali Kamusal Programr’ni iki ana hat iize-
rinden kurgulamis: Segilmis Aileler ve Miisterek Kader. Segil-
mis Aileler farkli aidiyet arayiglarina, Miisterek Kader ise kent
ekolojisine odaklanan ¢esitli diyaloglari i¢eriyor.

Peki, bu bagliklar nasil ortaya ¢ikt1? “Programi olusturma
teklifi geldigi zaman hizla degisen giindemi ve bu giindemi
bienalin baghigiyla dogrudan iligkilendirmeye calismanin
sikintili sonuglar verecegini diisiindiim. Yine de hem biena-
lin basliginin etrafinda durabilecek hem de Tiirkiye'de son
yillarda siklikla tartistigimiz konular neler olabilir diye yak-
lagtim ve gesitli sorular iirettim. Segilmis Aileler baghig1 ‘Ev
seni istemediginde, sen evi goniillii ya da goniilsiiz terk et-
mek zorunda kaldiginda ne olur?” ‘Kendine nereleri yeni ev-
ler yaparsin, kimleri yeni aile yaparsin, kurumsallik disinda
bir yakinlik bi¢imi miimkiin miidiir?’ gibi sorulardan ortaya
¢ikt1. I¢inde birbirinden farkli komiinite kurma tecriibeleri-
ne dair modiiller de var, zorunlu evi terk etme durumu, yani
goce dair modiiller de var, miizik, yemek de var. Ikinci bag-
lik olan Miisterek Kader ise yine Istanbul’da olmaktan ortaya
¢ikti. Komsu dedigimiz zaman, diger komsularimiz kimler
diye diigiindiim. Insan dig1 biitiin canlilarla olan iliskileri,
mekanin iligkilerimiz {izerindeki belirleyiciligini ya da o me-
kanin nasil iligkilere sebep oldugunu konugmaya ¢alisacagiz
bu bolimde de,” diyor.

Kentin hem her zaman giincel ama hem de en aktiiel ol-
mayan konularina odaklanmayi se¢en programin baghigina
dogrudan hitap eden béliimler de var, birbirinden ¢ok farkl
formlar da kamusal program kapsaminda: Ornegin avukat ve

yazar Rita Ender komguluk hakkini kanunlarda inceleyecek,
aragtirmaci Shahrzad Mojab savastan bir kadin olarak kendi
bedeninin etkilenmesi ve go¢ tecriibesi iizerine bir konugma
yapacak, Evrim Hikmet Ogiit Tiirkiye’deki go¢men miizis-
yenler ve Tiirkiyeli miizisyenlerle dogaclama caz dinletisi
diizenleyecek, Ezgi Tuncer yemeklerin yersiz yurtsuzluguyla
ilgili bir yemek sovu ve tartigma etkinligi hazirlayacak...

Pekiinlii de kamusal programi olustururken tiirlii yeni
komsuluk, iliskilenme hallerine araci olmug: “Birbirleriyle
tanigmayan gruplar1 tanigtirmak giizel oldu. Hamis Kiiltiir
Dernegi geng sanatgi, fotografci ve illiistratérlerden olusu-
yor. Program kapsamindaki projelerini benzer bir proje yii-
riten Goethe Enstitiisi‘niinkiyle baglantilandirdik. Mabhal-
leler Birligi'nin ve Miilteciyim Hemserim’in ¢ocuklarla yaptig1
atélyeleri de sergi mekanlarina tagiyoruz.”

Istanbul Kiiltiir Sanat Vakfr'nin Ko¢ Holding sponsorlu-
gunda diizenledigi bienal 12 Kasim’a kadar, neredeyse iki ay
boyunca iicretsiz gezilebilecek. 2013’te Gezi sonrasinda ka-
musal alandan sergi mekanlarina ¢ekilmek zorunda kalmus,
2015’te Tuzlu Su ile yeniden onlarca mekana yayilarak kenti
dalgalandirmig Istanbul Bienali bu kez, gok daha kisisel bir
alana “i¢”e, “ev’e, “6zel”e oldugu kadar disariya, sokaga, top-
lumsal olana da bakmaya yelteniyor. Ozelden genele, igeri-
den disariya ya da tam tersi... Ve en 6nemlisi herkesi komgu-
luk ¢atis1 altinda yuziimiizii aynaya ¢evirmeye davet ediyor.
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here is little time left to search for answers to tens

of questions that Istanbul Biennial asks/is going

to ask on a good neighbour by looking at works of

56 artists, to think differently and reflect on dif-
ferent interactions. Curators of the biennial that will kick off
on September 16™ are, as is known, the artist duo who visited
Istanbul many times with the occasion of three biennials and
a Pedestrian Exhibition; Elmgreen&Dragset. The title of this
biennial is actually an incomplete sentence; “a good neigh-
bor” and triple dot. It is followed by various questions and
approaches to the subject and will continue to be followed by
these throughout the biennial.

When we begin to think about neighborhood, a network
of relationships is revealed like the rings of an invisible chain
spreading rapidly from private to public and from there to
the whole life. The questions that 40 people of ages ranging
from 8 to 84, asked on what constitutes a good neighbour, at
the meeting where the duo released the theme to the press on
last winter, are giving us hints in this sense... This theme en-
ables investigating various neighbourhood representations
in small and large scales from a spiral ranging from neigh-
bouring countries separated by borders- just as we speak of
home, neighbourhood, belonging, privacy and deprivation,
common meals, similar folk songs, fighting neighbours who

can be enemies too, uninvited guest refugees, earth being
a guest at the universe, our animal neighbours, our online
neighbours, our guests at the social media to artists’ neigh-
bourhood with each other. However, neighbourhood is a na-
ive type of interaction that is related to the past and mostly
consumed and that has almost been extinct in especially big
cities. What remains in mind is much more different than
what is currently experienced... Nevertheless, at the end,
neighbourhood is a type of interaction that can be built be-
tween each living being and object, either we are voluntary
or not. In a way, it is compulsory... Neighbourhood may still
begin by asking for salt from the neighbours living next door
or drinking coffee with the ones living upstairs but its phys-
ical, social and political boundaries are widening or becom-
ing unclear.

As the Istanbul Biennial Director Bige Orer also empha-
sized, this title that seems to be ‘modest’ for a biennial theme,
is very plain on one hand: “We generally see that more the-
oretical, academic or conceptual frameworks are being se-
lected for biennials but probably, taking into account that El-
mgreen&Dragset are artists and that this biennial will reach
nearly over half a million people, the concept of neighbour-
hood that sounds modest and to which everybody can some-
how relate to, is a concept open to various interpretations in

When we begin to think about
neighborhood, a network of rela-
tionships is revealed like the rings
of an invisible chain spreading
rapidly from private to public and
from there to the whole life.

any case because everybody has a neighborhood story.”

On the other hand, this theme that Elmgreen&Dragset
have chosen, being closely related to their own artistic prac-
tices, adds extra layers to this network of relationships. The
theme leads the way for questioning a global chaos from its
smallest to the largest unit by attempting to make predictions
on statements about new types of interaction of the World
from local to global. In addition, it involves the continuity
of issues that we encounter as a theme, in many works of El-
mgreen&Dragset. In this respect, the biennial being shaped
by two artists-curators putting this theme to the center, will
most likely make the event much more interesting.

The productions of the duo who have been working to-
gether since 1995, span multiple genres, including instal-
lation, sculpture, performance and theater. Since the very
beginning, their works revolve around subjects such as self,
subjectivity, entrapment of the individual and his/her rela-
tionship with space. For instance, Open House that they pro-
duced for Pedestrian Exhibitions in 2005, was the proposition
of a public space. At the 13" Istanbul Biennial, they had trans-
formed the works that they were also planning to realize at
public space in to a performative work called Istanbul Diaries
upon the process of Gezi Park Events. Through people keep-
ing a diary during the biennial, they had presented the man-

ifestation of subjectivity that had surfaced during the Gezi
process in the work that met the viewers at the Galata Greek
Primary School. We can argue that Elmgreen&Dragset are
quite experienced in associating the local and personal with
the big picture. The existence of different disciplines in their
practices, over their identities as both artist and curator, also
broadens this scope. By mentioning the duo’s relationship
with both the concept of home and different mediums, Bige
Orer tells us that we will listen to many personal stories in
this biennial and that we will also encounter traces of El-
mgreen&Dragset’s productions spread on a wide spectrum:
“When he was 19 years old, Michael (Elmgreen) had an ex-
hibition dedicated to the sentence of ‘home is the place that
you left’ and also a publication addressing this issue. In many
other works of the duo, we observe that definitions of home
other than fragile and customary ones, are also possible. In
this sense, I think that we will see the theatrical, performa-
tive, humorous and surprising side that we are used to seeing
in their work, in the whole exhibition too.”

In the biennial that Istanbul Modern, Galata Greek Pri-
mary School and Pera Museum will be used as the main ex-
hibition spaces, there are six spaces in total, including Kiiciik
Mustafa Pasa Hammam, ARK Kiltir and Yogunluk Artist
Atelier. Works related to home and large displays are mostly



located at Istanbul Modern. There is a display that can be clas-
sified as “mixed exhibition format” at the Pera Museum, on
the other hand, an atmosphere where different universes are
being created, is dominant at Galata Greek Primary School.
At the female section of the hammam that will be used for
the biennial as an exhibition space for the first time, there is
a large installation of a male artist, Stephen G. Rhodes. On
the other hand, at the male section, there is a work of Monica
Bonvicini. Tugge Tuna will also make a performance at this
section with her team composed of nine people.

Mahmoud Khaled, who attempts to transform, ARK
Kiiltiir that was originally built as a family home, back to a
domestic setting, will turn the place upside down by imag-
ining the house of a real character that he doesn’t know in
person. There will be a venue-specific installation that sever-
al people can experience together by sound and touch, at the
Yogunluk Artist Atelier.

In addition, we will encounter two outdoor works
throughout the biennial; Burcak Bing6l’s ceramic secrutiy
cameras, which are decorated with flowers, to be spread over
the streets of Istanbul and a selection of photographs by Lu-
kas Wassmann (collaboration with graphic designer Rupert
Symth), paired with various questions on a good neighbour,
to be exhibited at the streets of Istanbul just like they were
exhibited in different cities around the world, in the scope of
a billboard project.

What do we encounter when we compare this simple or-
ganization that reveals more or less the structure and atmo-
sphere of the biennial to the previous biennials that were
crowded and multisite? According to Orer, the fact that there
are seemingly few artists (56) and few spaces (6) had little ef-
fect on the preparation process: “Compared to 36 spaces that
were used in the previous biennial, 6 spaces may seem few
but in this biennial, especially the works of the artists who
newly produced, are very large scale installations.”

It is not difficult to understand that the biennial for which
more than 30 artists produced new works, makes room for
big scale works and solo presentations. Some historical piec-
es accompanying these works that will be spread on large
spaces, constitute the main core of the exhibition. “Louise
Bourgeois has a important work that he associated women’s
identity with home and also there are other works produced
as a reference to his work. Another instance; the Argentinian
artist Liliana Maresca. We intend to make a ‘homage’ to her
with this biennial. In this sense, it is exciting that historical
placements and new works go side by side and that some of
the young artists are realizing their first big projects,” says
Orer.

The discussion topic unavoidably comes to the “neigh-

bourhood of the artists” over the interaction of the works.
What might 56 artists participating to the biennial say on
neighbourhood, all together, what kind of a sentence they
might construct? Orer says, “Artists’ ability to stand together
with their differences” and continues, “Different mediums;
some look through the historical perspective while others
concentrate on their personal stories but I think that their
ability to stand together with all these different languages
and types of interaction is important. It is significant that
they are not standardizing and setting ideals but stand to-
gether despite the differences in form. At the end, the state-
ment that this togetherness leads to, is what really matters”

As Zeyno Pekiinlii, the artist and academician who pre-
pared the public programme of the biennial, emphasized,
there couldn’t be a more meaningful and urgent theme for
the biennial in an environment that we started fearing from
neighbourhood turning in to snitching upon the declaration
of state of emergency last year, in this atmosphere of po-
larization and ignorance of the “other.” Pekiinlii also draws
attention on new types of neighbourhood, progressing on
a different path, “We are going through a period that we
are trying to be redefined by other forms of existence and
solidarity of neighbourhood such as community solidari-
ties, public garden forums and occupied houses. Actually,
there has been many groups that used neighbourhood in
their names or conceptual texts, for instance; Komsu Kafe
[Neighbour Cafe], Komsu Kapis: [Neighbour Door], Miilte-
ciyim Hemsgerim [1 am a refugee, my fellow countryman] but
of course the concept also brings its memory; as we reflect
on the theme, it is impossible not to frequently remember
the neighbours who “vanish” all of a sudden. That’s why, I
feel like the theme of the biennial will draw from a variety of
things. We will encounter different approaches at the bien-
nial” she says.

In addition to being the organizer of the symposiums to
be held during the opening and closing weeks, Pekiinlii is the
creator of discussions pivoting on the questions asked relat-
ed to the biennial theme, screenings, workshops and regular
events that participants will be cooking, reading and playing
music together too.

The public program of the 15® Istanbul Biennial has been
constructed on two main titles: Chosen Families and Mutual
Fate. Chosen Families includes various dialogues focusing on
different searches of belonging while Mutual Fate, focusing
on urban ecology.

So, how did these titles come about? “When I received
the proposal of making the program, I considered the rap-
idly changing agenda and troublesome results that directly
associating this agenda with the title of the biennial would
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lead to. Nevertheless, I investigated what would be the topics
that could both stand around the biennial title and relate to
the issues that we have been discussing frequently, as recur-
ring subjects underlying any other discussion, during recent
years in Turkey and I produced various questions. The title
of Chosen Families stemmed from questions like “What hap-
pens when the house doesn’t want you and you have to leave
the house voluntarily or reluctantly? Where do you make
new homes for yourself, who do you make your new family,
is a form of intimacy other than institutionalism possible?” It
involves both modules on experiences of building different
communities and on the state of leaving home obligatorily,
i.e. immigration and essays about the contribution of music
or food to community formation. As for the second title,
Mutual Fate arose from the effect of living in a huge city like
Istanbul. I thought on who were our nonhuman neighbours.
In this section, we will try to discuss relationships with all
nonhuman living beings, determining role of the space on
our relationships or what kind of relationships the space
causes,” she says.

In the scope of the public programme, there are sections
directly addressing the title of the programme that chooses
to focus on the always contemporary but not the most ac-
tual topics of the city and also forms that are very different

from each other take place. For instance, lawyer and writer,
Rita Ender will examine neighbourhood rights in the law; re-
searcher Shahrzad Mojab will give a speech on the effect of
war on her own body, as a woman, and her experience of mi-
gration; Evrim Hikmet Ogiit will organize a workshop where
immigrant musicians in Turkey and musicians from Turkey
will make collective improvised music; Ezgi Tuncer will pre-
pare a food show and discussion event about homelessness
of meals...

The biennial that Istanbul Foundation for Culture and
Arts (IKSV) organizes with the sponsorship of Kog¢ Holding,
can be visited free of charge for almost two months, until
November 12%. Istanbul Biennial that had to retreat from
public spaces to exhibition spaces after Gezi Park Events in
2013 but spread over tens of spaces again and undulated the
city with Saltwater in 2015; this time, attempts to look into a
much more private space; to “inside,” “home,” and “private”
as well as to outside, street and collective. From private to
public, from inside to outside or vice versa... And most im-
portantly, it invites all of us to turn our faces to the mirror
under the roof of neighbourhood.
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Bu yil Istanbul Bienali #y7 bir komsu temastyla ev, ma-
halle, aidiyet ve mugterek yasam olgularina mikro
olcekten bakarak kisisel komguluk iligkileri tizerinden
temelleniyor. Ne tesaduftiir ki kiiratorler Michael
Elmgreen ve Ingar Dragset de Kopenhag'da bir barda
ilk defa kargilagip tanisuklar: gecenin bir noktasinda
aslinda komgu olduklarini fark etmigler...

This year the Istanbul Biennial is based, in relation to the
framework of 2 good neighbour, on individual neighbor-
hood relationships by looking at the subjects of home,
neighborhood, belonging and collective living from a
micro scale. What a coincidence it is that curators
Michael Elmgreen ve Ingar Dragset have come to realize
at some point over the night they met at a bar that they
are in facts neighbors from the same building...



omguluk kavraminin ne oldugu iizerine uzun za-

man kafa yormus biri degilim. Sadece “insan ken-

dini yalnizca insanda tanir” sézii icine iglemis bir

birey/vatandas olarak her tiir komsuyla diriistlitk
tizerinden bir iliski kurdugumu biliyorum. Ancak son bir yil-
dir yasamakta oldugum binada heniiz kimseye merhaba bile
dememis oldugumu 15. Istanbul Bienali’nin basin toplantisin-
dan tam bir ay sonra sagkinlikla fark ettim. Hatta bunu bile
bu kadar ge¢ gorebilmis olmama tzilldiim. Yavas yavas yasa-
d1gim sehrin bir uzantisi haline doniisiip degismis; uzun saat-
lerini trafikte gegiren, her tiirlit medeni haktan mahrum kal-
maya aligmig, zamanla daha da mutsuzlagip insan iligkilerini
zayiflatmus bir Istanbullu olmusum, hem de hig fark etmeden.
Dikiz aynasiyla bana carpip 6ziir bile dilemeyen vatandasi ne-
fessiz birakana kadar bogmay: diigiindiigiim an1 hatirlayinca
diyorum ki “nefes aldigim yer ‘ben’ oluyor.”

Kentsel doniisiim, jeopolitik sorunlar, terdr, politika gibi
olgular uzagindayken sanki sanalmug gibi geliyor oysa bunlar
ete kemige biirlinmils, kanli canlilar. Peki bunu fark etmemiz/
ettirebilmemiz i¢cin ne yapmamuz gerekiyor?

Elmgreen ve Dragset tam da bu perspektiften bakarak top-
lumsal sorunlar1 mikro dl¢ekte ele almaya, bu tilkenin i¢cinde
bulundugu durumun kiyisindan gecip uzaginda naralar atmak
yerine tam da igine girip yarasina pansuman yapmak ister gibi
bir Bienal temas1 se¢misler. Cok basit olarak sunu soylityorlar:
Bunca derdin tasanin arasinda ¢éziimler ararken hi¢ doniip
kendine bakiyor musun?

Insanin yagamiyla ilgilenen genis kapsamli bir alan olarak
tanimlayabilecegimiz sosyoloji bilimi “bagkalaryla iligki kur-
mayan ¢ocuklar gelisemez, yetigkinler ise varliklarini siirdiire-

mez” ilkesinden yola ¢ikarak, toplumu insanin var olabilmesi
icin en belirgin kosul olarak 6ne siirer. Bireyler hem toplum-
lardan etkilenirler hem de toplumu kendi eylemleriyle yapi-
landirirlar. Hatta sosyolog C. Wright Mills sosyolojik imgele-
me iligkin makalesinde “kendi yagaméykiimiiziin toplumsal
kurumlarin tarihsel gelisimiyle ilgisini kavrayamazsak kendi-
mizi bireyler olarak anlayamayiz. Ote yandan, bu kurumlarin
bireysel eylem icinde ve sayesinde de diizenlendigini anlama-
dik¢a da bu kurumlarin dogasini kavrayamayiz,” der. Bu ¢er-
cevede iyi bir komsu’yu ve 15. Istanbul Bienali’nin uyandirmak
istedigi ruhu zihnimde iyice oturtturabiliyorum.

Son ii¢ hafta icerisinde apartmanimdan bes komsumla ta-
nigtim. Bir tanesiyle neredeyse diizenli gériismeye basladik.
Bu kiigiik fark edis ve ardindan gerceklestirdigim ilk hareket
beni deney alanina girmis gibi hissettiriyor. Biitiin heyecanim-
la Ingar ve Michael ile Beyoglu'ndan Maslak’a gidecegimiz bir
araba yolculugu i¢in bulusuyoruz. Hem araba kullaniyorum,
hem onlari dinliyorum hem de her dakika (istemeden) sehirle
iliskiye girerek tizerine konugacak yeni alanlar aciyorum...

Michael ve Ingar’in Adahan Istanbul Hotel’de kaldiklarini
ve iki ay gibi uzun bir siire orada yasayacaklarini biliyorum.
Buradaki “ev”lerini sevip sevmediklerinden baglayarak “ev”
kavrami tizerine konusuyoruz. 2001 yilindan beri bir¢cok kez
Istanbul’a gelmis olan ikili sehrin degisimine, enerjisine ve
hareketine hayran. “Istanbul kadar ¢ok degisen bagka sehir
tanimiyorum. Sehirlesme, modernlesme biitiin calkantilara
ragmen devam ediyor ve burada olmak hicbir zaman sikici
degil,” diyor Michael. Ben tam negatif bir seyler séylemeye
hazirlaniyorum Ingar araya giriyor ve “benim pek ¢ok sanat-
¢t arkadagim Istanbul’a gelip diizenli olarak kaliyor ciinkii bu

sehri cok canli buluyorlar. Yaganan tatsiz olaylara ragmen hala
cok aktif bir sokak yasami devam ediyor. Halbuki bizim Av-
rupali arkadaglarimiz sokakta kimsenin olmamasindan dem
vuruyorlar. Burada erkek arkadagim sokakta yiiriirken kalaba-
liktan yiiriiyemedigi icin heyecanlaniyor,” diyor ve kahkahay1
basiyor. “Insanlar ne kadar depresif olsalar da disar1 ¢ikmaya
devam ediyorlar. Bu yil 6zellikle yeni yilda yasanan saldirilar-
dan sonra bir ara her sey ¢ok donuktu ama insan hafizas1 boy-
le, unutuyoruz,” diyor Michael. Gezi esnasinda ve sonrasinda
yasananlar zihnimde canlaniyor tekrardan 6fkeyle “Evet Tiir-
kiye’de her sey on saniyede tarih bile olmuyor tarihten silini-
yor,” diye devam edecekken Ingar “Sadece Tiirkiye de degil bu
biitiin diinyada béyle,” diyor, “Hayat devam etmeli”

Hem Michael hem de Ingar icin “ev” ne demek peki? Ikisi
deilk basta soruma “sadece bir valiz,” diyerek cevap verseler de
konustukea biraz derinlesiyoruz ve Berlin’in -elbette pek ¢ok
faktore dayali olarak- onlara en fazla “ev” hissini veren sehir
oldugunu fark ediyorum. Adahan Istanbul’u seviyorlar sahibi
i¢in “aileden biri gibi” diye bahsediyorlar. Berlin’i ve 6zellikle

atolyelerini ¢ok seviyorlar, at6lye asistanlarindan “aileden biri
gibi” diye bahsediyorlar ve sohbetimiz esnasinda pek ¢ok kez
“ev” ile “aile” kavramini bagdastirdiklarini gozlemliyorum.
Bir yandan da Michael Danimarkali, Ingar Norvegli. Kopen-
hag’da bir barda tanigiyorlar ve tanistiklari gece aslinda ayni
binada oturduklarini fark ediyorlar! Sonra beraber Berlin’e
taginiyorlar. Berlin'den New York’a residency icin gidiyorlar.
Sonra Berlin’e oradan Stockholm’e ve tekrar Berlin’e... Sonra
Michael 7 sene yasayacagi Londra macerast icin Ingiltere’ye
gidiyor. Sonra Berlin’e geri geliyor ama biitiin bu hikayeden de
goriilecegi gibi Berlin onlar icin hep hayatlarinin merkezinde
yer aliyor. Berlin’de hi¢ olmadiklar kadar 6zgiir olduklarini
soylityorlar. “Berlin 6yle bir sehir ki 6zgiirligi biitiin damar-
larinizda hissediyorsunuz. Bu seviyede bir ozgiirliigii bence
diinyanin bagka hicbir yerinde bulamazsiniz. Insanlarin kiigiik
kitapgilari, tasarim ditkkanlarini ya da ufak galerilerini islet-
tikleri, sade bir hayatlar var. Giinlikk yagsam dertsiz, ¢ok efor
sarf etmeden yasanilabilir ve fiyatlar makul,” diyor Ingar. Mi-
chael ise “Berlin 6zellikle sanatgilari bir araya getiren biiyiik
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bir sehir. Sanat kurumlar asortik degil, daha ¢ok sanatciya
odaklanmig durumdalar. MoMA ya da Tate Modern'de olmak
i¢in delirmiyorsaniz Londra, Paris ya da New York’ta yasamak
anlamsiz olabilir. Boyle sehirlerde hem yagsam ¢ok pahali hem
de stresli. Biiyiik sehir uygun firsatlar sunsa bile vakit 6yle dar
ki insanlar bile sadece kisa siireli gorebiliyorsunuz. Ben 6zel-
likle bu tip konularda ¢ok eski kafali oldugumu séyleyebilirim.
Insanlarla uzun uzun oturup sohbet etmeyi seviyorum ve bu
bir sanatg1 i¢in olduk¢a 6nemli,” diyor ve ekliyor “Evet, Berlin
icin kesinlikle ‘ev’lerimizden biri diyebiliriz.”

Peki komsularinizla iliskileriniz nasildir? Ve iyi bir
komsu sizin i¢in nedir?

Michael Elmgreen: Ben Berlin’deki at6lyemizde yasiyo-
rum. Bu atélye kendi bagina bir bina ve etrafinda pek bir
sey yok, dolayisiyla benim komsum yok (giilityor). Ama
oturdugum mahalle Neukoélln ve burasi son derece Tiir-
kiyeli bir mahalle! Komsum olsayd1 sanirim beni 6zgiir
birakmasini isterdim.

Ingar Dragset: Ben bir apartmanda yasiyorum ve komsu-
larimla iyi iliskilerim var. Evimin giris katinda bir kafe var
ve genellikle hep kalabalik oluyor. Bu da benim ¢ok hosu-

ma gidiyor. Orada genellikle arkadaslik etmekten hogla-

nacagim insanlarla karsilastyorum. Bence iyi bir komsu
ihtiyacin oldugu zaman yaninda olandir. Bir malzemen
eksik oldugunda gidip isteyebilecegin ya da evinin anahta-
rin1 birakabilecegin ve birakabilecek kadar giivenebilece-
gin komsu iyi bir komsunun tanimi olabilir.

Elmgreen ve Dragset’in, daha 6nceden kiiratérlitk dene-
yimleri olsa bile, bir sanatci ikilisi olmasi Bienalin kiiratorleri
olacaklar1 agiklandig1 zaman kimi ortamlarda ¢ok sert eles-
tirilmigti. Bu elegtiriye katilmamis ve ikilinin kiiratér olarak
hazirladiklar sergileri ilgi ¢ekici bulmug biri olarak kiiratoryel
yaklagimlarini anlamak i¢in konuyu iyi bir komsu’ya geri geti-
riyorum ve Michael nereden hareketle bu yola ¢iktiklarini §6y-
le anlatiyor: “Politikay insanlar yapiyor ve politika insanlar:
etkiliyor. Bu bizim giinlitk hayatimizla hi¢bir ilgisi olmayan
soyut bir kavram degil. Insanlara sunu hatirlatmaliyiz: Politi-
ka 6nemlidir ve siz de lizerinize diiseni yapmakla ylikiimliisii-
niiz. Biz daha ¢ok kisisel alan1 kazanmay1 hedefliyoruz. Bunun
zor oldugunu biliyorum ama bir yandan da hepimiz hayatimi-
z1 yagamaya devam ediyor ve hicbir sey yapmiyoruz.”

Giiniimiizde yasanan hizli sanayilesme ve kentlesme siire-
ci mevcut deger ve inang sistemlerini temellerinden sarsarak
insanlari bityiik ¢alkantilar i¢ine itiyor. Oysa ki gercek anlam-
da milletlesmenin 6zii insanlarin yasadiklar toplumla bir ol-

mas1 ve buitiinlesmesi ilkesine dayanir. Ancak tarihsel ¢izgiyi
izledigimizde Tiirkiye’de toplumsal yapinin Osmanlrdan beri
giderek derinlesen ve Cumbhuriyetle de niteliginden hemen
hemen higbir sey kaybetmeyen ikili kimligini siirdiirdiigtinii
goriiyoruz. Bu zorlu durum aslinda tarihin sorunu degil; be-
nim, senin, Ayse Teyze’nin sorunu... Ancak biz bulundugumuz
perspektiften bunu yeteri kadar igsellestiremiyor her sekilde
kendimizi ¢emberin diginda hissedebiliyoruz. fyi bir komsu
belki de ¢cemberin igerisine girmek i¢in naif bir adim olabilir
mi?

Bienal ile ilgili aklimda olan bir diger soruysa Tiirkiyeli sa-
natgilarin rakamsal olarak ¢ok az olmasiydi. Istanbul Bienali
i¢in sadece 10 Tiirkiyeli sanat¢inin segilmis olmasini ¢ok az
bulmugtum. Bu derdimi dile getirince acilen cevabimi aldim:
“Aslinda bu ge¢tigimiz yillardaki sergilere nazaran yiiksek bir
oran. 56 sanatcinin 10 tanesi Tirkiyeli neredeyse yiizde yirmi
gibi bir orana ulagiyor. Bizim i¢in Bienali az sayida sanatgiyla
yapmak 6nemliydi ciinkii sanatcilarin her birine ayr1 ayr ye-
terli zamani ayirmak istedik. Biitiin sanatcilari yakin diyalog
igerisinde ilerlemeyi dogru buluyoruz. Belki bazi kiiratérler
cok sayida sanatciyla bunu yapmayi bagarabiliyorlardir ama
biz bagaramazdik.”

Michael ince bir sesle “Ah seni davet ediyorum ¢iinkii isle-
rini sevdim,” diyerek dalga geciyor. Anliyorum ki istedikleri
sanatgilar tek tek yakindan tanimak, galistiklar1 teknikleri ve
ugrastiklar1 sorunlari ince ince iglemek. “documenta’da 160
sanatg1 varmis,” diyor Ingar “Biz bununla yarigamayiz!” Sa-
natg1 sayisini az tutarak sanatcilara mekan ve biitce anlaminda
daha comert davranabildiklerini sdylityorlar, bana syledikle-
ri her cimle mantikli geliyor, daha fazla bir sey eklemiyorum.
Cok sayida biiyiik ebatli yerlestirme olacag: bilgisini aliyorum.
“Sanatgilarin ¢ogu da sizin sehrinizden, Berlin’den,” diyorum.
“Evet Berlin’de yagayan ama diinyanin ¢ok farkl yerlerinden
gelen bir sanatg1 seckisine yer verdik,” diyor Ingar “ciinkii Ber-
lin her sanat¢inin yagamasi gereken yer.” Tabii ki bu Berlin
sevdasi hepimizi giildiiriiyor. 56 sanat¢inin 32’si farkl: tilkeler-
den geliyor, 10 tanesinin de Tiirkiyeli oldugunu diisiiniirsek
neredeyse her bir sanat¢i Diinya’nin ayr1 bir noktasindan gele-
rek Istanbul’da bulusacak diyebiliriz. Kiiratdrler Tiirkiye'den
sanatgilar1 secerken ¢ok uzun siiren aragtirmalar yaptiklarini
ve 6zellikle Candeger Furtun gibi uzun siiredir eserlerini ser-
gilememis hatta su an sanat camiasinin bile neredeyse varli-
gin1 unuttugu bir sanatciyr Bienal vesilesiyle tekrar sahneye
dondiiriiyor olmaktan gurur duyduklarini séylityorlar. “Ola-
gan sliphelileri oynamak istemedik. Bienal’in daha 6nceki
edisyonlarina katilmig olan sanatgilar tekrar se¢meyi ¢ok il-
ging bulmadik. Ozellikle baz1 geng isimlere yer vermek bizim
icin ¢ok 6nemliydi ¢iinkii Bienal uluslararasi sanat komitesini
bir araya getiriyor ve biliyoruz ki Tiirkiye son zamanlarda bu



anlamda olumsuz bir dsnemden gegiyor. Bienal bu gengleri
onlarla tanistirmak i¢in ve onlara da buraya ait iyi isleri gos-
terebilmemiz igin ¢ok iyi bir platform.”

Soylesiyi yaptigimiz giin 9 Agustos Carsamba sabahi Pera
Miizesi’'nin 6niinden gegerken miizeye haril haril islerin so-
kuldugunu gérdiigiim an Bienal’in 6n gdsterimine gelmis
gibi heyecanlanip biraz incelemigtim, sonra da ne kadar iyi
bir zamanlama diye diiglinmiistiim. Bu sene Bienal hazirlik
temposu ¢ok vakitli gidiyor diye diigiindiim ve bunu kiira-
torlerle paylastigimda “Biz Berlin’de yasayan Iskandinavla-
r1z ne sandin?” cevabini aliyorum.

Elmgreen ve Dragset’in 2009 yili1 Venedik Sanat Bienali
i¢cin Nordik ve Danimarka Pavyonu'nu bir arada diigiine-
rek kiirator olarak gorev aldiklar1 The Collectors sergisinden
actyorum konuyu. Verdigi bir réportajda Ingar 6zellikle de
Giardini'de yer alan Nordik Pavyonuwnun mimari yapisinin
bir galeri olmak i¢in hi¢ uygun olmadigini ancak inanilmaz
giizel bir ev olabilecegini diisiindiigiinii anlatiyordu. Bu ¢1-
kis noktasindan sergiyi bir koleksiyonerin evindeymis gibi
kurgulayarak hazirladiklarini anlatiyordu. Mekanla birlikte
diistinildiigiinde ¢ok etkileyici bir sergiydi, Giardini’de bir
havuz, i¢inde bir 6lii bir adam, havuzun dibinde dolarlar...
Parca parga tahrip edilmis ve i¢i sanat eserleriyle dolu mii-
kemmel bir ev... Bu deneyimden sonra Bienal mekanlarinin
onlara neler hissettirdigini merak ediyorum. “Galata Rum
IIkogretim Okulu bizim icin etkileyici bir mekands, egitim
ve ¢ocukluk anilartyla iligkili projeleri oraya yonlendirdik.
Ark Kiiltiir de orijinal bir sergileme mekani ve bu 6zelligini
kaybetmemesi adina oray1 sadece bir sanatciya ayirdik ve o
da kendi miizesini kurdu!” diyor Michael.

O sabah (9 Agustos) Paris’te yagsanan teror saldirisi tize-
rine konugsuyoruz sonra insanligin bu dénemde ¢ok zor bir
sinav verdigi fikri iizerinde birlesiyoruz. Insanlarin her za-
man &teki insanlarla birlikte, onlarla iletisim i¢cinde, aligverig
halinde, rekabet ve igbirligi icinde yagamak olmalarinin an-
lami nedir? Oniimiizde bizi bekleyen bienal bize béyle basit
sorulari sik sik hatirlatacaga benziyor. Bize gore “6teki” olan
yasam bicimlerini anlayabilmek, bizden “farkli” olami tek
tarafli karikatiirler olarak betimlememek, kendi yagam bigi-
mimizin digindaki yasam bi¢imlerinin i¢ mantigina ve anla-
mina anlayigla bakabilmek, “kendimiz” ve “onlar” arasinda
keskin sinirlar ¢izmemek adina', hadi 6nce bir kendinize
bakin, sizin komgularinizlar iligkileriniz nasil?

Sokrates ¢agdaslarin yiiziine hakikat aynasini tutmus,
ama c¢agdaslar onu affetmemigler...>

! Zygmunt Bauman, Sosyolojik Diisiinmek, Ayrint1 Yaynlari, 2017
2 Cemil Merig, Sosyoloji notlar1 ve konferanslar, Iletisim Yayinlari, 1995

'The basis to become a nation lies in becom-

ing one with the society we live in, and its

main principle is to get integrated. How-
ever looking at history, we observe that

the social structure in Turkey has kept its
dual identity that has gotten deeper since

the Ottomans and has not lost any features

since the beginning of the Republic. This

fact is not the problem of history; it’s ours.

cannot say that I had long been preoccupied with the

concept of neighbourhood. I just know for a fact, as

an individual/citizen who engraved the saying “man

knows himself only by comparing himself with other
men” in her heart, that I build relationships with my neigh-
bours based on honesty. Yet it hasn’t been until a month after
the press conference of the 15" Istanbul Biennial that I realized
I hadn’t say hi to anyone in the building I had moved into over
ayear ago. I was saddened to have come to realize this so late. I
had slowly become an extension of the city I was living in, and
simply I changed; I had become this Stambouliote who spent
long hours in traffic, deprived from all sorts of civil rights, and
in time I became an unhappy citizen who had weakened her
relations with others, without even coming to realize. When I
recall the moment I think of choking this citizen who hit me
with his rear-view mirror and left without apologizing, I say,
“The place I breathe in, becomes ‘me”.

Phenomena like urban regeneration, geopolitical problems,
terror and politics seem virtual when they’re afar, whereas
they are flesh and bones. Well, what do we have to do in order
to realize, and help others realize?

Elmgreen and Dragset chose a Biennial theme that deals
with social problems on a micro scale looking from this per-
spective, which goes to the heart of the problem, without beat-
ing about the bush, and tries to dress the wound. Simply put,
they say: among all these problems and hassles, do you ever
look back onto yourself?

The science of sociology, which we can define as a broad
domain interested in human life, introduces living in a society

as the most explicit condition for humans to survive, leading
on from the principle that “children who do not interact with
others cannot develop, as for those adults, they cannot sustain
their presence.” Individuals are both affected by societies, and
they shape the societies with their own actions. On an article
about sociological imagination, sociologist C. Wright Mills
states “If we cannot comprehend the relationship of our own
life story along with the historical development of social insti-
tutions, we cannot understand ourselves as individuals. Fur-
thermore, if we do not understand that these institutions are
arranged within and thanks to individual actions, we cannot
comprehend the nature of these institutions” When I put a4
good neighbour in this framework, I fully familiarized with the
soul that the 15* Istanbul biennial would like to awaken in
my mind. I met with five neighbours of mine in the last three
weeks. Today, I see one of them almost regularly. This little
awareness, and the action I later took, makes me feel like I am
in the experiment field.

In full anticipation, we meet with Ingar and Michael for a
drive from Beyoglu to Maslak. I drive, listen to them and (un-
willingly) open up new domains to discuss by entering into a
relationship with the city.

I know that Michael and Ingar stay at Adahan Istanbul, and
will live there for a period of two months. We speak over the
concept of “home” starting to talk about whether they like
their “home” here. The duo who came to the city numerous
times since 2001, are fascinated by the change, the energy, and
the dynamism of the city. “I almost don’t know another city
that changes so much. Urbanization, and modernization con-



tinue despite turbulent times, and it’s never boring to be here,”
says Michael. As I prepare to say something negative, Ingar
intervenes and says: “I have many artist friends who come
here because they find here very lively. There is still a lot of
street life despite everything. All of our friends here are com-
plaining because there is nobody on the streets. Compared to
many other cities there are still thousands on the streets... My
boyfriend gets even excited because we almost cannot walk
here since there are so many people” and he laughs. “No mat-
ter how depressed people are, they can still party. This winter
I was depressed after the New Years attack, then you know
people have short memories; they forget,” says Michael. As I
remember Gezi and the aftermath, and I intend to say “Yes,
history is erased in Turkey, not even forgotten”, Ingar contin-
ues: “Not just in Turkey, people are same all over the world.
Life must go on.”

What does “home” mean for Michael and Ingar? Although
they both reply “just a suitcase” at the beginning, we go deeper
as we move on with the conversation and I realize that Ber-
lin is “home” for them for so many different factors. They like
Adahan Istanbul, and speak of the owner as “someone from
the family”. They especially like Berlin and their studios, and
mention one of their assistant as being “from the family” as
well, as I notice they associate the concepts of “home” and
“family” many times during our chat. On the other side, Mi-
chael is Danish, and Ingar is Norwegian. They meet in a bar in
Copenhagen, and realize the night they meet that they actual-
ly live in the same building! Then they move to Berlin. Then
to New York for residency. Back to Berlin, then to Stockholm
only to end up in Berlin again... Later, Michael goes to London
for a 7-year long adventure in the UK yet again comes back to
Berlin. This short story is a proof that Berlin has always been
the central point in their lives. They say that they are free there
like nowhere else. “In Berlin you can feel the freedom. A dif-
ferent degree of freedom that you cannot find anywhere else.
You have so much space, so much public space... People have
their little bookshops, or design workshops or small galleries.
They go on with their living without spending too much ef-
fort and the prices are ok” says Ingar. Michael adds: “Because
there are numerous artists who work and get together. Insti-
tutions are not so fashionable. If you're not crazy about being
in MoMA, or Tate Modern... It might be meaningless to live
in London, Paris or NYC. Life is expensive and full of stress
in these cities. Between all your obligations you can only meet
with friends for short periods. I think I am old fashioned when
it comes to these. I like to discuss with people, and I think it is
very important for an artist to do so. And yes, I can say Berlin
is definitely one of our “homes."

So how are your relationships with your neighbours?
And what is a good neighbour to you?

Michael Elmgreen: 1live in our studio in Berlin. The stu-
dio is a building on its own and there isn’t much around it,
therefore I do not have neighbours (he laughs). Yet I live in
Neukolln, and it is a very Turkish neighbourhood! If I had
neighbours I think I would want them to let me be free.

Ingar Dragset: 1live in an apartment building, and I have
good relationships with my neighbours. There is a café on
the ground floor, which gets usually crowded. I love it. I
usually see people I'd like to hang out with there. I think a
good neighbour is one who is there when you need them to
be. A neighbour whom you can ask for a missing ingredi-
ent, or one whom you can leave your keys to, and trustis a
good neighbour.

Although Elmgreen and Dragset had curatorial experiences
before, the announcement of their curatorship of the Bienni-
al received harsh critics from some sources. As someone who
hasn’t agreed with this review, and found their previous ex-
hibitions to be captivating, I bring the subject back to a good
neighbour to better comprehend their curatorial approach;
Michael responds to what their point of origin was: “People
make politics, and politics affect people. This is not an abstract
concept that has nothing to do with our daily lives. We need to
remind people: Politics matter and you are entitled to do your
share. We usually aim to win the individual space. I know this
is difficult but we all continue living our lives, and do nothing.”
The fast industrialization and urbanization processes today
shake people from within their fundamental values and be-
lieves and leads them to great trauma. Whereas the basis to
become a nation lies in becoming one with the society you live
in, and the principle to get integrated. However looking at his-
tory, we observe that the social structure in Turkey has kept its
dual identity that has gotten deeper since the Ottomans and
has not lost any features since the beginning of the Republic.
This fact is not the problem of history; it’s mine, yours, aunt
Ayse’s problem... Yet from our own perspective, we cannot ful-
ly indigenize, and we feel outside the circle. Can a good neigh-
bour be a naive step to move us into the circle?

Another question I had in mind about the Biennale was
about the few number of artists from Turkey. I had found it
very few that only 10 artists from Turkey were selected for the
Istanbul Biennale. I got a sudden response as I mentioned this:
“It’s actually a high ratio compared to the previous years. 10
out of 56 artists are from Turkey so almost a ratio of twenty

(SOLDAN SAGA/FROM LEFT TO RIGHT) ELMGREEN DRAGSET, ISIMSIZ/UNTITLED (MORG CEKMECELERI/MORGUE DRAWERS);
THE COLLECTORS 2009; DEATH OF A COLLECTOR/KOLEKSIYONERIN OLUMU 2009; VAN GOGH'S EAR/VAN GOGHUN KULAGI 2016; PRADA MAREA 2005 TEXAS



percent. It was important to undertake the Biennale with few
artists for us because we wanted to spare time for each artist
one by one. We think it is right to move on with each artist in
close dialogue. Some curators may achieve to do otherwise but
we thought we couldn’t”

Michael adds, with a mocking thin voice: “Oh I invite you
because I love your work!” I get that their actual wish is to get
to know the artists on the list one by one, and to carefully an-
alyze their techniques and the problems they deal with. Ingar
says: "There were 160 artists at documenta, we cannot com-
pete with that!” They say that they were able to be more gener-
ous in terms of space and budget for the artists by keeping the
number of artists low. To me it makes sense, so I do not add
anything. They inform me that there will be many large sized
installations. “Most of the artists are from your town, Berlin”
I say. “Yes, we decided on a selection of artists living in Berlin
yet coming from all over the world” responds Ingar, “because
Berlin is a place each artist has to live in.” Of course this love
of Berlin makes us all laugh. 32 out of 56 artists are coming
from different countries, 10 of them from Turkey; this means
almost each artist comes from a different point around the
world and will meet in Istanbul. When the curators made the
selection of artists from Turkey, they say that they undertook
long researches and they are proud to have an artist like Can-
deger Furtun who has nor produced any works lately, and who
has even gotten away from the art scene, come back on stage.
“We wanted to play the usual suspects. We didn’t think it was
interesting to call the artists who were already in the previous
editions. It was especially important to spare space for certain
young names because the Biennale is bringing the internation-
al art committee and we know that Turkey has been under-
going a negative period in that sense. The Biennale is a great
platform to introduce these young artists to this crowd and to
show these the works belonging to here.”

On the day of our talk, in the morning of Wednesday Au-
gust 9, I get excited to see many works going into the Pera
Museum, and I look around as I think to myself how timely
things move on. I thought that the preparations were going
on a timely manner and when I share this with the curators
they reply: “we are Scandinavians living in Berlin, how did you
think it would be?”

I open the subject of The Collectors exhibition at the 2009
Venice Art Biennale Nordic and Danish Pavillion that they
co-curated. In an interview, Ingar had said that the Nordic Pa-
villion in the Giardini was not suitable to be a gallery with its
architecture yet it could be a beautiful house. He was telling
me that they have set up the exhibition as if it was in a collec-
tor’s house, leading on from this point of origin. It was in fact a
very fascinating exhibition thinking about it with the space it

was organized in. A pool in Giardini, a dead man inside, dolars
in the bottom... A house that was torn down piece by piece,
a perfect home full of art works... I wonder how the biennial
spaces make them feel after such an experience. “Galata Rum
Primary School was an influential space for us, so we led the
projects about education and childhood memories towards
there. Ark Kiiltiir is also an original exhibition space and we
spared it to just one artist so that it doesn’t lose this feature and
it was transformed into a museum home!” says Michael.

We talk about the terrorist attacks in Paris on that morn-
ing (August 9*) then we gather around the idea that humanity
is going through tough times all over the place. What does it
mean for humans to be with the others, in relation with them,
in exchange, in competition and in collaboration with them?
It seems like the biennale that awaits us will often remind us
of these simple questions. Let’s have a look at ourselves, and
determine how our relationships are with our neighbours in
order to understand the “other” life choices according to us, so
as not to portray those “different” than us as one-sided carica-
tures, to look at the inner logic and meaning of life preferences
other than ours with sympathy, and to avoid drawing sharp
frontiers between “ourselves” and the “others.”

Socrates held the mirror of truth to the face of his contem-
poraries, yet they never pardoned him...>

! Zygmunt Bauman, To Think Sociologically, Ayrint1 Publications, 2017
2 Cemil Merig, Sociology notes and conferences, Iletisim Publications,
1995

ELMGREEN & DRAGSET, EVLILIK/MARRIAGE, 2004
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Iyi bir komsu
A good neighbour

Iyi bir komsu, nadiren gérdiigiiniiz birisi midir?
Is a good neighbour someone you rarely see?
Iyi bir komgu, evinde hayvan beslemeyen bir aile midir?
Is a good neighbour a family without pets?
Iyi bir komsu, daha yeni taginmus birisi midir?
Is a good neighbour someone who just moved in?
Iyi bir komgu, sizinle ayn1 gazeteyi mi okur?
Is a good neighbour reading the same newspaper as you?
Iyi bir komgu, sizin i¢in énemli midir?
Is a good neighbour important to you?

Iyi bir komsu, Facebook’ta arkadasiniz midir?
Is a good neighbour your friend on Facebook?

Iyi bir komgu, mahallenizde aktif midir?
Is a good neighbour active in your local community?

Iyi bir komsu sizden daha yavag mi1 yoksa daha hizli midir?
Is a good neighbour slower or faster than you?

Iyi bir komgu, size her seyin eskiden nasil oldugunu mu hatirlatir?
Is a good neighbour a reminder of how things used to be?

Iyi bir komsu asla gikayet etmeyen birisi midir?
Is a good neighbour someone who would never complain?

Iyi bir komsu cinsiyetsiz midir?
Is a good neighbour genderless?

Iyi bir komgu, hemen yani baginizdaki evsiz adam midir?
Is a good neighbour the homeless guy next to you?

Iyi bir komsu, hig parti vermemis birisi midir?
Is a good neighbour a person who has never thrown a party?

Iyi bir komsu, sizinkinden daha genis bir aileye sahip birisi midir?
Is a good neighbour someone with a bigger family than yours?

Iyi bir komsu, miizik dinlerken kulaklik mi takar?
Is a good neighbour wearing headphones?

Iyi bir komsu sizden daha zengin mi yoksa daha yoksul mudur?
Is a good neighbour richer or poorer than you?
Iyi bir komsu sizi rahat birakan birisi midir?
Is a good neighbour leaving you alone?
Iyi bir komsu yeni taginip gitmis birisi midir?
Is a good neighbour someone who just moved out ?
Iyi bir komgu, komgu bir iilkeden midir?
Is a good neighbour from a neighbouring country?

Iyi bir komsu, nadiren digar1 ¢ikan yasli bir dul mudur?
Is a good neighbour an elderly widow who seldom goes out?
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TUGCE TUNA, ENKOTUIS/THE WORST WORK, FOTOGRAF/PHOTO: MURAT DURUM

Pedro Gomez-Egana Galata Rum’da, okulun giris katini
hareketli bir makinaya déniistiirerek bienal boyunca siirekli
aktive olan performatif bir ¢caligmaya imza atarken Tuggce
Tuna Kii¢iik Mustafa Paga Hamamr’nin erkek béliimiinde
dans ekibiyle performans gergeklestiriyor.

As Pedro Gémez-Egana creates a performative work that is
continuously active throughout the biennial by transform-
ing the entry level of the Galata Greek Primary School into
a working machine, Tug¢e Tuna makes a performance with
her dance team, at the male section of Kii¢itk Mustafa Paga
Hammam.



YOUNGJUN TAG IMAGE COURTESY IKSV IZNIYLE

Istanbul Modern’de Seullu sanatci Young-Jun Tag’in isi
karsiliyor izleyiciyi. Seul’den Berlin’e tagindiginda evindeki
biitiin esyalar1 bir yerlestirmenin parcasi yapan sanatgi, bu
kez de Seul’deki evini Istanbul’a tagiyor ve evdeki her seyi
tepe taklak mekana asiyor. Ciinkii bir yandan hayatina yon
verirken (Seul’de sanat elestirmenliginden Berlin’de sanatgi-
liga gecis yaparken) karsilastig: yeniliklerle -kiiltiir, mekan,
ev- bambagka bir “diinyaya” giriyor.

The work of the artist Young-Jun Tag from Seul, welcomes
the viewer at Istanbul Modern. The artist who transforms
all the furniture of his home into an installation as he moves
from Seul to Berlin, moves from Berlin to Istanbul this time
and hangs everything belonging to his home, in an upside
down manner at the space. Because, he enters into a whole
new ‘world’ with novelties he encounters- culture, space,
home- while giving a new direction to his life (transitioning
from being art critic in Seul to being an artist in Berlin)

VOLKAN ASLAN, HSH, VIDEO GORUNTUSU/VIDEO STILL IMAGE COURTESY IKSV IZNIYLE

Yine Istanbul Modern’de Candeger Furtun ve Volkan As-
lan’1n isleri birbirine komsu. Furtun’un bu temaya iliskin
bir¢ok konuyu masaya yatirdig: bir isi yer aliyor. Yaninda da
Aslan’in kiiratérlerin Fellini’yi andirdigini séyledikleri ti¢
kanalli ilk video isi; Bogaz’in lizerinden gecen iki komgunun
hikayesine odaklaniyor.

At Istanbul Modern again, the works of Candeger Furtun
and Volkan Aslan are neighbours with each other. Furtun
has a work that discusses in detail a lot of topics related to
this theme. Next to it, Aslan’s first three channel video work
that reminds the curators of Fellini, focuses on the story of
two neighbours crossing the Bosphorus.

MONICA BONVICINI, SLUMSHOT IMAGE COURTESY IKSV IZNIYLE

8. Istanbul Bienali’nde Cehenneme Merdiven isiyle Istanbul
Modern’in iki katini biri birine baglayan Monica Bonvicini, bu
bienalde ise iki yapitini sergiliyor. Islerinden biri Pera Miizesi’nde
mekanin i¢indeki bir bagka igle, Lousie Bourgeois'nin yapitiyla
iligkileniyor. Bonvicini, Kii¢iik Mustafa Paga Hamami’nin erkek
boliimiindeyse 6zellikle sanat tarihine ve oryantalizme atifta bu-
lunarak farkli ¢agdas kadin temsillerini 151k, dokuma ve heykel-
lerden olugan bir enstalasyonla irdeleyecek.

Monica Bonvicini who connected two floors of Istanbul Modern
with her work “Stairway to Hell” in the 8th Istanbul Biennial,
exhibits two of her works in this biennial. Once again at Pera
Museum, one of her works relates to another work in the space
this time; to the work of Lousie Bourgeois. Bonvicini will explore
various contemporary representations of woman by specifical-

ly referring to art history and orientalism with an installation
composed of fabric and sculptures at the male section of Kii¢iik
Mustafa Pasa Hammam.
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MARK DION, GEOLOGY CABINET IMAGE COURTESY IKSV [ZNIYLE

Baskin kurumlarin ve ideolojilerin, tarih, bilgi ve doga
hakkindaki algilarimizi nasil sekillendirdigini gésteren isler
iireten Mark Dion’un bienalde Istanbul’a 6zel olarak bir
koleksiyoner inceligiyle ¢alistig1 bir isi yer aliyor. Dion, ken-
tin dogasindan esinlendigi suluboya isler icin Istanbul’dan
sanatgilarla birlikte ¢alist1.

Mark Dion who produces works demonstrating how dom-
inant institutions and ideologies shape our perceptions of
history, knowledge and nature, has a work that he created
specifically for Istanbul with the elaborateness of a collector
and that takes part in the biennial. For watercolor works
inspired by the city’s nature, Dion has worked with artists
from Istanbul.



GOZDE ILKIN, KETUM FASAD (DETAY/DETAIL), 2017, BEYAZ IS YORGAN CARSAFI UZERINE
DIKIS VE BOYA/STITCH AND PAINT ON WHITE DUVET COVER, IMAGE COURTESY IKSV IZNIYLE

Pera Miizesi'nde yeni ¢aligmalarina yer verecek Gozde Ilkin,
yine ev, aidiyet gibi konulari kisisel fotograf albiimlerinden
yola ¢ikarak ailesinden topladigi kumaglar tizerine yaptigt
bir seckiyi sunacak. Danimarkali sanat¢i Dan Stockholm ise
“Bir evi ev yapan nedir?” sorusundan yola ¢ikarak duygu ve
hafiza arasindaki baga génderme yapan bir is sergiliyor.

Gézde Ilkin will give place to her new works that will again
discuss topics such as home and belonging, in Pera Muse-
um. She will present the selection of works that she con-
structed of fabrics she gathered from her family by looking
at personal photo albums. Danish artist, Dan Stockholm,
exhibits a work that refers to the connection between
emotion and memory, deriving from the question of “What
makes a house, home’?”

SIM CHI'YIN, IMAGE COURTESY IKSVIZNIYLE

Lydia Ourahmane, Cezayir’de bir sanayi bdlgesi ¢evresine
dair bir enstalasyon tiretirken Sim Chi Yin, Cin'de yagayan
ve ¢aligan iscilerin hayatina dair bir ¢aligmayi izleyiciyle
bulusturuyor.

As Lydia Ourahmane produces an audio-visual installation
about an industrial region in Algeria, Sim Chi Yin presents a
work on the life of the workers who live and work in China,
to the viewers.

unlimitedrag.com
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